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Mtto 1984 3 r @‘^C±MWff n@J «” -MJ&ffimJ&t® (Ma Rainey’ s 
Black Bottom) 

iife^J'fA^f^PoW (i+^^J#|lT))(Countin’ The BluesACSjJfj&'l'''#■!!)) 

Leave This Morning) 71(177 h-WK Blame It On The Blues) 7(^f, ff , ?$i)) 
(See See Rider),(#%(£& (■Kltt'fftHMother of the Blues) % (iS - (If;'J|j /J<7(rWr } 
(Bo-Weavil Blues 


Bessie Smith, 1894—1937 


“7 

1929 tfUJs, u 


mS*5fc$9r[£ * :CD004), 1894 7 

0 

4 M 15 0ft£7it@ffiM#l«M, 
1937 7 9 R 26 0 £l£7^ratfc#l#J5£t7 


ip-, ss# “*T 

1923 7, “■sf'ffctbM ” (Columbia) 

mxttmmA&MTMtfjmti, 

7 200 jffi 0 “mtk®” 

i7WliL#!c 

20 tftfB 20 7 ft ±$7 ftH-Wrla !fc WiBit, 

•#t*J 5 ”o 

^77ilft«17it«:, id#77J&*#6 AUfcfcWM, 
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£ATOM, ffiMiWift6 Ah®I)B*£ WR^*• ^ 

#T (Jimmie Rodgers) £$!?, ^SKl§ BBAAAMADJtJAo 

♦ 

1933 ^UJU&JfeS-lfctaW^IWitttfinKiSo 1937 7 9 ,3 26 0 , M'MJaSg 

* ^I 

7, &iti£A v i&±777fH}i, -KJ»/£iSiA;t±MT3fc, 

to*' 

l 

wjm^o m^rihi \h #&Mit a«7 a a® , 

#r£JRR, 

£fe#J Vi&tfe DPW«ftKi^W7»(Cold In Hand) 7 £S&^#t 7##T>( St. Louis 
Blues) Ajlil(Them’s Graveyard Words) , / ft!lXWtt7))( Yes 

Indeed He Do)^ 0 


tk f!j • ® fU i® , 4a Eleanor Gough Mckey, 1915 74,3 7 0 
4fiM*HBfcS6JR, 1959 7 7,3 17 06i^At o i«l#W 

±J^7#S$JAW7#MRnii7 H±R»g&o 

(Fletcher Henderson) 7 

RW^rte¥^ffe»r-«f«mWicJL, ^«irlf^TWfA^7o -tm, 

mmmmxmf, aulmm 

P 

1933 7, g|i7t¥i'&i5■> (John Hammond) % 


«1TM, 1930 7AA, *Mi£7gl±7*A-l*«iftW 

Mo AA-WL£fe, 

JiAWRSft^ 1959 7 7,3 17 0^7HPA#il 

< Jr * 4 * 





m?& m m@ 

JE^X, !Rffi£JLttJIA#±»^ 
Uj$. o MliJl«IWElftA«fl±^ 
oo > P ^f 3 £B A )fj, lH dl 

m^o t 

£,Ul\ (uft^^'J#:A) (Strange Fruit) 



Billie Holiday, 1915—1959 


IrttyfaUa, 

#o JsM, 

1972 (Diana Ross) (fli##Wr63^:±» 


(Lady Sings The Blues) 1975^, — ^ 

(fcb|ij63 ; ftJ#ffi»(Billie’s Blues)lE^J±J)So #i!lft§illl A£dj'l>4 , 'T' 

M(ftf^ffcooW(§tA})(Lover Man) N «^;'I>^^))( Body and Soul h«tb|i| 
ffl'fulltM} (Billie’s Blues) X n i ; l)J#^T63^C±))s(^'t563^:^‘))(Strange Fruith 
(jlfeS15#^^))(He’s Funny That WayKC'A A(f\) A}(Sometime I’m 
Happy) XSAl^Bfli^EH'^lJMSleepy Time Down South )^ c 











••'I*#' 


M W £ Ifc • 2X ii (William 
Christopher Handy), 1873 MM 

MATO m , 

HA, 

fM£ipjfgiJ5<:#iA,£*to iX 

m-^-, 

teXi^TWifcSiifc, 

1909 M, MW 

«MA, SItfill^W$ • ff£i£i£ M , fs 

^ir«, %mTttfc±$mm, mathm 

*J8, M£M#WWH±fl~irMA£»M 

#WMpb -«MWM#W»( Memphis Blues ) 0 1914 M, iXitX^JMTffe 

#i$liT4J {^S&^fWM^W) (St. Louis Blues) , iAilfc, (tSifKA—*45 

IHilkMllll^, AMfrWUftisfrJMTAM^tti^Mapo M?B'J7M#WiAft 

W5fcM, fuAg']^WM#WMlHl^o i960 M, ftHSIK+XigWlEfl 

HSfiKigcSPiPMT—SteiAta^ili^, WIWlAt^Ki 
m, htcT^HmwMWA^-o 


J$L Ml • ^ i^L 

William Handy, 1873-1958 






itt ^m wj -m-mm ttti* 0 

<»«##r»(Memphis BluesK<£»£#flJ##r>(St 

Louis Blues )^ 0 


1894 iij£TIIS3H^^*ft 

(Spartanburg) , 1935 ^2^2 04 
Hfc^SfafcfftjNIWJSsMr# (Detroit), l^HAft##? 

4 • f ’ f * • 

A¥J®#&ft##r)( Ship Wrecked 

% 

% 

BluesQueen of the Moaners) 

V 

tii^#Sff»(Clara Blues )^ 0 


CLARA 

SMITH 


Clara Smith, 1894-1935 


1895^4^ 1 0ft£Tlt0ffl 
1984 ^ it) B 17 0 
(Roosevelt), 

(Texas Moaner Blues) N (Hlll^j¥& ; i)? ; S'Sff))(Amtrak 
Blues h Clic A)iUiii^i^l l f , !iS;'i't)’ (Nobody Knows The 
Way I Feel This)^ c 


ALBERTA HUNTER 

,^«j||^. twptelKwWfcfti 

VOLUME I 

14 ';! I« 


wnun mm 
tm.u tminmm 

«!»«&*,M HIM 

mumm »*»-«*»» 


i^r * f 6 # • f # 

Alberta Hunter 
1895-1984 



(Ethel 

:, - 

#I#J WJtWf (Chester), 1977 ^9 ft 1 H ADtAjjPf) 

(Chatsworth) , 

&£.; fc-i£##r 

Ethel Waters, 1896-1977 












Handy Man )AMW)( Dinah) ,(3£tt; 
f|5B^)(Am I Bhae) ,(||:JxlFlf A A)X Stormy Weather) D 


UZTIE 

MILK 


-JiM‘Wlr# 

(Elizabeth Mary Pajaud) , 1895 X 3 M 31 0 til XX it 

, 1963 X 3 A 17 0 A® 

<^®^WHA)(My Man O’ 
1895-1963 War), (%I^##r>> (Electrician Blues), 

(Careless Love)Ac 


tn«Mr IwnM VMu 

^ VQUMK 9 

K /%»i«n 

Kl, )'«a«w.!W 


KNf- • i£ ft Ar 
Lizzie Miles, 


3 .^TtT^h#Slf (Urban Blues) 

1930 

(Chicago Blues) 

(Memphis Blues) o M^kJAr $Lt$r, 1930 

1914 X “—Afc” i§£, AffiiPX 

"mm” tti««, xMAAifijo 

A, ^A^Ail^TAMWMM^o X£, AMA^fMbAlMX# 
A, MinA^MitTlSAMA, «AX£iJ7SiWo PjiMAAMrfr 


AS®, £5&X;iXiA£M, &i930Xfti£;& 

T^cXXflMWo ,. # X : : 

« f . * *"*■!* \.x 

i$XX#JWX^&e&MXIIAXt£, ASDE, — 







Mft, '&iftifcis|-&££T UK'Mlk, 

ft A —£> A (Boogie Woogie) [ £ * : CD007 ] 

4UA—f 30^ft 

A;A|JP)^ A^h^It, ;HkMrfa ft 51:1? AMlt'A-A ‘o 

Hlfl, “ffi 

19UHSA, MftAMIIAAAH^ilMJA 

MJ^Ji^AB^±?iJ/Jv®P[“Sni'ffinff^A„ Aitkin 

»#$r, ^A*A^«A/M5MA^yt^, ifc&±7fH^, iH## 

1 * «p 

1920 AttfiSMAjbif, 

4k AM A, 4 i930TO#tH?W#IJTg»tf)tMo 

ft—#, #A—^ A#{M#JsAft AA7MlPfo, l^fl-iUftH 

±A WM Aft 4 R AftlPfto 

T-B • T-Bone Walker) & 

M • “lAl A" • Tli u" Alt)?(Sam Lightning Hopkins) >" ll Aii< "( Hovvlin ’ Wolf ) Ao 



T-B-;A^[^* :CD005), 

‘/iLW? ' A A (Aaron Thibeaux Walker) , 1909 A 5 

H 22 0 

ft#^, 1975 A 3 44 17 B#}jP:l*|ft?£ASJlA 

tto Mtffffl fc#feiiC####TftAftkAW 

A—, ¥# 1935 AteM?B'JTffe###)Wft7fc 

T-B •ifc it 

T-Bone Walker, 1909-1975 







(“Gatemouth” Brown) 

i92o a , m 

WM^^o 1929 ^1933^1*??^^—® 
m fti! A AiltJiS‘JalMfr/T (Charlie Christian) pfffc, ^N=gS^>I 0 30 

«7g BWm, -ftt^OTAitii 

ffltftMJsi'MM, ftSA+^'R;, 




» m , 1962 ifmmmmar^-im • 

'fiJ H $T la-9s T? ’ (American Folk Blues Festival) o 1970 ^ ftj “jiEMt 
(P olydor) DiAGood Feelin’ H±M#71#3lSii^ 0 

<J^i§fiW##T>>( Wichita Falls Blues, 1929X«T- If 
B7U#^f»( T-Bone Blues, 1939 X «|lj if IB 1£ »(Mean Old World, 1942 X«H 

(MMffi^|W|#W5nAA)»[Call It Stormy Monday (But 
Tuesday Is Just as Bad), 1947],«T- (T-Bone Shuffle, 1949),«Atf 

9 

®Afe?f^»(Strollin’ With Bones, 1950),«^&&J^fJ#J®f(feailroad Station 
Blues, 1954) Two Bones and a Pick, 1956)fX 

(* I : CD006], J5C£^jp*S#&#r (Sam 
Hopkins) , 1912 Sf 3 £ 15 0 aj£TII£PJWflW#RMflfco 

'/ 
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-S#4r*r 

Sam Lightning Hopkins, 1912-1982 


ft!lR ftfcJu , fe 

*flF-ra*aj, *2ii+ 

Ao 1946 mfc&Ql 

(0 “PST&T” (Aladdin) 

mx a n £sa, 


(Wilson Thunder Smith) (ft ATfH “ipJl” (ft^-^l&jlj^, 
fe(ft^1t&'»M£'&, milt: “|A]tfe” 0 

1940 50 VilkjaATM^B^ffi, 

^‘JT^iintlo 50*pfW(l!, 

KW#, ilFMAItt-go m 

sii^uMHAo 70 w, * 

filrttSKSII^liilJ:, ^UT'^P^rAc. ®$N#SilI§I’Mo 70 

ftilililjTII'o o 1982^1^ 30 0, 

fdl^jR^ApqWC^Hlfel^ftSlTKShotgun Blues) % (®Ai^cA}(Short Haired 
Women),(MicAKII)(Big Mama Jump) A^(it-SA£ftA^>)(Tim Moore’s 
Farm),«FWfiJ##T»(F Model Blues),<HBB|^#»r)(Coffee BluesK<Wfefi«| 

l!J^»(Lightnin’s Boogie) N «*#^ff^©%»(Hopkin’s Sky Hop)^ 0 










.. 

_ 

„i mLEF* 

Ski 
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“ •£ #. ” 

Howlin’ Wolf, 1910-1976 


“«3ft 

3E S5 • ffi # 


(Chester Arthur Burnett) , 
1910 ^ 6 M 10 H 

(West Point) , 1976 ^ 6 

M 10 B*UHWJkg#T 


iN’IfKjftMUff (Hines), jfi 

—ffi^£W##8r#fl!S 

Pm& 

+A#HB¥, 

31” 


1951^, mt 

Mbsk^, 50 i960 f&a 

«r(kjw, (Hjat, «7£M*u#»r 

(Chicago Blues) HagWj£3&JI?Eo 1980^, ffeAiS “?P#glT£ A^”, 1991 

¥XA& ‘«£A^:”o il^, teW^ta«a«^P±TfiPm o 

'tefHj'f't^'f^poW (jfBnSXEvil) AN A7l A‘)Hl2l))( Smokestack Lightnin’ ) , 
(iE^-X^)(The Red Rooster) AA^3S§lj))(Shake For Me) X^Aitill&XKilling 
Floor )^ 0 ^ 


iHAh RMWtWAW 


*77 tb* 


M£ 


•7 


7J. [)||%A (William Lee Conley 














Broonzy) , 1893 ^ 6 ^ 26 0 

MSJpffl# (Scott), 1958 ^ 8 M 15 0 AlttA^Blfo 

A#h£— o 

<iI&i^jIi&fKj^tt>>(KeyTo 
The Highway) ,($ic^0lJ$Pltb'lijf^i))(I Feel So Goodh 
(iEDO))(Get BackhC^^)'¥ »(John Henry)^ 0 



Big Bill Broonzy, 1893—1958 



Sonny Boy Williamson 


smugt-iuma, 

(John Lee Williamson) , 1914 ^ 3 R 30 0 H 

(Jackson), 1948 ^6^10 

*1P:T^Mc 

*J#SItR3s 

« /h A I'D # IK? »(Little Girl 
Bhiesk(ii£l=( ; fiJ : it-;WT))(Blue Bird Blues) 

Mff)) (Honey Bee Blues), (Oj'J B- 'Kj A )) (Stop Breaking 
Down)^ 0 


< t i i ( ( < tt ‘ J ( i < 5 5 i t s 


futon 



m 

James Cotton 


1935 ^ 7 ^ 1 0 
OTtfc*M£; (Tunica) o ftfci— 

r» , MMfrNi 

A A|§-$f (Electric Blues) 0 

(|B]T#f^fM#»(Down At 














Him WAlTfi 


C\M* 




Your Buryin’ , |n]±#i)>(Straighten Up Baby 

(Cotton Crop Blues) She ’ s Nineteen Years Old) A 0 


(Little Walter) 

(Marion Walter Jacobs) , 1930 ^5^10 

ft £ A H H & M »r $ 


3P #1 ft 4 #t ^ & 

(Marksville) , 1968 A 2 41 15 0 o it& 


<j' >£ ft # 

Little Walter, 1930-1968 


fafttt&ffe J&W:<tfcM£']»(Sad Hours) X<W£ 0 AjtftlB 1 ii#>>(Mean 
Old World) XPhMffAWpKt=l B)(You Better Watch Yourself),(( ijiJoftA) 
(Last Night)XClitl-ttfPft,S W»(It’s The Blues,Baby )^ Q 


1922 A 9 M 13 0 

JtLj^^riM'lftltijnLi^ST (Texas City) , 1999 A 1 J=J 21 

B £l£T«J*S)gM!N'l 


(Oakland) 0 —* 

R3s iw|P4-di^®i$ 

(West Coast Blues) ftitAAt/A.—o 
'feft'fAft'fPpnW:Drifting Blues), 
( PH AAiDH Sunny RoadhCDfU^fl. (New 

Orleans Blues) J4 )(Merry Christmas Baby)^(fl^® 'fi5|§-$T} 

/ 

(Trouble Blues),(M®))(Black Night)^ 0 


i -It #r • ^ ft 
Charles Brown, 1922 
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(Lettsworth) o Ij'ftllJSS 

mm, 

tkt—, 

teW^^PnW«iif£^^»(This Is The 
End) N (Hi#SjTF / f^, 3 tK))(Try To Quit You 
Baby) ,(^MilJAL^J^#ff))(First Time I Met 
The Blues K C 'll' fir Iti nr ! (Broken Hearted 
Blues), (it, 'iV W1 (Let Me Love You 
Baby)^ 0 



Buddy Guy, 1936— 


RJ* ^ • tH; fc W JB , 1927 ^4^ 1 0 £tS 

1980 ^ i M 3 

\mm, »3s KWifeiiS»#*#»rf^A 

c 

life Bl b d p M :« <1^ ft ft m »(Chicken 

Shack Boogie) > ( |bJ flr pf } (Roomin ’ House 
Boogie) > « £ Jj% ffH it &,} (Bad, Bad Whiskey) N 
Cj^iAsHh^POsiEMLet Me Go Home Whiskey) 



M# 

Amos Milbum, 1927—1980 



Floyd Dixon, 1929— 


1929 ^2^80*^11 

(Marshall) c iLM£ 

f&ftlW<i£& Jtfr##JW>( Dallas Blues) N 
(^ift^tfet ; T ; ft) : tf-$T))(Sad Journey Blues) 










$f»(Telephone Bluesh ((M, M, M) (Wine, Wine, Wine) ,(( 3 ! W, 

* ‘ 

(Baby,Let’s Go Down To The Woods)^ 0 


1924 ^ 4 


ft 18 

M (Vinton) 0 1 

*113 


o 

ftH ft ft m ft P B n W: « & ft W ^ HH » 

(Mary Is Fine),( |h] tw Ft; W)) 

(My Time Is Expensive 
OiAA'H Rock My Blues Away ),( \'f : 
B&PWflftJffilft)(Dirty Work At The 
Crossroads) „ ( it A 'M. ^ X X ft » 

(May The Bird Of Paradise Fly Up Your 
Nose)^f o 


Clarence “Gatemouth” Brown, 1924 


f 4.i? It^ #Hr ( Rhythm&Blues) 

m fa, ma=ft 1950 ftft D 

1930 ftft, MTtPiJ#R)TM^eit4kAW#5iJT^ff^;M, 

JE. j> «v. 

ntfs&am, 
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(Muddy Waters), B-B^ 

A r 'tiPHk x MTiT^o 

•Wi#, #iiMM(^S-fi$))(Biiiboard)^^(K)flm^AH:^#»r, iAitb 

«#»r3j$«iii, M'kTmmfc (swing) 


( i j 

^ (Boogie Woogie) (ft# <5, 

jsit, A^PAittf##, 

AStfK, -h/VK p (ftEtt]A, 

wmo &z., vmmm a ^'^mmt ^ %m& , tk 

, KUTOtuiiiisE, 

tfSJWo 

fftfl, o ^AM^*(ftAlLA-, p»# 

, Nb#£A»#)l (Soul) 

T^MsEA&WSHo ttl950^fW$Mtti£#lftift: (Chuck 

Berry) , /NSl3=tf§ (Little Richard), (Jerry Lee Lewis) ^A 

(ft#D^, 

• 'A#»T (Muddy Wa¬ 
ters) (Louis Jordan),B.B.^(B.B.King),John Lee 

Hooker),&’jt^f>J(Bo Diddley) N )$tk• J)J AUKBobby Bland) : 


(l£*:CD008), (McKinley 

Morganfield) , 1915 ^4^40 1983 ^ 3 
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n 30 

fi&ras+att£jw«ifrtf##rWM 

ftleAt), HRtft i95oaftlUJ5#jBa 

a, M^fjri:S^a^^#»T^p a n, 


Mo 


B. itb . {f # M 

Muddy Waters, 1915-1983 

&Jfc£feM£7feSfW*®ljo 1943 a, ft—ig/MIftjMPe 

angit aEftiS+M^, m£®&32TOiaift», MiTftlf* 

1951 a, ftuMTsa^j/aia, ftft^^p 
Mw?p 0 1958 a, ftn^jij^sMiHiMao 60 a^, 

%&, aa^jr 

ph, 70 a ft;, , is. ji;Mj,aasa g&mi . 

fta#WWS5ilia^H n'Ta^^^fP (Funk) 7€0, Ua#^TftiS 

mmT-M-m&jMMo w 

y 

itfBTEttio 

p D pft«“Bfw®”^aA,“§aBi”^a^»(Hoochie coochie 

Man,Manish Boy) Young Fashioned Ways) N (J^^T 

7fc»(Got My Mojo Working)ifi^»(I Got My Brand On 
You) AKl’m Your Hoochie Coochie ManXC^E J/| , 

* Jr ^ 5 ^°' * 1 

in ^1cSj?FXB aby,Please Don’t GoXCSJaL, ^f^(Goodbye Newport 








S&^Mfr -ft ft (£ * : CD009],1908^ 7 M 8 0 

1975 

m , isw&^-h im &-& 

19,30 


WM 


m 


« 




Blues KC^IaASL^J^i^XTiger In Your Tank) 0 




ugAi , ivao , m^JJU j m »j ;hd tm n 

^ $j M • ^ «* 

(Chick Webb) SM^M^PA, ^t^PA^IJt^TmA Louis Jordan, 1908-1975 

1938 saw “tiiA” )*pa 

(Tympany Five) , ^sPA.M^UHIfe “s£JH£EA ”, M$&A 

'fS^I^#*A^PA^^o ntfSJWflll, M^AtiAAWi 
iAo nflWJg, 

T^WiMo 

#$X&S#io 1946 Choo Choo Ch ’ floosie AftiiM#7tSAW 

j&5&, »im8tt&£ij ioo 

1950 ^, 

Mt4T-AA,m, 1902 7 , 

MEiUtt, 1967 1968 ^JZJiJTMMilto 

IHM (Chuck Berry) ^ /MiHtfK (Little Richard) ^fA&^ffcup^ 1 

miwmiwmo 

'ftllW'fA^f^nriWCChoo Choo Jp A ))(Choo Choo Ch’ Boogie) ,((jjP^/b3E) 
(Caldonia)s«M$jAB&_t;K:l&.))(Saturday Night Fish Fry)„(WttH^ ft rf)) 







H 4 ■ v -, a 


(Barnyard Boogie) ,«{M JH£T&MJ&7X They Raided The House) 


B.B. 

(Riley B.King) , 1925 

7 n m % m ® tt wm tt m „ 

iwi 

N'-di^—W- &'l 

Z5., M. 1949 

flfeM# 


't'7 tWAd, -fdl^—* l&HAA# 

^^H 0 r -'IHlHlA. 

v-v-. 

r r V iooc of ftii ^ H? f tT' # ( Bukka 

b.B.King, 1925- 

White), 

( Mo ifiit-HhBfi^jg, ±m 

$9* 

HTAS&^flfc'M$l£l5o 1948^1fem«IlJ»#T, 

A, Biff1949 ^ 

ffl-t^DPo 1951^, 'te^(H^lt^J#3lr»(Three O’Clock Blues)^#T^@ 

1950 ^ftwti, 

m ib J 1 

mmmA, 1956 ^5ijt ?&&m, 

jflft % 

u D u, teWrf'ftll'M^lill'flFbH't^ 

i96i gi±7, #_&w 
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M 1985 ^, ft&BftUiJT 50 5fc«i)i\ 1987 

It JH4-A, &te¥i£A+WM##mAM« 

, * 90 300 ^ 




■juKlEWAM, n^A 




faMtf'J rffe^-, #P^M]£'(Eric Clapton) ^A/^^feliiSSeil^Jo 



HfeWf&ftSW <Hj£#*MMJr>(Three O’ Clock Blues, 1951) ,«iMA+ 
^))(Ten Long Years, 1955) * C A A -Ik (fliAt-fcfA I (Every Day I Have The Blues, 
1955K«if®S$l^#»(Please Accept My Love, 1958),(tlXfiJf tfldtK) 


(Got A Right To Love My Baby, 1960), I J } (Don’t Answer the Door, 


1966) ,(^4?yi£0^ iAfftXPayong the Cost To Bethe Boss, 1967KCiA.iK'ffcMllk 



f/|ATo Know You Is To Love You, 1973)^ 0 


1917 
(Clarksdale) o 
mAfoft “#££3E”o 

m-«i« 

«#»tA0^#*, mxtm&n 

• fitfK (Will Moore) 0 1930 

#■ • ^ • $ k> 

John Lee Hooker, 1917—2001 








1943 ^, fazMwrimw, , # 

1948 ^, im^iJT^'i‘^0P«i^llj' i l$»(Sally Mae), 

JAiH:, \fHMU 

Texas Slim),“HMH^ 

It ” (Delta John) , “ /Js ” (Little Pork Chop), ® }& • f&MMfflf (Johnny 

Williams) 1962 ^“UglKig^#^ 
fcv”o 1960 P|u]7i£|S|(ft—-SM'/fClRPA, ilU:“z)]tyj” 

%k$k (The Animal), “Dt^” £RIA (The Yardbirds) 0 1970 , \&(£ 

m±&wR mum, 

1990^^)3, 1$ 

o 2001 auos jarffi, 7 

«^fij • ,<(l|^ ; f : T^ji'bi»(Crawlin’ King Shake, 1949), 

I’m In The Mood, 1951),(f&>( Boom Boom, 1962),( £ ft J§ 
J£))( Country Boy, 1965),«M&7)(Jealous, 1986)^F 0 


(Elias McDaniel) , 1928 12 ft 28 0 

. 

(McComb)o 

WfiigSith^Ao M«##r#)i£±, ffi 
iiMf'JiA/MA^gJ T £ , 1940 ^ 

(Louis Jordan) W> H|uJ, 

Ai&n S^r —& Eg H£T**li o 

BoDiddleyfC 

1951 




Bo Diddley, 1928 
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(t-Ilf'IK Ilf'l 

mm* 1950 ^«a*n 

B^T-^«#»rB^M, 60«, m 

%■?$ “W&” (TheRolling Stones) N “tft” (The 
Who) , MlfitfJ “J&6” 

, M (aiW^KDiddley Daddy)4 I 1, 

Ift-MfJXHey Bo Diddley)^ D 60 tfftJsM, #^#!±S3fi*—^A^JK 
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IWfibtRufc, »?ilT “T«%” MIo 1994 S, <flsMMT—%L%M 

*F^lk±JX#7®T«, NBftiigSJi¥it ^ -St# 

So *90 &%& MMPV 

2000 Sfitfu b.b.M£ I^HMil 

The King), 

f HIT ST, 

1991 SfmH^WJLTXJA 53 lH ~ 

IE£■ jg® ■T6£*T #ftt InItitti if f $'T M£#JS -— 

, m&rwmm 

wmmimL, fS£*fi&#iRW±$ut±, » 

ftll^J'ft^fEpoWCTSS&P )>( Crossroads, “#5'?ft”/EIRBT$]) 

#$r))(Bell Bottom Blues,,&l?A.B^$EX(1fi&}(Layla, 
“^M^fn^7|tiS^j^” *IR0tffi),C*#^Hfil^SHU))(Before You Accuse 
Me),«IHS»(01d Love),«*!§- $r # M))(Blues Power, 1970 TO!!, MM'M} 
(Hello Old Friend, 1976) Wonderful Tonight, 1977) S^Tfisffi 

ftt^ALXI Can’t Stand It, 1981) XllTET'e'MTears In Heaven, 1991) 
|^»(Change The World, 1996)^ Q 








The Allman Brothers 




“ w ft § JE % "Jfc PA ( & * : CDO 11 )1960 A , \>x 


£ 1970 Aft 




:v;::*:' : . “ ;_.ia m«i 

'hA9^£f§fiA^A |I iffr1!I’:ic'P B rft , ll (Gregg Allman, 1947 A 12 M 8 0 ttj 
£T*rtfHift) fPMW'teT^tt^-pBfft# (Duane Allman, 

1946 ft 11 ,0 20 0), (Dickie Betts, t-fftllft, ftft~F 

1943 ft 12,0 12 0), KM-H^CM (Berry Oakley, jt!TT|ft, ft'lift 1948 ft 
4,0 4 0), (ftft, ttftftl944ft7,0 8 0), tfcftEig- 

•feRW (Butch Trucks, t£ft, ISitftft ft±aft(0^At£ftft£) o ftPAft 
1969 ftfUttWAUt, 1970 ftttftlftAlt 

'i' % P* 1 

«m®rif»(idiewiid south), iwift, ^PA^fdi^tt^• 


■K%m. Ao m 


•*»***, 




042 











043 


^£#D B n<ffm(Layla)*WmM# , ft. “ETfc* 

SLW AbJs, “WfcSL5l%” Iftt&mTf'&ftXM 
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Shake, Rattle And Roll 


4. 

t^cf 


Charles Calhoun isj $1 


j_1 

Get out 
C 7 


j_1_ 1116 3_L 6 6 5 3 3 - 
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&*&» ®MM£„ ###—£££317 39 # 

j*t$£o S^^W^af^lfEpnW (IE IfsiilfrM Original 
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-W7 K«W^±#p b po 30 4#ft, 

1930—1938 ^ 

aMPB^igrft, 1938 4#, 

mmm, a«s m^mjj 
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0, to^Jwi(Jffijffi7ih)A^o to7{X^-fvA, NftfX 

, to0r^n^^“MNB^”(Scat)^7 0S»± 
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TS^WiS^, ftMS3s^ : b‘£Kr‘Ac3slA”(Big Band)B3$P, flillilT'^iiiTLililJfin 

, *n-^JRNJ®fr£fto 

•1947 ft, f&ftj “£0J3M” AcfrAilf, lltBtifiKM 

t&¥aSM7fr^3^fl±o Mfc+£ft*!i3rSmA:ift$ 

fc 

ft, i960ftft)s»L itbls, flyfc# 

ifeiUBlT—^fPon, What A Wonderful World) A( n ®, 77)» 

(Hello DollyA^TTll^'JEP^o 

StfiJ 1971 ft£tftftmf, aSfftHi^WMAEA-McfStAJlteW#^ 

?io loeoftfww, 

tAftSo 1960^ft)5ffl,'teW®lSftaiN®,7 1971 ft 7 6 

WilW^SlJJiP±«B5A±*S55fciffi, 
KmMtm , Mm&B%mmnT±i&Rm±mik&)MU5M%Lo 

3 

ft^lXtAflA.Xl (T5 l J / J N ^MflE))(Down In Honky Tonk Town) 
#$T»(Coal Cart Blues) ,fl?E&W3»(Save It Pretty Mama) 

*£ft»( Comet Chop Suey) AZ&M&tfilkR) , l|Rk7X«§& 

ft»(Swing That Music ),(^k , 7|iJ))^o 


ftft , : 


£*JiflJ& 

King Oliver, 1885-1938 

m^s ft ft 

j^. *-^* 

3H^8H|b1: 1923-1931 








Sidney Bechet, 1897-1959 


Earl Hines 




Bix Beiderbeck 














% % VJ * ¥ '0 & 1920 W 

TiB^ifAAPA, &££fa»&m-mi»#r 

1924 ¥mm7tm 0 

WfrH^g.^±WiPm±^ESiJo 

ir^jas, 

&&3S, EtA^AM: AAH A, -fc-S— 

f 

A, i^UrHA, fT*AAA; 

AAAS, M]TO*rJi^tt£#W3*i* 


^ • f 


Fletcher Henderson 


P^^feSfev- « 

' w * h *% 
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• £.fi§l§^( Swing) 

“Am^Big Band)^ 

AfeAM^, ®fiA 30—40 Aft ASA 


;&A &M«@ttfi«III±jR, *£ 


1929 a, mmmmmmi, siAtt«A7»Aif£, ihaam, 
£jteM£3J7r*6Wr*, 

nfo, ItAAAfim^fimAMAMAo Silt, fa£&iK$iTmW£. it, 
#ft£M, » A Al^ A£iJ Tim o 

&£f®ffi*£HS*£t&WA, * “Aif£” BiHAS, Mtffc&ii* 

M0F, ^IfftW&AftE&JSftflAAIAo fi&fciBfi, If AAA 

\ 

A^ 1930 ^ft^llAJHT&WifiA&iliAA 

^4, 








Redman) „ 1930 WfcJ, 

JfcBWJMfr, 

4 

am, mmmm^tim^Mm, ^mm^r, iwwi 

i^Mj/l'^UKDuke Ellington) Coleman Hawkins) ,^$T# * % 

(Lester Young),iffBenny Carter T&& 1930 

Iiu¥$, 

iSt 

(2 

V 

JE ■ (Benny Goodman) 0 

1934 ^saaii 

mm, &mm7te&&£M£A&0 o i&MTWM&mmjA 

x^m&B (««$#, 

x^rtrut^wwotp 

1934 ^i (ih^«feH^ r^Mff, 
m 1935 'TmT:, WPI, WLit&A&T 1 

i? b wawwMH, wft&wmwT* TiT&mkTMWL, 

mm, mwmmimmmikmkn, 

& 0 1935 ^ 8 n 21 H, #««^mi!]TMM$*)5-&- %mi 

fiWfi»SWWf (Palomar Ballroom), nW%MW, K&M# 
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* ’ tP* 

r%m, w, $mjw%‘X 

’JSi^llo JE^ii^jlltH, AAI§l:fr?F7frWMffi, “MSN" 

fT ^iE^fiJ^c AUb, , -i^gij 1940 

*Mo 


® milftM A/lA^ilHAAift “Am” A±, -«* 


Al\ 


(®^fR 

ScAKIJAo 

@^ttTOj£, m%±, 

(5) 

A 


■° 
























mm 






ilfek Chino 

vi iiv'C 

Cuckoo In T h»CI«k 

IlfcllL 


$tJL' It 

Benny Goodman, 1909-1986 


£5® -Aflft [ fE * ;CD020), 

1923 

AT $m£M, £$ft 

1925 ^, ffeinAT#- 

(Ben Pollack) WftIA, SflJ 
1929^ 0 ftiURfliJ, 

t&„ 1934 ^, itn*a®7 s BiAAft 

PA, TOAWffctbiEnt^lift (It 


affmeiMO ubswm##, to 

ft <ihl^ffmiPE)(Let’s Dance Show)®i#±I«7n£i»l“]o B&t, ft 
j\'i A Al * A f * A (Fletcher Henderson), SI® • AH (Benny Carter) A Alft lAift 

T, ftPAft£j^lt5folSA° 1935^8^210, Mlft&^fiJlittl&^ilJTlft 

TOMttl&ftT^Wft’AiJftftfTAo AA&±, J^P&AftMlW# 


WuBEhfiS 


Wmi 




(4)l@}flft(ft!S.)i£.)5.ft^ A^ 

®ff±ftTO&A 7 




AftTOiA^m, )&Ail@AMWS'J#ft-#ff 

#AMo MSftTOft»±m#7EA^, AAlfAftiftHfiftAMIf 
ftSA&\l®34o 

ftMSftthtffi, PA75EE® • A3S17-AtlfflSIAW, 

(Duke Ellington), J/JBHfili-(Count Basie),i£ft-f£^;ftftl8(Ella Fitzgerald, 

If italic 











i p 

1939^, “Af*!*” A«iij 0 

i94o 4£2.js, rmk, «r»jss 

“tbW A&Zfs, &mait, mt&GW 

ih#«»5&„ 1950 sm, m 

% 

£7l£J?-#J^fl±&6^®; 1968^, {&0MTfeU “Al*)S” &fRJTM 

m 30 70 ^, mmnamm, sm*so^ 

r, mmm, m i986^*t&, Mmrz^wz'zit 

:{ihf^'fn©feHBB)(Let’s Dance Show),(^ElE|‘;^_hft£i£p} 
(Stompin’ At The Savoy),<&—4*>(In A Sentimental Mood), 

(mm , BiBE, n|PE»( Sing, Sing, Sing )# Q 


ltl y A v i (fa * ;CD021). HB5?£ 

BS&— 

•iijml$p!‘K-;\ : ii * 

mmm, it 

W-4^J#Ti£WffI±mp a D, 
«Af, ^±^W^HlctJtjT7nrj@K 

W£6I§-±, -til 


•Me 4^ $$ ^ If- 

Duke Ellington, 1899-1974 


(Edward Kennedy Ellington) , 
1899 <££«ficj ^^IK, +Jl&m F 




inSa#io AA£I|$A, 1923 A, toilPA “A® 

«A” z^aiim A7 , a 

JHJ7-#^iBW“A#M^”(JungleStyle), 

AAA Aft3£ 

ttttflRjfco 1927 A, MiMMmAT “ffi&ftjRar, 
ftiSiiTH^, Arfff^^Alfo 1931A, i£#$l<A^/AMS7 “ffi 
ZEttJRBT, TMAtfrAMif!, #£1933—1939 A 

1940 w, immMftj— 

HA&ft, #Ai943A£ “Arts” , jfcj&ffe& 

M$l£ “Art*” Wff£± 0 1950 AftW/s, Pig#AAPAiAs*&, 

, 1960 Attffe#&$f 
1974 Wi0ii©A<]it, AAA AS Ac , 

• * flr 

ffi^HA^AonA «AAAWMS»(Rockin’ In Rhythm 
ft»(Creole Rhapsody)AA^Ifri&lAicAHSophisticated Lady KCKPIt^Ji&A)) 
(Saddest Tale) AII&^fefPAfeX Black Brown And Beige) ,«AA^»(Main 
Stem)^ 0 


JMffilSil (^* : CD 022 )SMSAft- 

Mi^wiAm^, ms-i m 
#WAo fommwM “nm^^APA” 

a, m^rmsmizm+tomgmLo 

KH16II, J^AtbA-iUH (Bill Ba¬ 
sic), l904Aaj£AfrM»msgE£, 


M 01- 

Count Basie, 1904—1984 











WL 
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4 


mn , 19287, m 

#)jn7-77PA3tfi®IC, {M^73£7IAf©l$ftfc7o 


7#lin7-77PA, -7J53J7A mmwto AbfB, »A7 “g£M-J|Jfi” 

v/7 

\ x € 

7IA (Benny Moten) , —lOH^SlJ 1934 7o 1934 7, ftfe^l^T gfitfj “v 
HHii-” 7IA (Baron Of Rhythm) , 7327/7#^, ailt#, fa^., ftil'fn!j£$# 
7»Ws M£j, 1937 7, M#JP^7 <<—7077»>>(One 

b 

o’ clock jump m\Twnm, aub, mam 

7a^7A«M0Mai o 19437 , umm\un 

£&&&]'{%&, $P 1943»(Hit Parade Of 1943) 7 W7flJIIfc77» 

(Reveille With Beverly) ,({fjA)(Top Man) ,($*C$E7.i!))(Crazy House ) At 

IB, fcWiBffi, in (3£77$?3fc»(I Didn’t Know 

About You)7 1945 7l£7bftt7ilr7(Pop)}2fTt!i,(£l#7 : f!}-$T>)(Red Hank 
Blues )7 1945 7f£77#7#$t(R&B , ( o’7:^7 #Wt))(J immy’s 

Blues )7 1945 7l FT JB\f'S hblttT H 1 77 0^711737^177 

4 1 

1940 7R7, WffiM7IA7£n ,7,SIM, A7 IAKh£Mo M7J5fll7 

^®7-777IA, 777&32fiMo Am, • J5^i8#r (Joe 

Williams) 7^777, ^'J7®^^±^l«lo 50 77, 

J&m, 1958 7»«M “S®^±7PA^”o 1962 7, MA7 “7£” 

(Reprise) ^AwJ, 7^#iA^7ls)^^7M^, 7i|iIk±»7^A:ift 
$$], 77(3711 WffiBWM This Time By Basie ItTAffitTt^HUTf. 47 60 7fA 

7, i/m 70 m 77, 771970 7 KmMmn&nm^ , «kb 
mmmm 1975 

E^Lt)»^i979 7l&^S:#7^»^^; 1980 7^7^^)7^0 bk 

ML * _ r ^ 

70 7 iAlBMAfiB, M(*7 1984 73Slii77^o 






ijg§jp<|g: 


! - ! 


■ 


Didn’t Know About You) JATM^U^W)) 
(Red Hank BluesK{ Fq7fc(Pj : ft)|§'$TMJirnniy’s Blues K { B El .£)}( April In 
Paris) Jumpin ’ At The Woodside )^f 0 


i/ : 

CD023], 1918^Hj£^H0 

£11 

(Scat) 

s*fi^WHra+^ f m& 

* it 1 

wm± 

3 4 J # 

S3Rt*W^lSf^R¥o 

1934^, 

±^ig, (Chick Webb) ^ftg|±JR&o 

1940 ^, ifitm, M«m£ 

1946^, 

Ho Miiiiiiftfii, mvmmm*, mm % a ismva&m, 

&ft ami , 

#MWW@§^J«l f£fr7-AMMo 


If 2£.4;4i-£§- 

EUa Fitzgerald, 1918-1996 


JA 1955 ^ 

fe, ^®JT-^^J^*“®CttTO”(SongBooks)^*^!», 






- V 
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(Duke Ellington) N 7(fi • IMHnn (George Gersh¬ 
win) (Cole Porter) W#p b d^J±o 1970 7ft, 

i • -w 

fMMflJ 1980 7ft, 1996 79^ £ttfc 0 

TO ftit7 ppW«A- (A-Tisket, A-Tisket), (t, $?TO7±» 

(Oh Lady, Be Good) 7i7))( How Hight The Moon) ,(Ht7J4-;W*))( Mack 

The Knife)7 

% 



0*47 


jitiJr 


Coleman Hawkins, 1901-1969 

1922-1969 



... . • -r, 

Lester Young, 1909-1959 


777713]: 1936-1959 












ft pm-am** 

Art Tatum, 1910-1956 

1932-1956 




Glenn Miller, 1904-1944 




5Ka ®H'hJ : 1938-1944 


Artie Shaw, 1910 

1928- 








Billie Holiday, 1915-1959 

iffi 

1933-1959 


f ,„ *•; 




m 




fife;? 


- 






















** %r 


r ,. 


V 


mm 


4 

w^gpr 1 

'Httflu.iu... 





C 11 of5^ • 

Chick Webb, 1909-1939 


> 


sMffflfHJ: 1927-1939 



RoyEldridge, 1911-1989 
/ J V ^/ s fYlffi 

1935- 




mWrnw' tfth 




\ 


\ 



Tommy Dorsey 1905-1956 

% if 4 

£»* v. > 'Y'-$t? 
^hWh]: 1924-1956 





ISrSE, \ 


/*' 


,11| 


7. 






- >4;. 



II ?■ i 






li 


Woody Herman * 1913-1987 

m, mm 

^b 1 $J|b]: 1932-1987 


A «*& 







(Bebop) 

khW«i940 w 






(1 

1940^^*^11, 'gfldws-^, 

tfcmM, , mm% 

a& mo aim 

teMr-mt&m mmt-mtmn 1940 

1940 (Minton’ s Playhouse) 

mttmmtmA, „ £#- 

*, ®73&M o BAjft&M, life 

Msasa^BP^a^o mat, 

ma^^na^a, tii , mmm 

m u mw ^aj, BPffi&wipcat, MmnUo *x, w®Gufcsw&£7 

5 | 59 l• li!^ (Thelonious Monk) .. i&^r• pf^ iJ^tEE 
(DizzyGillespie) ^a\£fc^i£f£tiS 

“tmw’ 

to “M1SW” j£ “tklt 


o 














\ 4 



to# i 
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% «ft£tbti#>>o JsM, “tbW#” ®m)£7&#MA7 mmm 
i±wWo 

mm, ft^SJB^'feHS^&ft 

* \1 

1945^0 0^J, ft 1942 ^n@ 

TWMffizI], 0ilt, i 1942 ^ 8 ft$\l 1944 11 ft, HH 

ra, ft&e&fiBjrt, 

t, 1 

Mi945^, «Mftfttbtf 

m 'K^mrtmwifc^ikmo 


(2)“tkflMMHlr" 

1945^fe, tbWMf^ll±#^-#ir£Al:, #fiJ7ffi)S£l£, £ 

(Charlie Parker) N aift-^^!j^rEE (Dizzy Gillespie) fflW'i&M 
#?•££ (Thelonious Monk) 

JA§v7±3f\ ftMmbftftWffi-f+||±7tr^ftSfti5, ftbl “M 
ft#, tte&K” AfiMlf ±#7P7K7, fttfl^#i(fnMAPgfKttfa--ft 


* 

0^^JiHSAA^l/Jv7PA^hg, ±3SJjy*3//|vS\ g££#r, $ 

_ 


jfiiR tt W ft $1, Mleftfn^ti^ # JKf^'MftBP A 


$t&, MJa& 


-PTTAo 


w^ffc, m;%m ra&&&&&&&AftitftBP 


Jxt 
.TTn *■ 


au Mt, w&tjMajai^ 




;#j “S#”o 



K? ; *; 


*> *# 





. ■« 

079 1 


mm, 

ttmn&mui&&iE g u a 07^, mm^mmm 

m& 0 »Jo fiitiwiis, m.i$mm^mmfmim&&j 

AUttKI, f®IM«T?)ri)t, M 

&TB±m am, tfmnmti, &w®mMwmM-m®m£, 
mmmm% » 

»WII, J53fcfMM7H±i*AM o “thtS 

Wifi^r • "n ^(JSrE (Dizzy Gillespie) N (Charlie Parker) 

$l$F¥&f31ffl’j5$ln£ (Thelonious Monk) o *[ 


SI iW ® ($£ A : CD024) 

Bloomdido 


1=^ f 


, I ^ yintJ 

, 1 2 1 7 7 0 0 1 


w 


Hm7 


r\ 


V7 


35225 3 


IVm 


1 21 


5 4 16 1. 1 6 2 1 te 5 

* • » ft 


Charlie Parker |fii 

t ,^” 7 ill 

4 3 V>7 7 6 5 2P7*5 6 

• • • • ■ 

[Qm7 

5 0 0 1 7 0 0 3 


*IIm7 IIm7 ]Vm6 

#5 *4 *1*6*3 3. #2 **2 6 7 2_L 76 ^ 1 2 3 4 1 3 4 


I 

3434 1,3 4343 


^nm7 

4 


V 7(1*9) 









i i } 


‘"'i 

; . .. 


i* ^'• ■# ?o *f e fi^M'iS^, I^B i tji£#;^}|fB]T 

Di22y Gillespie, 1917-1992 

H±i£#J±Ziit, *tH±iRW£ 

ifiTF-^JJWE, 1917 ftfltl, f0 

&i&mmi¥, ^A/M^aitiiT^^^tto %-m, rTedHv 






W'ln'ili • Wife. (Chano Pozo) 'ftMl'JflltATff ± (Latin Jazz) 

rnmr , 

i960 mmfs, m 

M 1992 ^*tto 

itH^R^ooW«)■&#£»(Salt Peanuts K0SSX Hot House XCifi^iO) 
(Dizzy Atmosphere) AH^^Aj&HGroovein’ High) (Manteca), 

GMilXCubana Bop) ,(BSiKf i fil}(Bloomdido)^o 


[&* : CD026] £g|±J* 

555&±(Kj—& “¥tHr m\ fcftfeTMR 

5i«ritww»!«R, rtfs 

mm , 

sea-ws;, *ft “W j & “± m ,” 

(Bird), 

#, +ra#&t, m 

»7«, o 

)5, 1937 ^'ftfejfjpAT JR 

PA (Jay McShann), JEAAAnT 

tS'tSjt _ , 

Charlie Parker, 1920-1955 1939 7 , MAXIMA # A 

jrba ***£«> 1941 

¥, , AHA iMTiik A • H XJKffE (Dizzy Gillespie) o iA 1944 

¥?B£, fmftlAA'JRfrEE, m&MMtr-Mft (Thelonious Monk) 

m xwm mm 0 
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■ 

“ttm\ 

1940 7ft, 

M, ®r/@, m.m s MW7'/5^te6^frjt)t7®1949 7, finiij 
&M171M; 1952 7ltlli7la^m77, ^J7-M*7p a p 0 MS 

^741955 

73/3 

7, JL77W^J77^'i:5iJil'ftilW^ii|uJ, g7/SMflUS7$T-ic*i$T (Miles 
Davis) 

Old FrameKOI/THDexterity) 7-S»71 
7X Bird Feathers) 7Bff$}l'iffl}( Bloomdido) ,C A7''/ : X Anthropology )^ Q 



/§ tfl H)r • 3 k ^ (F£ ife : CD027), 

7®)gC, 


#wti, 

Thelonious Monk, 1917—1982 


#?Ma»r*«i£, 1917 7ft774k 

7^3££i7}H^7£®ili, 7MXjft7o 

IM/HSlj—.7^i£— l Sj7^— 
7#77o 1940 71717 i&ftfti&M 
tm “TOm^lT »aj, 
iR7— Jltft/f77, 




i 


* 


mm, nm, 

tomFffir. MMTmgAyL%i&m-&mufc3 L , Bttft 40 

^M'&AA&}J$M, 1945—1953^, 

^1950^4*#!^, SKiSE?FJ&5lfeTAinWffift, #fl£Jfcnt^fli7 

1956 ^mta, W»i>K»W^>(Brimant Comers )»|SC$7 

jtm&Ainnm&o mmT—^wwm 

m, Ki&wmui io sa-remisst, m^m^mmffiniA^, bp mm 

60 m^, iw±M^^mwi5it#K«io 70 ^, mi 

fRJt-tf&m (Sonny Stitt) 

”(Giants Of Jazz) £Kj^fc BA, iSfrMlHl’illCiiJo 1975 
1982 ^ 2 

«tfc»^£;»(Blue Monk),>(Round Mid- 

* 

night),(52 A1S±i§g|ft>(52nd Street Theme Off Minor),(#& 

MSff)(Thelonious) ,(^^(Kj^''|^)(Monk’s Mood)^ 0 


MMXo 

HA, , hkifU^ 

^mvnT^mn^m^no amwwa^i, 

• ’» 

tJtmm f#!io fflfc, & 

ASI±JJ^te7^M»te, AHJsfl 
±mi , mm&TAm}AA 0 \ 










J 







Oscar Peterson, 1925 


^raPU: 1945- 




Sarah Vaughan, 1924 


iWa]: 1944- 
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, im±&JsmmATKmmmrm 

fflwiZo 


Jfcfls 


Bud Bowell, 1924-1966 

1944-1965 








Max Roach, 1925- 

: 1944- 



w=?m 

Fats Navarro, 1923-1950 
/JvVj- 

1943-1950 


* 

if- 


4./^M± (Cool Jazz) 

'^gf±^ 1940 WA 1950 A KiJ ]Afe M A M > ftMIliA, 

ft, Ki£M^M8fc4fcSI&^) -^itblwiBA, 

M~T soAft, 

AAF£#tB*t1fif!, M AMi^Jttl? 

, #5'J^SA, M J M AM AS A tt ft A£KlltA tf Afct, fe 

T, &M&7— $?m&j, SMM 

1f^^-±Ah, TbMIfcA “^H-drA 


dfr M 




- 


**• %» 




■- ■/, 
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$C3Ag£fAA/ “ffiAj^Pri”( West Coast Jazz) 0 

aia a, imfcM • «*tmft so 

* tJP 

idtl6^J—-Birth Of The Cool) AtAAo 1949— 

1950 ^, i 

4*W#p a ptP;l:&l^ftA7£}ff (Gil Evans, , HI®) , £f|&-*lj£#r 

(John Lewis, ^ J|Ji| • SlMIt (Gerry Mulligan, 

HA«HI®, M# 

A7i:ftA7PPA, KS^J»3ir-JftflHPr»?ft»o #c*t»r 

i wk ; bE, ^«w^ 0 =?m, mx-tm 

ffl®3lfe7SI±#WSS!0li£, XM'imn, JAilt, iSftHIjffW, AMU 
* i94ow+jg»i, 

WfUifto (Lennie 

Tristano) ^A, 

ftif#ft^!S#M, 0jJt, tJaWmSJrJSiigft40 WA 

>A^J7Mf&±#, ?^^±«m7tk«W^n^jaftAA, BPAS^, 
ilo Hilt, ftB^tih 

lATOffi: 

it 

' (DftlA^ditJft^lAHMAAfiAhftPAAfto 

+ # &. 3% 






a, m^mmmmm^mo 

■^isikmmmm, Maj-#f£fnOT#jg;, fcfcvmmaft 


& 


n^rfijp^L, 


u 


£jK, ^SyAlh”, j^-dUE^A'fi'J# 


Z.% “W ^)±SJISo 

9 . 

, 35^$T • $T:@/lt$: (Stan Getz) ^A^b\9^ 



%L $r • $, ^ #r 
Miles Davis, 1926—1991 


mfcm-mm [**-: 

15 

CD028/CD029), 

^ffigCo #nH 

\mm • ± 


WA.y5.fcm 


atsi##, f&t3isrr$si 

ifnift&gHrmfc&iiRW 

mm, *m±*6msM 

TEAinitRo &fc-% 

m*m, mm'&ft-^mm 


‘ m 1 ^. (Thelonious Monk) ffiiiH&ii: “t£y5fc% rUt^t 

mn&fr, MswumMo” 







mfcm-mmm, 1926 

1944 

* tsf 

fi^®, M 52 1945 

' 

a, km^Kmumsw, ^mm:n 

sijt«*^o Haj§, Ma7«i£, (Bin 

t 

Evans), ^Sil'teiAiRT®^fls¥-, ^alT § S &)%A/k$ko 1949—1950 

a, ftt“B^”(Capitoi)Bi>t^a^:f'J7-^^A; m^, 7F 

frj7^gf±#j5fcMo so ^mn , mmmmmmmi, 


\nm\rmf\o 1955 a, m^mr 
m'\T±mmmi^ ao 


M&m, 


1959 a, (John Coltrane) , )JP^-(Can¬ 

nonball Adderley) —1£, a^nfiff 

/ 

ifc, a^J70fii^“mM±”(ModalJazz)ii^c 

«tt»^S»( Kind Of Blue <<2niH:gjff» 

(So What) ,{^a#»r»( All Blues)tr^MHaao 

60afA, fetfjaPA't’JlT-^^WM, (Wayne 


Shorter) \ U tk * iX. M* % 3tL (Herbie Hancock) N ft iS • JK #i $T (Tony 

ft*, 

Williams) MJ^J7 (ESP), (Neferti- 

ti) 1967 a, wsMi^7Ma, 

^WM^M (Jimi Hendrix) ifjfeo Bftt, ffeSia75M1$W^tl§ i^-±, 

7 mm&, 3UB&7-& “it^Hi” #j£fr6'Mo itb)5te-iiglfA7^± 

".ais, uo 1991 a*iito 


(i&7)}(Godchildk(A)3£}(Moon Dream ) ,(#UlHl 

f \ ‘ &- f * 

; ))(So What),«5S£a(Wr»( All Blues)^o A 




f \ 


'?• 




E3 


(& 1/ : CD030), KtaF 

U, iAi^j “^:tt;it6^4 1 






¥ 


E&, 1927 ffeft 

# M (Stan Kenton) W o'fP o 
ijjPATffiifi'il^Ki; (Woody 

i£PA, &f&, 


{(Rffffl • H^UllMrX Stan Getz Quintets K (^S 4 1 fKlSrJfi 


ISIS 


m, m^mkmmKmumm; 1953 ^, 

oAKELftt Joao Gilberto) -, (Antonio Carlos Jo- 

bim) Getz/Gilberto), 

Tr^M, iArfn*MBfn^^l^«feT-P$ teSft 

l960^ttJg»j, feX0fiJ7^ll±JxL*&±, I»I7SAM, 

j®i i99i • 



«i| I 































(Ml*** 






' is 


ifc}( Focus On Stan GetzKC^-i^lEiXCjm:^ / pf^KKfE)) 




fc-ffiicWr 


Gil Evans, 1912-1988 


Gerry Mulligan, 1927 

mi, wi\ im 

1948- 


Dave Brubeck, 1920 


Chet Baker, 1938-1988 
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5.?®tlle : (Hard Bop) 

SWffifrT 1950 W,»WlRAJRfli*f±, 'Z&tmmte 

1950 ^||±e£Mj£SI±&W», <S^ftS0rWttA# 

a»»», ait, 

“unatbi#*” o 

-fcETdRJl, "fttifl J i-: 'S- 1 SR IR f fin A Iffc (Gospel) N RAA ht $f (Rhythm&Blues) 
m%%%& (Soul) ^Bd+^T^MA^RMte, SiiSMIA##*#^ 

®o A@!tf^, &A?JMf ; 8 : 6d£liAJI 

0llfcJ£d'R‘‘^s$5^i3‘i”(EastCoastJazz) 0 

fX, 5MtSAs/^W$I, , dredAiA^A 

(Art Blakey) 

(Sonny Rollins) o 


PrM#*^@S® ($4 : CD03l) , 
1919 ^AAA5* A'MdE#llftE& 


M, iA/Jv£teffiPBSM 

ft^sPA, dBRdnAftfe 
t&AllifttK&dlii’A, ftbl)dfwibgi:}iliFTT> 



(D W ^ ^ 'iS' H-1£ -^T -I"" 'f?' Ar ^ -S ^f -, °i iifc Abdullah Ibn Buhaina 0 
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7££h ft!ii£ ?W 7 T ‘ 7 l,1 l fife “71 L'f-lill'Oazz Messengers) ff\) 7IA, 7 77 

H±7£Pj£M7fef iJMftffl I 
1940 71m 

pwa, &tefflo jsM&$k$:Tmm&3 i , 

£«17I£;fc«S7iRii, ^7iiaj7PA, ^ 

t 

4o^fA, tbW77wa£i7 

7T77o 50 ffe^yilkitAfifiliJo 1955 

(Horace Silver) —ME^7 “8I± , (£#” 7PA, 

7, £2A77IA, M7*i 

h 1 ” (Blue Note) • 1 H>i'^^I^:f l i7Al:l I s>i', 0 

iHiIWIH 7, A*ttlfc3fift77, 

(Clifford Brown) , A 7 7l^#)tlT77® • PI # (Wayne 
Shorter) lfPl^#jJDM'te(Kj7lAo 

Jtiis 1940 7m77, -M®c7^±7Jg, Ii8om 60^ 
JsMfttti, ftb#77^, iwo 

4 

&mo 1990 7H^A7o 

">*1 

r ihiid ■ 


ify- - M- 


7PA&m3t7M<<WL / H±ffi#»(Ritual)7tb7# 
)) (Buhaina—The Continuing Message), PlAli} (Moanin ’) 7 A 


KWH))(Three Blind MiceKC pf h WKi^MGypsy Folk TalesKC^AlcJnO 
(Keystone Three) 











lE-fwW 
Wf 
i, 3 S*k*t 


*, e 

*89- 


-Max Roach; TlMI?, Stem'll mt&m , 


£'|& 0 1957^, j&iiETEl;^, ffiaT 

iMifM, ##HW7-*5fcffc£ ; tl» <j£ 

|$» (Way Out West) o 1959 7, 

Jfltfe, 1966 7tiMb 

$ 

^J” (Impulse) 

>( East Broadway Run Down), 

7, «tUI{D^s, TO&iiA 

^7»(l’m An Old Cow Hand),«ft^JW) 
Seven K«Bft^|^}(Toot Toot Tootsie) , (A 
e Little Words )^ Q 


W: 

StSSfr 

Horace Silver, 1928- 

ft ft 

1950- 
















Cannonball Adderley, 1928-1975 

v * 

ffrft' ‘ . ; - 

1955-1975 


gsM-UrU*# 

Sonny Stitt, 1924-1982 
ts, ffteP> 

^h^I'b]: 1944-1981 


S & Sir • £ #f 

Charles Mingus, 1922-1979 

m, ft® 

:P:bWb] : 1943-1978 





6. £3 & (Free Jazz) 

fijijHk sufw 

fti9so^wj^si±'f*, Aim%r±£Mvm, ttmtoxm. w» 

Mv?&o 

m, mr-+\ii&*jmmro mtt, , it# 

1959 ^(Ornette Coleman) l$MA$ s 3iL#r^ 

*MT8m, mmrmm, 

* 

B4, m&&m\ 

1960 ^, c&**i±} 

(Free Jazz) 38 ##, M^Zm, MlMiJEtfra 

%m, miim, nfc 

mfcg. ^ S-»3» (Dan Cherry, /Jv^K MH-fiSf 

(Scott Lafaro, {£#$!#)> (Billy Higgins, |£) ; M^fiyik: 

(Eric Dolphy, fl£##J^) ^ (Freddie Hub¬ 
bard, /Jv+j") % 3lt3il • Up (Charlie Haden, fft u'iS^) -, 



(Ed Blackwell, jft), 

„ mtn-mx g & &±tntTmmm 0 jajH:, 
±&wmimzMmT}&-#rM 0 

g * h w , mi±* f^gp«sarm 


.1 


, Mt®. g a ift » M A PMWTSm 









Hilt, M 

mm±&%r&Tmmmo 

* *w* 

hk^&±.m, g * : 

® ftg & Ditto 


§ * i±«w» xmm+ftm , 

m*, fft, gig±rM7MW¥fe, m 

>amm7K±7wmd7^i'b]o 

, ^lR^747lfe (Ornette Coleman) ffl^J^- 
John Coltrane, iX 4 1 M$(tti 7jtScMSRo 


(&* : CD033), 


, m>\ 7 g £ m±i^5fcMo 

^rt#74^S, 1930^tb^7^»#I^J 

*\ 

M.lo 7»#»r, IX X 

so #tW, \mm\T : &rt 

fill, WMfe?F^l!liIlJ^±,7o 1958 #, jtHf 
1959—1961 #|a], i^MPU-^Xmm'fua, 

R4ttf»^^i%o4tl'JK <g&g|±), 5F 

m- r -4 « 

GI7g*il±fi«tfteW 


1963-1964#, i&XjTWti 


* i*i # • # # f. 

Ornette Coleman, 1930 






»iiaiT^±«Jgo 1965 tfMiiVs, Xmmmmm 

Aitt»t, iiiiwtf m\r 

p b po 70 mx , 

XtM.¥x% Prime Time), AtJa— 

Change Of The Century) ^a^lk^cfiJWa 1 %} 
(This Is Our Music K C lH ill iH A A C f : IA J A iM, ) (Science Fiction) > (X Sjx llll } 


(Song X) 


-(£* : CD034)Ji 

1960 

It A— p /fMtb iKSlJ o 

&j&-f 4A#M, i926^tB^T4b 

¥», feW'M 

KE+ 

mX, *-t 

^#-t#i A$T (Johnny HodgersllrUF^g^A— 

John Coltrane, 1926-1967 ^ 0 

1955 ^, MA7)SAJW-#C*t$T 
WE«, ^^'JT-*M3tW^n a n, ft] <l|H>(FourM#WM#»T>> 
(Trane’s Blues)^ 0 JHJn, 'ftil—- j^^AF 7li£tftrW/}slA, 

ma (5AftiiAHsijr mmm )m , #-&w 

A0tbg4±WA»jo &Am®, 

«^Pltb^^»^#pph!<;A“ill^^±”(ModalJazz)^ll:^^o 1957 A, Wk 

ini, mmM&Ttti; 1958^, 'ftn»r#ii, m&Mmm&)%%k, 


John Coltrane, 1926—1967 


WE: 





'ft, 

m 












•i 960 mm, m^nwMemmx, mm 

®M^S o 1965 ^, 

nm&jmz, mwmjmm, jpAAMixm mi 

^ S E^BPAM#, X$i0f-X»( Ascension )M£i£ mW^WM* 

1960 mmmuifs, miiJieF*m, x 

Hi 

vS+^GWho 7 ^, 

^p n po 1967^7^ 17 e, 

:«A7»(Giant Steps), <#^#^gf±)>(Coltrane Jazz), 
(MMXCresent), C X X X Ascension) , CM ra XX BCl X X A Love SuDereme) 


ilt^K § i IIXPCHX^ AtiiXfr 


EricDolphy, 1928-1964 

WS\ -fee® 

^#8WU: 1958-1964 
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Albert Ayler, 1936-1970 

: 1962-1970 


f 

<* 

t 

t 

(Fusion Jazz) (&* : cdo35) 

Stefl±& 1970 “*W±JR”, *&*»±*^ 

j£> S^sef-SA “W.%" h\ 9A tftl^HV^ (World Music) X>1 


i960 tfRK, 6£g|±WttJ®&Sfll&±JR5fc*7M£Wi!fa0t, .Jn± 
1967^#-#^#^WAlft, 1970 (Albert Ayler) 

1ft, i*SI±WlftM*2F±e^XT5E«3Ro M, *1960^TOHH, 


1960 tfitfl' ifife (Bob Dylan), 

A A' *rt*M tlM\ (Jimi Hendrix) (James Brown) ^AfO 

smkb^&o m±5m s mi®tr\Tim, » && 

460^*70^1)], % 

&£5&m, >ArfnmSftT-l4>«W&WS4^^±o 










•* & 





Miles Davis 








9 

WSI'hJo 

, ±IS£Kgl±&ftW^/£*!l; JAt>«& 

±.m, twriMKW, is^ajssww^w* 

a, AUR»i8*4±#, 

fthlk-fb, HlKMfc07^«EtTW5laio Hifc, mizWt±X'\n%p\mk$\Wt 
±JRfi7F7-7fr&^®, RWifcJB!l7%^8l±lRW5feMo 

»tb- 


, ^7)5^1- 


»&•&&#£ [*4 : CD037), m± 
MIC, 1970 

J LT-yirnii § ^ # IS- 


±JRM1fr, #S'J£)tfS!k£gl±ift£M?*£H 


aufc-RJR##, 1940^&£7:£», 

60^pflS$u, 7 

$P «fe7» 

(Takin’ Off).. { $> ic Ife ff i£ )(Maiden Voy- 
ageK(#3£7Jt£ijft15))(Speak Like A Child) 


# Jfc • ?5L J@? •% 3L 
Herbie Hancock, 1940 










, 1969 (UIIaIAWAAXI n A Silent Way)6^ 

ii *9* 

h 1 , MSI7£'fef^AM#J?h£o 

litis, »IBW “A#{T ,m (Sex¬ 
tant), (#i^illff})(Mwandishi)^^So 1973 7, IfeMWCT “ AA 

iSC m, XIIT “leSkMi” 7 PA (Headhunters), Alt <8t 

.Jk 

, ?F^!lTS-±^C^ (Jazz Funk) llf^®, “^Jh 1 ” 

80^, MJQ&SMfr 7 Hip-Hop, mm IA 
*g?gH: (Acid Jazz) ^MmSTSflUio 
ft!l£ft{A^A^W($itM))(Crossings) ,(^b^^))(H eadhunters) ^(VOSP 31 Hi 
#»(VOSP/The Quintet) Fat Albert Rotunda)^ D 


W^-f4liPRT (£* : CD038)1970 44A 

i£TI4±raA*^, 

#£74*, 1941 ¥ttS£7^iRf M 

A£?e77>JmA 4A7MA 

Jfc#JfcWJRWo 1962 ¥, 

H±M; 1967 47 MAS»TJa-^W^ 

PA, 1968—1970 7, te 

ffiS£647AO(In A Silent Way) Q 197147 fill 


A • 4+ H 
Chick Corea, 1941 







^A, teiiTSB 

^3 “BfiJ/Ml” 5rilA (Return To Forever), 

Mg-ftouo -^itbl^^t, 1l!lj^ftTWMttl3&ffl11?gE]§±tB2a'n, %t%T— 

ill Clff^HIO'iltll}(Piano Improvisations) , {ARC} 

«1*1 >6Ifr!?•»(Inner Space Adrift)) (The Song Of 
Spring) ,«fR^BP^ft»,«ARC» > (^Pi)FiOM^i:B|))(Now He Sings Now He 
Sobs) ,«EL!ir h Azvi(Paris Concert)^)5 i1£|-!\J7Khb}(C rystal Silence)^f c 

# 

Jitw'SIdr^jf^^A^iSW: 

i 

+ - 

^# (Wayne Shorter, 1933-, 

(John McLaughlin, 1942-, ^f&k#*ftjfi&&(JoeZawinul,WM#),itJg* 
)t!iiSff(Tony Williams, &), “ AAMtfT^lAi Weather Report) M%) • MM 

#t(Bob James, fH^)^n“EJg^”^PA( Four- 
















1 

t 




Joe Zawinul 


Fourplay (A — 


: Bob James) 


Weather Report 


Tony Williams 


8.i£!§dr (Acid Jazz) : cdo39] 

1980Jr^fnuSPp 
!fe (HiP-Hop) House '^T/KfU “$GnL” 

n^%pm 0 “«” (Ra P )«« 

mn, usHrajaH^Bo 8o^», 

< $ + ►- -4 * 

m (Giles Peterson) OWE, # 


-louse A — fH/fUf-f #/f 4 #>$£#--!- If; , t: #) -f- £ i£ •f #• J3L tb IS. &, /14} ^ # ,£ , v'X i/t. 



















\m±nmmwM, mr i 98 «^, mmm, 

'&m&m±WL&} mp-Hop *i^±wtiiSTiMimo 

mm, —B^mi, m±n^T^^xmm%o 

ffl, “Acid Jazz ’o hk 


it, -#mh±'» 


•±ii*!^feo 


d d p 4* 

®fsmmnmmmm3 L &, ^BtAsijirw^+s 
^mmmm±wsh^m^± oiyflisci^&i&iB) mmimmvmm 

#l:c ill 1993 ^ “US3” «f#ii A*§»( Hand On The Torch MM 




1*104 

t 

(^f<I^K 'fiT'H’iffe Gt£K (Roy Ayers, 

*#39 ^A, ft&BWWiR+^raeaMiflaKaiTBftll- 

±Mfro 1990 mt, iI±?fW0:i, 

Aus3”m, 


US3 


Roy Ayers 


Giles Peterson 
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HiE 


/. 




%M6 Tffi, 


“Shuffle” , ®ltb “Shuffle” “K 

±a fr-vm”, £n±i*c*, —astern a u m±A^m n o 

in-. 


x x = x x 


Bitfc 


3 4 #4 5 5 


~-\ 

2 - - 


05671213 

6 5 5 - 

S' 

0 0 6 5 3 2 

0666653 

10 0 0 

0 0 0 0 


3 4 4 ^ 5^5 


^ 

05671 21 3 655 - - 
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- 




0 6 5 3 


^3-n /-£\ 

0 6 6 6 6 53 


1 0 0 


“Wfr\ mxr 


13 2 6 


1 3 3 3 - 


*r u ® fr n m, mm,*: 


© 1 3 2 2 6 


1 3 3 3 - 


1 3 2 6 1 


1 3 3 3 - 


1 3 2 6 1 1 3 3 3 - 


013226 1 1 3 3 3 - 



2 . 






j|$£v 





[^*:CD040] 


Night And Day 


1 




Cole Porter {If} 


5 5 5 


5- 


■N ^ 

5 - 4 3 #2 


/-- 

3 - - 


"N 


3-555 


5 5 5 5 


#5 6^5 4 3#2 




3 - - - 




3 - 3. 3 


3 3 3 3. 


n ~ 33 3 


2 2 2 2 


2 #1 HO 


6 # 5^5 



1 

- n . 

r5 - 5 5 5 

5 - - - 

5-55 

1 - 




i?7 - 


7 - 5 4P3 


5 5 



- "5 - 5- 5 


/TN 


b7 1 7 1 7 1 \\>7 5 5 4 3 


5 5 5 



-3 3 


•% 

t 


3 3 3 3 


\>Z - 3 3 3 


2 2 2 2 


2#1 fc l1 77^76 
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1=^ -J- 


Gm 


Dm7 


31 tfi[^*:CD041] 


Take Five 


Gm 


Dm7 


Gm 


Paul Desmond tfi 


Dm7 


3 6 i 2 ! #2 3 2^2 i 3 5 6 - 0 ?i76 5 6 - 0 5653 2 


Gm 


Dm7 . . ,|| Gm 


3-0 3612 13 - 


Dm7 

-00 


. Cm6 u 

6 1 6 4 2 3 4(4 


Dm Gm7 u Cm F7 u Din, 

5 7 5 3 1 2<2 3 4 6 4 2 7 1 2*2 3*2 3 4 5 5*4 5*5 


? E Cm6 Dm Cm7 Cm 

61 64244*4 57 53 1 2*2 3 46 


F7 

4 2 7 2 5 4 


Am7 D7 . (in Dm7 

3 - - 3 6 1 2 1*2 3 2*21 3 


Gm 

6 


Dm7 

0 71765 


Gm Dm7 Gm Dm7 Gm Dm7 

6- 0 56532 3 - 0 361 2 *2 32*21 3 5 


7176 5 


5653 2 


5653 2 


(£**«&*) 
















h#), $pnm7 mw, ^ 7 # 

ftV7^ 0 mnssm*, 

[ 1930 *t WMMP ] 


Body And Soul 

1 =C -j- John W.Green ^ 


Dm 

Dm V? 

16 V 

I 

1 

0-2 3-2 3 2 

6 6 - - 

0. 5 6.5 6 5 

# 

2 

i 7 6 


lira 

• 

v? in? 

Vim IlmT^^ 

Ifc: 

0 1 6 4 6 

* 

3 - 2 - 

0.1 2.3 5 5 6^3 

■fr - - - 


[John Coltrane ] 

£>i x £M 

Body And Soul 


Dm? l7 (h) 

0. 2 3- 2 3 2 


John W. Green ft 


Dm? ^7 

6 6 - - 


Imaj7 IV7 

0-5 6.5 6 5 


dm? D 07 

2 17 6 




0 


Dm 7 

0 \ 


lM 7 ^ 5) in? 

3 - 2 - 


6 4 6 


YIm7ll7 Im7 Vj 

✓^=h> 

0.1 2 3 5 56^3 


I« 

1 - - 





n±i*, /mrbuji# 


n 

(1)#W Piano) 

t, ¥#0K sw, nr 

m (stride), m&wmmtt} “±mm 

(Stride Bass), 

“*n*f-4ir 

W£ M± ^(Jelly Roll Morton), Jg^-M 

(Earl Hines),“|^ : P‘”'^®l(Fats Waller),P*f4^Art Tatum ),$|$C i ©j 
-Si’M- (Duke Ellington), * “ W?-? ” • 5tl$?$f (Willie “The Lion” SmithXSM#- 

&##T-*lJ^#T( Meade Lux Lewis), JUS'ffiS - (Count Basie),^^p' - ^• f4)?K 
(Nat “King” Cole), BfrttUftft (Bud Powell), ^&M#r£t£(Thelonious 
Monk), (Oscar Peterson), JH Jt£ (Dave Brubeck), $r 









$f! (Stan Kentonh ^ ft • >0j -fj $(? (John Lewis h ^ ® $T i§ (Lennie 

Tristano), tt Bill Evans), • MW) (Cecil Taylor) % 

I 

(McCoy TynerAntonio Carlos Jobim) • fl/PUff# 

' i 

(Keith Jarrett)^Htb’iX^#^(Herbie Hancock) N Chick Coreah 

#1p ' (It# (George Shearing) ^ 0 

t 


' (2)JaIw| (Bass) 

(Double Bass) jtfrfl* 

m, 

MWt, , $■&&&-, 

* MKMIDI7±, 

“friSK^T (Walking Bass) BP 

••« T| 

1 1 t»7 5 4 4 t>3 2 

• • • • 

♦ 

sk&m “Shuffle” 0 


/"^K ^N. /"^K ✓'S'N S&'s . /"3'\ 

1 n f7 7 5 5 4 4 4 4 P3 3 2 2 


PM;}£$!( (Charles Mingus) N 
(Charlie Haden) „ ij • (Stanley Clarke) 


> ' *(3)£flfe (Guitar) 

I C 

mm, mmm&, 


'SBEW^'ffe 


H Mo 



* J 


■H •* 
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s \>m% 

•St^tEddie Condon),^M ■ £tJ#$fc(Lon- 
nie Johnson),(Wes Montgomery ),#-lpflSlT( Joe Pass) 
^(George Benson ),£*J$|*^;£Lt&^c#( John McLaughlin),!^# Pat 

Metheny) John Scofield)^ 


(4)^ (Drum) 

t£»±m* 

(Bass Drum, XKP “)Kcii£") , —(Tom 
Drum), (Ride Cymbal) (Hi-Hat) ^ 

ttitt “WM” 

^J«4>fe#mA: Waffle 

(Chick Webb), %%%T-& : &(Max 
Roach), (GeneKrupa), PPT i t^P*> ft/E'MiSl^lWKTony 

Williams) ,J^^\Al - 3®SlT(Elvin Jones)#p 0 


(5 Jf^JUr (Saxophone) 

W«n*ffi'1"AJ£Ut± (*IUH 

f/VS) o (Soprano 

Sax) , ^E lJi #J 4* b 1 #^^ (Alto Sax) , ^B (Tenor 







Sax) (Baritone Sax) #E iBSWOS^^JW (Bass 

* 

Sax), g*, ftgli^ffiUt+WSE 

g ¥#0K #gj* 

a, ftmmtmRm ft#, &n± 

mm^iam., i^^raw^Ro 

* k> 

: HlSiM • 1/1fe/J (Sidney Bechet) „ 34/K 'dt • fk4?)(4 
(Coleman Hawkins)„ ^ • 4f( Ben Webster) x H@t4 #'% J$, y£$r4# • 3c g 
(Dexter Gordon)„^3• iffi % ,^)g• JUrM^(Sonny Stitt),j)P^'j®• i^fgflj N M[*] 
#• 34/FJKOrnette Coleman),• f4^K#^(John Coltrane) N $ri§• 

*ft ‘(Gerry Mulligan),^/g • ^#$t( Sonny Rollins) ,i£Jt(Eric 
Dolphyh ^,1!. • *1#^ 0 


(6) /Jv■§■ (Trumpet) 

' flft4 

7 J N i 4* 7Kfi^j^ 

Bfr' §£q, FJx Ut 

ii^wescftfeo &±5£#3i#^js, #£$#t!4ifo«£««; 

| * (Comet) : 

A W * Jp»- *4 ™ 
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4a (Louis Armstrong) * pf ® 

#TEE (Dizzy Gillespie) „ jS^^f • T (Miles Davis),“jff-f-” • ilaTC ?&(Fats 

Navarro) Wynton Marsalis) • ]/lj5XChet Baker)^ Q 

4l : 4a£ftfe^M^5^W^z - $lf l Ji$j (King Oliverh tb^^T* Jj5^^5^(Bix 
Beiderbecke ) : 


E3E: 


(7 )-&■§• (Trombone) 

tmmnkmmrnm, miiwmfm&.o 

pm&mrn 




^Co 




iWi#«o m. 






t_4 v 

s:^j {u ^ 


(Jack TeagardenK 


(Tommy Dorsey) N $5-ffc*7fc|i!KGlenn Miller) yhli|^HflJ(Kid Ory) J.J £*J$|j£b 
(J.J Johnson) 


(8 )£ St (Clarinet) 

#St (X# 
m , nrj&H^y^iu±o 

t4a(Kl-^-S1t : 'tiC^II^W: HEM •’fi‘IKJ£( Benny Goodman) N |55I^F• (Artie 
Shaw) >ffiii.■ Mfcsk (Woody Herman) HM(Bunk Johnson)^ 0 




(9) A^ (Vocal) 

* 

£g|±JR«F, 


a. 

a 


PAM, mK^AWlio Hilt, KiEWSI±»:¥^^fejeg.»W 

WMiR, H&t&llf UA&g.j5£uiR, vj.m 

BPAo £H±iKng+, “MW’ «S& (Scat), 

Du, Ba, 

MA “MW, SSaiB^ifr^TffW^WafTo 

J^$T • P"Iil)j(Louis Armstrong) 

ft 

ikWX Ella Fitzgerald),ttfij• Stf!j ifi(Billie Holiday),Dtji • 'A®,(Sarah Vaugh¬ 
an ),• ^®$M( Dinah Washington), f&M • j!f |!( Nina Simone) 


S.BPtn 




’m) 

M&xrp#, H#, fn^fPj'Mt^iAIiJBPAWS^c 
in±:fca&##rTSI±1Sr£K H±Se&, Hifti^r, 


fcbJlt«TJAL, ^-dr/L^^^BP^^iZA, r &7kW{^M (Ailf |1 ll) Hzl^ 


B 





0 if*(Country Music) 


20 utm20 

ifflii. gawia^fs, 

ttttJ&IKATSEfr# , bu^EgcMTTijfiftB-fc&JEk^Rj&ffi 


1 

sfe&f-fc (&KXik) , £ 20 -ffirifi 20 

yt&imm, 20 ms&immmto&m » 




• (:■:/ 


P.'jV.i'T 


fe 


















m, fisi'BimrrWo m*\ 

SJI^^SKiSo ftSAift&ialiE, 

if, ^SHISS^WorA N WJM@o 

% % £ ns r nmw c 


2.f 1- $1 & fell 1 T^jxl 

20 title 20 IMrMMAfe, ^llUtiaT^Se^lA >Atib, 

g ai^w^gti&nf^s o m^nt % 

* 7 

ft)o WSB Efe£, '&£i922g^5fc 

WiiPifi, 1923 WBAP «lillfeife^^'fell 

#) 1?S , 1924 WLS Efefj Jf jgift «K:$^4if»(National Bam 

Dance )tT EH , 1925 7IMtl£7&'J WSM ^ £ 4FM G7< ^ A A@J l£c > (Grand Ole 
Opry) T?@ , £H : H 1 ^iSji l fen WftH#, 

$S']T, [slB^lfcl#i'Slfe^[“lT^ii?o 

Hitb, 






&4*, (Ralph Peer) w ^Wmmm%70Mm o 

, m&mukzn 


B A 


*, «#ma, &&m, 


ftfcmmmi, «**t, fa^mxmxxmm 

&zMTMxi£n%m:x, ^mru^m^n^ 0 n*, 

j&#T (Jimmie Rogers) (The Carter Family) NBfi$te 

m, tP^#sia«»o 

rm^mmumjkmx&io m, &&fc 

i, M , ;fer°i 

£H, M&ns&smr, 1920 

V 


3.®ifmfc -«£5fc*@JE£»(Grand Ole Opry) 

«£AAJ» Edmm WSM ffe^A 1925 

M, 1925 *f(%XX 

K)M, m\r-xm^nzxmm, 

±, ^wxA^s#sii, 

^r*Tr@o ttjixmj&m*, <%&&m 

1m$&-MXX (Roy Acuff). &&• 
n^(Bill Monroe)>iXj£*j$Ui$Wlr(Hank Williams )^^# ; h 




ISC 


lata 


S5S! 


m 


m. 















±wmm «£;£*«» mm%& 


hkW\tii%T %>WMHiio 



1920 IAMTfT;£ft£il, 

mfsmxmmMm^, M4-A, 

hk'£M&mwm±m, 'S'gftfa&WTiUM^fc (Hillbilly 
Music) ^ 0 lift M S (Western Swing) „ M ^ h 1 ^ (Bluegrass) „ “ ft" £f£ ^j\ |a ” 
(Nashville SoundhUjifej&SKRockabillyh#lt&ig(Country FolkK“&a«i5 
ifj \ iff )AtA A A. (New Traditionalism K Iff At iaTFA New Country )^jx( Trill ?#] 


r-JiMfo 



I.Lbtfell^ (Hillbilly Music) 


i.ujj'iiiH/jx inmuniy iviu^iuj 

7l?7tAti920 

ipWWo 

® 1925 ^ajg—fiLilllfc^c^Po 

tfrlllK&m*S!l#l& (Okeh) &i^#, ^ 

fj-w, mw-MM®: “m 

V I 

teEC^HS, ^JE^fnK^-HLU^if^o” JkftiftS)j7Fjl7£ii7 

/,, Jj. 

±H±7 “Llllfe^cK” (Hillbillies) il77, ^MiirSlTi BttJfii}, 
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“OUT 

fifi, 

KM,; ^W§h&WR%%kM; 

^ ftfto natfef^ «it?i*ftft»(0 

Brother, Where Are Thou^ftftMJ&T^ftlljrtl eI ftGWiS,, ftDiiliffiTA 

, iwiBtHMaiTiijWWftrtJ, ^t*«as»iiia, 

lJL|it!l ; H^6 { ]±^'f^A#fWn : 7R-^ ! ^^T (Jimmie Rodgers) „ 

it 

(The Carter Family) 




C^*:CD043), 

WU?#, MA 

W^tBpRiA-ltKI' b] ftft, ft AT'iiimftft 

ft 1927 ft, m , % ftftft 

c rfn^^Kfr g 1927 ftft^r, MP\ T A 


t *.• ?.**r 

Jimmie Rodgers, 1897—1933 


G^ftlAfll, ft}iz?ftja$cT®AG*JlP|nJ, {J^lftftft&^iPftillS^IIlo 

^tR • * ^ft$T * (James Charles Rodgers) , 

ft 1897 ft 9 Al 8 0 ftftft^HffitbttlG^ftftM, 

ft&Bft IflBKfal^W^o +ffl^S|5ft«ftT 






v v 
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m, aj.£ai&± 7 (S« , mm^ifo 1924 a, 

7IHtiJKit?, TAA^AHftA'lko 

* "9 

1927 7, (Asheville), #lin7—A 

’ ,| 

ni H$ (Teneva Ramblers) iftftlAo 7 Bift, i^L 

ft (victor) Bgft^^$ijf£AftAA-£A^ftffl*rtffi#liAliJm$rftA 
(Bristol) ftim7AfcJ»IJf07 

ilo M, ftmfftiiA, 7A 

^AmK^AiijT^amft^o ftiPa«fiJ7te^m-^nift, ft*-# 

«$±£l7l>±A»(The Soldier’s Sweetheart)—'MTflfi , 

%o s n 

h^Mo feiiaswiftsa imzw 

1933 

7 , f&w^tt* HMft, {aM* am hum a, 
w, 1933 a 5 a 

26 0 ^AWfttfl^W“JtAW(Taft Hotel )0^Atfto 

^AM-fc$AfrJ7 lio#M, /mMHWSimiL'/kAM, 
WAWAtfc&M, WiA&AAAM, *ft}S3f jf A AftAM, &iP®fc 

®^'ftllflPK'fi«^Al£!lff^^J“^'fe^jt®^jN”(Blue YodeOBHAA^ft H 1 ft^J'i'S’ 
Bi^m7-7#«, ^A®£m7fPAA7iKAM 0 Hilt, AA-^A 
WHS ^ A^J o 

(iSci^J'lJ'_hA}(The Soldier’s Sweetheart, 1927 KCrfrJz^J 

f - e» 

77#$T»(Brakeman’s Blues, 1928),{ife^l!jiH^)(Blue Yodel No. 
3,1928) 7<^A7»( Waiting For A Train, 1929) 7 A A &7i A17 »T A # »T >> 













(Jimmie’s Texas Blues, 1929 ) #p 0 


THE 



( (fY{<rt uffie (Arne# iY 


S-V' A' . . / , 




their Complete Victor recordings 

..._— ._ 




1 929-1930 




+ # % 

The Carter Family 




(la * :CD044)^tij 

/ A.P.T^( Alvin.Pleasant Carter, 1891- ) 

(Sara 

Dougherty) Jk. %> M ( 0 W ' X ^Jn $f! 
(Matbelle Addington) 

WIMWI0, 

it!i 

refillA±, 


fcEfcttidHs#, iftmiX'&TTmm 

% 0 mmwmtt )s i , m-n#§ 

bbo J&*. IBBMlftig&fiMlft, iBSSm, 

ki ' b ] aw , mfeim-muiL, hk&- 

Afh i h' 1 4i : ClflllttK Wildwood FlowerK C f(fHT f¥ A K Keep On The Sunny 
SidehCTSJT AM AK Little Darling,Pal Of Mine)A 5 RJLHMotherless 
Children) XAjg$fcW%®)( No Telephone In Heaven) m tV A 1 'ftflUJM Jim¬ 
mie Brown The Newsboy )% Q 


2.MpP}^H(W estern Swing) 

sim i93o ' Z & m&wmm 















(Cowboy Song) (Swing) ff'jta'ao 

30 », SMRi:»piaME, ft “Sift” Mim 

lUJfew^aiTisiPo “*hf 

ftfe«ft»IA, MSMf&ft “AfrEUi1” (-#ifc«fl«K ft 
±^Wl!m*nAM##ilA±) WATUlMifcft, iAM 
£ **# Jfc ®»ff Eft <, 

n* 

1930 *erx, ft*a “tut 

ft” mnft, Bj&T-ftffiMtftmfcim —b«o bmwt 

mm&nm) “Am” vm, ^rum^nm^m 

tt*w»±*w«at, 

IlcPA (Bob Wills & His Texas Playboys), (Milton Brown) lp 0 

• mmmm “m&mmttiB” a-paa 30-40 mmm zn 


£Sff]-*fft8fr (& * : CD045), 1905 A til £All £ 
^$T#l^:fS$Tft (Limestone) (ft—A£ te#A ll?, JAAM 
K&WxiM'kfc&M* 1929 A, Mfck&mT —AA 
PA, ft&'ft—^AAAMAo 1933 A, 

mt “Wfc'&ft" m, i934^jea^^a 

ftftAA” AIA( Texas Playboys) Q ftlHJn (ft B AM., ff£ 

ftm-ii'tmPAiUtB, -iirAftPA^P$#, 5fc)5if 
lillTMim, AM#, APA^j^u^Jt 

B£**fco *" f V . 









1938 , Ml*“ US^ 63 ^ h] ” (American Recording Corporation)^^ll 

ti#-® (^•^^MI|®C^))(San Antonio Rose), ^AglL^TE? 

ba.mm+a 

Ao 1944 ^, ('^ J n'W)>( Billboard fig 

11J40WA, MiBW is tr#p a pj®x»?j#fir 

Ho fa, iMiTWM, Pig 

£± 0 1964^, m 0 1968^, Hb«[ 

j)t A “ ^''f't Pf i-lc^i AA'” (Country Music Hall Of Fame) o 1975 'ftflflUL 

5 n 13 bada 

Mlfigf^f^pp^ What’s The Matter With The 

Mill, 1936),(Xjft&^ife&f&KSteel Guitar Rag, 1936K < of W > 

(We Might As Well Forget It, 1944h«/K±J@#»(Smoke On The Water, 1945), 

New Spanish Two Step, 1946)^ 0 


(Bluegrass ) ( ft * : cdo46) 

^&gitJ^—gStPtk^'tg, 160-330 

(so- 







m. 




M#A±) o 

AA^fAXH “fr^ifc” (Newgrass) *P$ “, 

mAA & 0 iu^ “tfr^ii^” A^iSlc 7 Mil 

®mm" a<rt#», lew. 


^eP .^(KlTiic'fA^A^'ff ,9sPA. (Bill Mon- 

% 

roe & Bluegrass Boys) , “• $41#^ JE^-^4&^^rftl#lL|M?^” 7 

PA (Lester Flatt, Earl Scruggs & The Foggy Mountain Boys) N A W] A 7 7 
(Osborne Brothers) N “ S' Ll| HA 4) ” 7 PA (The Johnson Mountain 

Boys) „ tfy{ |i(i;/]AA ‘"Oft PA (The Nashville Bluegrass Band) 


O 


“AA-gj* 

A-¥ 


#img 


tk^-K^(^*:CD047)«A 

iRPA (Bluegrass Boys) ^E^ITh ^Ha±v5®cTA+^^lA, 

^ASTT'/^|lJE|lito 1986 $7 ftllM 

1911 'll-: Mi M 3? 

mm (Rosina), 



4M4I#, Ml-ff 

rf ftti, ‘7ti / J4it^o A^BA, H!?? 


£lXfrx, 0£±jl!tbo 1934 ^M 
(Charlie) IS $7 

(Monroe Brothers) uii^lij, AWXl# 7 

—1936 47 Mfnw “£££4t” 

*}it{m&T-m\mft, n#f& 




tb ft • f: ^ 

Bill Monroe, 1911 


w 










What Would You Give In Exchange)—#^11 c 1938 ^, “W.W 

mm, “mm A” ,m (Kentuckians), m 

(Bluegrass Boys) o 1939^10^, 

1944 ¥, ‘ (Lester Flatt) jJUAm, Fig/a'^A^ 

(Earl Scruggs) ttAT^IA, «#X))PAT-^« 
1946^, (Columbia) 

tfeH j 7 imm^MK Kentucky Waltz) $1 (If 4 1 fig W EP)) (Footprints In The 

snowjstintfto m 1948 ^mix task 

*, aiiTsawm “#uj^ 


W iftlA (The Foggy Mountain Boys) , 

I A ^#&BMJ3g7|t£8U&, “IH?” (Decca) Unit AhJ , # 

, MltfcftX Uncle Pen),Memories 
Of Mother ), ( (fc 7 f£ } (Rawhide) A At (Pj A ^ (A IA } (Pine Country Break¬ 
down )$„ 50 ^UU&, 1958 ^^$^$* 

(ISMlS?fig Knee Deep In Bluegrass )® | T—; 60 

M, 'ftilJF'&JT— ; (Bill Monroe Bean Blossom Fes¬ 


tival), 3I^Tl&^llifo^&gji!lK8o 

1970 ^, mmmx 

DlAWMMiiio 1993 ^, “te*il^#J&«XLifetime 


Achievement Grammy Award) 0 

«$jW#$T»(Dog House Blues, 1940k«3IA*g#$T» 
(Mule Skinner Blues, 1 1 > H)) A iAuXA/KAX Kentucky Walt/. 1940),s' r f 1 f 1 H-J 
WCPX Footprints In The Snow, 1946) X^DSAjiiK Wicked Path Of Sin, 1948), 








(^ ifoM lifeWhen You Are Lonely, 1949Scotland, 1958) 


Nashville Sound) ; cdo48) 
‘m+mfczpi” M: 1950 

mmfcc raj, 

mitf&flrWl&fTg&ltiBfftHMo 7-1777, “iMtmft 

2.1%” a 


^=f f=l 

V</likV o 


¥sm, #»j£asjRW, ^ a mmfc 

iiin, }&—PBr a ftj*7^i$, 

(Acuff-Rose) ft IA TAX i# 7 E± Al7 f $$]o 40 7ft7 so 7ATI, ftMHAftfC 

(Patti Page) ^{tiJ^«ffl^S^^^»(The Tennessee Waltz)ft7 

4so a&, 7m AftM±iw#7BAfij$, iwiw^tot 

^Ita 1 ERlfl^Ys 1 ^ftu 1 77AJ4o 

ftj&f'MiiJtT, )£A7£a'Jg£ 

G*J o iiMi&^mt7:)t7—7 p u pW, K 

^ft ^flftt#J, KPf$S7“^ff£fi^K.7.^”( Nashville Sound ^zAttfo 

ft “IrtfmtftftM” ^Wf^PlnJ^HA^AtlW^^-PsrAA 

■' jf ** & -f ■* 

(Roy Acuff) /K^-M^CHank Williams) • A7lS( Patsy Cline )^ D 








(*& ft : CD049], 




Mm°}tl, tiWTAA-3?»rM*±, MMi 

tm^mrik^wM^n^^, % -mmfczj%” 

mm , m % tim«o 

^-P^AA, i903^m£TffliiWHo 20^ 
m^ mt KJaM, ftti '£ £ - f£ A «! #.»if is & jj\ , 30 W 

# j.i jifcf %’ Mii-i®. mu 

I '^JUsImP^ p ^^Sio 1938 ^2 M, &—'('K%\UUzSW'l 

I WJM*±o “H®” Mb], 

**•*+*■ '! 

Roy Acuff, 1903-1992 

teamans, 

(Fred Rose) ± 

#), 1992 ^Atih 


y#-i^-PA 

Roy Acuff, 1903-1992 


fNA— £(R3S fttlG<J Altitun W (Affi^X Great Speckled Bird, 1936), 
(Sfift • ^A^#^T»(Wabash Cannon Blues, 1936),<*fSWj(lP^*B)(The 
Streamlined Cannon Ball, 1940) Alif^HK^MLow And Lonely, 1942) ,CA f') 
(The Prodigal Son, 1944),(HA^^&XThe Waltz Of Wind, 1948), ((SA¬ 
AK Once More, 1958 )l^ 0 









ft 

te, 

iXi£-MWSfr, 1923 
3, #| &■} H M A (Mount Olive) , # ^ ^ 

/Nttl£, Mi 
Hilt, lAs 

& (#S'J«#»t) 


Hank Williams, 1923-1953 


1947 flfeflJffe“ 1^7 ” £fcl& (The Drifting Cowboys)fll MGM Oh 

A ^ ^ ^7 tft ft D e A (fH jSSJ Jl£ MMove It On Over),i£±#PfT$l|||2g 

£o iHJa ,ft!lftttiT—]^fHl Lovesick Blues K{j£c 

iijM$tl ; fiJ|§'$ft))(Long Gone Lonesome Blues), ( '/i f l‘7f777 77 Why Don’t 
You Love Me) ,(fXiT)( You Win Again )^? 0 pEjlScPfr #)n, 

1953 Wf*75Eto #E7, 

5iJ TM/mHf 6<J«o 

1952 7W^7A¥W»®^ 

rittili'Jfp7lH5ci®7, #n(#W$C9Sj^7'X Your Cheatin ’ Heart) 7?/Ki7&7D) 
(Cold,Cold Heart) 7 ie7lliHsTHIII 1 , »A771 ( I’m So Lonesome I Could Cry )^ 

, S+Mim^KJarnbalaya)&#» 




iMj3afiic r tit 'Pfe ti'i U I U J o ^ ^P S, )L z jr / l''$Llr& • )s£!$?t#$T (Hank 
Williams, Jr) &&&}%%&£* 

ffiWf^f^5nW<lljRI±W^®)( A Mansion On The Hill, 1947), 
ftWHLovesick Blues, 1949) Long Gone Lonesome Blues, 

1950Why Don’t You Love Me, I95(• K t Jri )(§ fp (T (tt) 
(Moanin’ The Blues, 1950h < fc|C & #Hk>( Cold,Cold Heart, 1951) 

(Hey,Good Lookin’, 1951 ),(^Xlt7KYou Win Again, 1952 ) 

'll' > (Your Cheatin’ Heart, 1953 )AM *Us-L + (Pjfj/iH»(Take These Chains 


lM 4# ^ M Hi ( & i : CD050]lk 

“fflttmfcZfS” b&mxp 

1957—1963 4p, (tfe 

“%>}H-MfcZpr & 

£ ttflyg^Tsssii wi*«o 

, 1932 

(Winchester), + JL 

s*, 

(Kitty Wells) ^SRitMgPSSlJ7H| 

1954 ^ 

, 1957 *p, « z F'®f&Jfr» 

(Walkin’ After Midnight)&Ttj^±^|feT?S^Wlg§)l, iltS 


From My Heart, 1953)^ 0 



W^S-jUUS 

Patsy Cline, 1932-1963 










wJ$£j, ffitBT— itt (lfcl$7>(I Fall To Pieces),«#t£E> 
(Crazy)^o 

SBJS, 1963 ^3^5 5E J5, 

mm % n$iR3M3i£Aiffe&, mm 90 wirsi^o 

(^H£t!C#X Walkin’ After Midnight, 1957), (|£{$7)(I 
Fall To Pieces, 1961) Crazy ,1961 Seven Lonely Days, 

1961) ^ C tftii m \ i'f } (She’s Got You, 1962) >CStt® (Sweet Dreams (Of 

You), 1963] A<MfeW§l‘l#>>(Faded Love, 1963)^ Q 


5. lU (Rockabilly) 

1950 7ft 0 JAM 

i 

5o», zn&ifcm 
m, MiijT so 7ft 7 U7 
Ari^iff» a 

\r 

so^ft^jw, -#7&ftj?ft2;A msnm 

pt&t&sm, ^ajnsuftww^iw 

Jj&o it, £ 50 mm 


s # w? awssuj&w® 


ft® Z tttMS, 

fiii'ft & t'f h‘K 4 , ^J^/E--^ff* (Johnny Cashft 77• 
W£#T (Carl Perkins) XtfftJlilMMft7Mw$Ko g&fe50 7ft, P£7 

Mi .* 
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^A?i 


tio m (0™ Presley) u wm&z 

BE” ^IHU, MiA^KS'JlIIAXFrom A Jack To 

A King) ,«!?#.¥•»( Guitar Man) ^))( Blue Moon Of Kentucky) 

ttfc-v&m (BniHaiey) 

(Jerry 

Lee Lewis) MK 

n^nf «f»(Breathless) XAA*£»(Great Balls Of Fire)^fPp a p^jf^MtBTLLlft!l}S 

itWIAo 


t- tr t ; n r. s 


JOH 



**1$&JS--|H+ [&* :CD05O)ii?tt ; t^3£± 

m-m&txm , mmmm 2 z n 

500 140 

2 ±w&n«;ft, & 50 imftj&A 

W»(Topioo)«Efr»ftHEfr# o ^ 3 \ fifeWS 
D|uJ, 

Johnny Cash, 1932- Jj£A—o W 

ay-, XMA “«igjR«A^” 

WfltfrtJR&o 

^M-W, 1932 (Kingsland) AA/hft 

^SHtkM'/jrLl^^Aft-fcA, MW#• llrl)? (Ernest Tubb) , 'K~$L‘$L 

Hank WUliams),^#'PBf-^A(Roy Acuff)^ jWtfC^o 1955 *f , ftH 
^glJ“P0A”(Sun)B|>t^tJi^Bi, fiJ#A^»*^fim»T(Sam PhillipsH±ltH p i 

Jfl'jXHey Porter), 













p* ^ « « 
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AtJS, Mft'JT #±#flft|ft<3£?£>( Cry! Cry! Cry! ) D 1955—1958 

f —, hu CiM /jN ; feliS^ ; rtj#fifT))( Folsom Prison 
BluesK(#fc?T^fi«Ji&g|>(I Walk The Line )X'PiZ M)n-£€*(»(Ballad Of A 
Teenage Queen )^ 0 j^-i^RlUlli 1 ]^ T Jil'u b 1 , fll 

“mnmzp" mi&Twsmtto 

1958 4#, (Columbia) 

19904#, H+z: 4 #iBj, imn'&R&Kmnmo oo m^fsm , imm®- 


(Bob Dylan) ll^ibTf Girl From The North Coun¬ 
try )5\kiT%.%Att}%&o Atfs, -iu 90 ^ 

#io 1994 ^American Recording)^J^$q:, J$.f \J 

2005 

M&B (Walk The Line) Mi#$T-N+fiW4#£lS, URM 

80 4#ft!lM£JL«--N+ (Rosanne Cash) * 

1 

H , . ’*•. f ‘! * ' *5 ' Jt 4 V ^ jtfflU K 

MMfPonW «^«»(Cry! Cry! Cry! , 1955),<<igttl£M#£>T>> 
(Folsom Prison Blues, 1956),Walk The Line, 1956) 

% 

SJg£R>(Ballad Of A Teenage Queen, 1958K«3#«'Jlft WJt££3|$£i&± 

T}( Guess Things Happen That Way, 1958),(—^^A$J:§ttifili#§))(The Ways 
H . .■ 

Of A Woman In Love, 1958), «IMIA?E»( Ring Of Fire, 1963),(— 

t£)(A Boy Named Sue, 1969k«$ffi{f&f5}(Highwayman, 1985)^ 0 

+#•■«&if (£*:CD052), MM 

fc i > 


* 
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Carl Perkins, 1932— 


1932 

bkmmwm (Lake City), ffeiAA 

mm%m, &&^4 >-ka, 
m%Tmn-mu&mA, mtm 

A 7 A 'x! .7 A ft 71) \l MX|uJ, (uj lb, 

1954 7 , ^ ffc DJt m “ ?ffl A ” 

6<j±«[a] 

<^j5ffA>>( That’s All Right Ma¬ 
ma).^, flU^flJT “APH” (Sun) AlW• 

(sam Phillips), 

iH^MU 7 7 A (Pj f&ty ,, 1955 


¥, ^ “ffiA” m “APH” AwJA/s, “i£ 

-”o 1956 7 3 M , ffeflirti TBlue Suede Shoes), —- 


/JN 


«£c, mr> 

m&imi'E&z-o 1956 s?zjs, 

SfrXBoppin’ The Blues),«M^f^»(Dixie Fried)^ 0 )5^, 

IfffetbM (Columbia) PHitAXlo JA 1958 7 ?Hh, 73iinW 

fiftMai t % n^frmsm „ 


ftil^fA^7upW «M3X£$£»(Blue Suede Shoes, 1956X<8tfpfr##r) 
(Boppin ’ The Blues, 1956) Dixie Fried, 1956) X'fXWJI'SX Your 

True Love, 1957 ) Country Boy’s Dream, 1966) XA^A'T) 

(Restless, 1969) MfiMtiltfEX Cotton Top, 1971 )^ D 













6.(Country Folk) 

i 

&5f$Mo ' - - 

% 

1940 ^R;, lAffiii'^JSJI (Woody Guthrie) , llJ-fR • (Pete Seeger) 

Mm® “mm^” hjso^r* eo^mn, 

“RRJsSb” MAMm, 4^iMirgi»ft. 1958^, “MWMHM” 


(Kingston Trio)|^^R:r0||fcttti6i[ISW(^(!§‘ttf l J}(Toni Dooley)f£_hT'/jTltTllfc 

M^iS/trram mmxmn^ ‘wriTo 
?f ifenmmmtis&mife&mj, h\mt%m&m&mm 

l, !4/K (Bobby Bare) 0 



tUtk-jAl^ C^*:CD053], 1935 4ptf} 

(Ironton) , 

#, JA/M0t^*o 1958 ^, SMffAffi 

hu^, feMMffifcMskMT (Otfeil 

(ftiilll H?K) (The All American Boy) [Tj $/( 

tUi, ^T5oit£, ^ti#¥To iftil 

m, fsM^mm±rmnm^^, kir 






r * 


mnoo^, n wiwwir«f 

^41„ MJs, (Chet 

Atkins) MiR, in <3EM^3ll:>( Shame On Me), 

(OeXHH^MX Detroit City) ,(i^!i^ 50() MX500 Miles Away From Home)^, ^ 
ft«1963 

ft%-&mim, 500 mm&M 

(Peter, Paul & Mary)lft&igJi£Mt&iSffi 

MMRMftmift «lfe#ltM»(Detroit City, 1962X<&& 500 M»(500 

_ _ ^ < _ t _ , # 

Miles Away From Home, 1963) ,{E9<^AMXFour Strong Winds, 1964)X 

1960Mit, ft 

(Austin) fOjJBXJiliMtllX'HKl (Backsfield) ^ 

Mo ftimin 

•5sSlf (George Jones) ftl3? A’AWj (Roger Miller) 0 


I ^ 

■ PHI 

[‘"- T% 


4 P 3 YG<-«P' 

21J-2 Pnnit d tit I .V, 1 7*i<i» nimptbitioH 



fotoGtan COMPANY 


?F5& • S*Hr ( & * : CD054), 1931 

#1 ^ ^ ft ft i)B 

(Saratoga), JA^M^X^iP’ I^IMA, tk 

i D io maoism, 

ft, ft— y HtkftM&?l!f 1 iS£$i, MM 

1951 Mo 1953 M, M&ZM— it/MI 


t i 

jp ^Kp fXi 

Hppl 

(XT 


IX 1 A: mi 


“ 11, 
L *% 


|| 

p%* « ■ 

1 1 


.. 

n* i 



I 

i 

I 


m 



>& • £?> $r 

George Jones, 1931 — 














, fSSDI^Wo 1955 3 s , “®M0”(Starday)PM>t4 v W| 

'iTW:tt<^T,Sm>(Why Baby Why),JJM#7—lit 

4p 

^3UtfrJ7—i±1f^p a p„ 1959 3s ^m^MT “Sfcf'J”(Mercury)«l>t 

(6feW*fe)( White Lightning), iHjB— 

J^tflUttA-fll^f^, !ti\ (s^)>(Tender Years h(MiA;^$£lfc^fA!§)) 
(She Thinks I Still Care)^ 0 1969 3 s , £ ftA:f»(7±£7^ • 17^# 

(Tammy Wynette) ££$§, t7P:$!l7^^7!jl-ft—13 #j®A 
#Mt#Top40, «ftfnj?£®i£T£»(We’ve Gonna Hold On, 1973) 

o fS yfyf&SSM, P£#, , 1975 $?, 

m&mr bo 90 

2 ft $77 , #?& • 7 n 

gJA50 37OT£, )& 


O 


«A(77, ^K)(Why Baby Why, 1955)feW%) 

•rf f 

(White Lightning, 1959)„«#l3FBtfA»(Tender Years, 1961),<£tfeiA^fAffcMtA 
>M »(She Thinks I Still Care, 1962) Ht §?.»( Walk Through This 

World With Me, 1967) AAltfr/jKArXThe Grand Tour, 1974) ,<t7A67@>( Yes- 
terday ’ s Wine, 1982 )^ c 




i 

1 


JP5F 

s &¥*■: 

■F # I 


(j&ft : CD055], 1936 3^^7 
fl A;i7Mfr‘i'l'l (l'J M7A& (Fort Worth), 

7/MItcAo W, !&EftSSl!R7 
A7X& L , iMOXnfefAA-7W#^HJ 7^ff* 
^-7, XJ7 5o3XA4»B7 

Boger Miller, 1936-1992 
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Vn'Si^T (George JonesK EfcASftW (Ernest Tubb) 

T^Iin'c 1958 ^, ^-te&(jifcffl(^#S)Ti^i#))(lnvitation To The Blues 

(RayPrice) mazzis, \mmnrim, mo*?, 
{mi rca m 


(You Don’t Want My Love), < A M Atfe A It Jit &] {(£ »(When Two Worlds 

collide) m, )i^p a nMMW?i^n£«i^nisi, 

tio 1964 tfzjs, to (wnmtDong 

Me) ,(^t^M^-»(Chug-a-lug),C0Hfi{jii;ii&))(King Of The Road)^ 0 60 ^ 

{fiX#±fi5fe, 1985 

¥1&%n%iL&&ffl<XN)(Big River)f£® ,#MAM 

(Tony), {tUT 

1992 ^ 10 M 25 BjSfc 


Ml, /jSc^TirLtffflL-W mo l«, HJWlitfiJxl, fd±M 


~^v. 

m 



, ^A®T7i?»P 



o 


ftllW^^f^ppW When Two Worlds Collide, 

1961),(5fi^>(Dong Me, 1964),(—ti:ffn^»(Chug-a-lug, 1964),«gil^ 
MS&))(King Of The Road, 1965),(9 ^^c§/jtfl)}(Engine Engine #9) ,(<3t 
S3 A Hi )) (Husbands And Wives, 1966) ^ ( PH it T* ftSt ^ » (Walkin ’ In The Sun¬ 
shine, 1967)^f 0 













' ! § : ' 

(Austin) o 

* 

70 mwi, oka 

AWf^A^KiftKs^ttBWiWf^FS:, mmru^xmmEM, # 

, Mitt±21MSfiJ7® A 

ftffiftj, mm\ HMiaM, &e>$w, uitMMP g 

iMA 7^, fll£A^#7£lWt£t:7Af!]||JW'iT, iAffi3l£7— 

#J “Mi£ii§!j” 0 (Willie Nelson) *PAffe-Jt £ r 

JW (Waylon Jennings) ^f¥71ll?(ftf£#lo 

1972 ^, Af£-)» t r#T^fli'J7-'t£A (Ladies 

Love Outlaws) 6<j^:iiij, WalT “WM%" fsf)^, 

&#7HWHIIfc, IIJTMil, #&3 RSj£iA# 
7, )S7»T^^M^fiJ7—&, «M: &jg 

#) (Wanted: The Outlaws) (ftAAt, #flJ7lEA 

tfir£o idWS, »2fc#it7^4 0 (HHajfcfirH) fPS^HJWtTW— 
^SAWIAt^, Mi7iiimSSA7ti^«#I^S«M))P§l, IA- 

’«gEL 



* is 



V 


$t #U • £fl # SL' (li * :CD056), 1933 7tti£ 

(Fort Worth), MMI 
* • GWft-l# (Abbott) 7 A, iA/hiffl^#4J5#o 

^ AM, m^:#m^7-}EWte, ffe+£8OT 
SR &#jtaJRIfco so^ttflfJW, fife#—SMARM* 










&&, i\mt^rnw:, &m-\ 

^ij, $U 1961 E±1 '/£{£• tig(Faron Young)Mll|^(#if,'R^^r}(Hello Walls) 

1962 4Fill(Patsy Cline) }#pg(l<J {Mi} 
(Crazy 1962 ^, ftfe^0“ § (±1 ’’(Liberty , 

£+<&&)('Willingly)^n<M5l^»(Touch Me)fctfeS±7$ll^1$tH*£o At 
fS, SLW^A^f1§BU+^, iCSlJ 1975 ^USk 

t^PS^AKRed Headed Stranger), (il£H&BffftM4 , ;)Si'il))(Blue 

Eyes Crying In The Rain)^^^^1f #o 1976 ^,'ftfefP^^:*^ ! r®T(Waylon 
Jennings) ft TWanted:The Outlaws),A 

mi ,»§>mft ioo jj &c 70 mtfcmm so mt , mmw.& t-m nmi 

6*J, #11 C$5E|1 % ft 6'Jftft 3E))(Georgia On My Mind) Xftiz£ft$5&\ft|Jl!rift)) 
(Always On My Mind)Ip 0 Atfa ,ffe—'ItySiftCP^ta^Hu 0 
M'lftMftmMifck },KfcJWXHello Walls) XiKftXCrazy) 

Ht)( On Day At A Time) ,«ft£yg»(Night Life) XMft#f)0}(My Own Pecu¬ 
liar Way KC^BIlBfftWft^fiM Blue Eyes Crying In The RainK(#^_hS&) 
(On The Road Again )#f 0 



• ft ft Jlfr, ft 1970 Wj&iiliiilMT 

1937 

(Little Field) , & 

Waylon Jennings, 1937— 









12 


Eii • (Boddy Holly) I^j (Crickets) 

* 

r 

i«ft££l959A*A ‘AttA’, 3 A?AMI±j 

d'l N (Clear Lake), AAAAi^A 

r, *AttA\ gaA$Hu&, 

‘AttA’ £f^, 1988 AIiIt'IWiA- iAAaA 

* 

ttA’ ha ‘A»AAAm7?’ m&-. Attfii, 

«maat, it^o'ffePEo ’ mmmi .: * a^m^maaaaa&Ao ’ %t 

A^AmSiftftVA, Ds^HAf-A 

j&iiT^Et:, mi o 6o*na&j, ftuftiA&M 

(Chet 

Atkins), ffimfi&fc&j RCA PIAA*]^A 1956 A, fttL tA Fttl <AH±tH; 
#> (Stop The World (And Let Me Off)) A^LarATfM^, ftU# 

Ai^£ A®!Ac, T, ffeA^fA^rWWEtt 

a an#(i'jA fA aaa, “tMmYzjz” m^ 0 a^, 

£5&3AA i v s)^A^i, ftii-tllHtt# 

tflRp* 

“M#” fAo 1976 A, fEfh/AfiJArtAit 
(Willie Nelson) AAAAA'j §S?t: Sii'iA» (Wanted: The Outlaws) 

AEAMJjA »M)fiift io« 7j$fc, &AM !!]£«» 

(Luckenbach, Texas (Back To The Basics Of Love)} i^A^te 1 AJtffiAitl? 
t, AAi A^AIAAf $ 25 Ao 

(MjAAAi'mA <&—&)(This Ti me, 1974), —A ffi A U »(I ’ m A 
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Ramblin’ Man, 1974) X(#? J frl£cA)}(Good Hearted Woman, 1975 
5f>3Hk h(fe#E^,®]£|^$TXLuckenbach,Texas(Back To The Basics Of 
Love), 1977) (Mammas Don’t Let 

Your Babies Grow Up To Be Cowboys, 1978 
(Amanda, 1979)^ c 


(Country Rock) 


© 


am 1 1970 




Azl 

a 


feT—14' “ffiAMif (Southern Rock) o “MlfWiMfr” 

7f7LAmmmm&, jiwsm 

*S7j, (Hank 

Williams, Jr), (Charlie Daniels) A < 


mm-R-fefc# fc^i: CD057 j g 1970 

(Wilming¬ 
ton), hk'hMiX^mfc , jfSf iJ £ , +S^?F^?(fPA^PAo so ^ 


(T)jtt *t-iHs 4V £ -f £ H-ftfc #4" £ #i&;& 

if &“■&;& 
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Charlie Daniels, 1936— 


fww, tekx&irxis, m*mu 

1959 7, ft&)toA7-'An i Hift 

(Jaguars) ftA 

MtfrfPilC#, ISO 1967 7o 1964 7, it 

«lilo 

^*7^»(It Hurts Me M “®X” *7o 

19677 > mjmTmftmfr, w%^\t 




itffe (Bob Dylan) N $^*$ri|r7 (Ringo 


Starr) ^ 0 1970 7 , it ft “ 
(Capitol) «i>tA v WJ^'J7 g SK) 


A ” 


7A7$t, 1972 7, it^mt^-^ 

Hi ”(Kama Sutra)P||77H], 7rfrJ77X77$Ef «3f(Honey In The 
Rock), «7lt7$J9W7-XUneasy Rider)Jj£A^1i'$Vnrfelifi 0 llUn , 

ftnx$fiij7“^ir(Epic)ni>t^B], -a;^:7+s¥o 19797 , itmm& 

A77'/n7XThe Devil Went Down To Georgia)8t#£tt#JRflSL?TMM 

Mmm, #mn 

9o 7ft, 

?P?n3E))(The Devil Went Down To Georgia, 

H f 

1979')U<ftllH»(In America, 1980),<flg—|f, JUMXDrinkin’ My 

Baby Goodbye, 1986) ,(7^ - ^ n :/ M^#^ ; l : t7#S>T»(Boogie Woogie Fiddle 

J' * 

Country Blues, 1988 )^f 0 







JUfct M>3$3»2 i^wrfwt/M nmmmpilm 


/J\5R3g-ja*S»9f[^ift :CD058], 
1949 

-t'.'f (Shreveport), jikA7*Al$((77rl'f\lJL 

iA ffe#L£3£$££ia:7, M.<h 

Mo 1964 ^, «frJ7SBifttm^ 


+S(l®W®£#A£&KlftFn, iP Gffi 

']' A. • j&>Sfc##r 

Hank Williams,Jr >gj5R54fl-$T)) (Long Gone Lonesome 

Biues)^o fiJ7+A£fl\ tnaj7--tiafclft 

«&&f£7M»( Standing In The Shadows), B£SJIft££Bl 

m&o M»ni7-*©&tri]WM^o +A#&t, mm , m, ^ 


£*S«r;fc7m£Jfrffi, ££I 70 , 7: 


HBKlflo 1976 


¥, AftAMX^L • ^US^SfTfPllljSfl'lXHank Williams Jr. And Friends)^ 

#J.ifclU&7SBftl^®:¥W^o 1979 

4£, x—Family Tradition )^flMMI7®*Mjfc5&, 

±.mx£w&\&ihnT'&x&jKmo &tjs, 

1979—1990 17 , *W29mp a pjaA^m#BU + ^o 1987 ^, 1988 

(Country Music Association)^)“^l5S'®2;A 

§£” (Entertainer Of The Year) 0 

(0r7i‘^j7PH^66^S))(All For The Love Of Sunshine, 
1970),(11 Eleven Roses, 1972), :£:# Ti^M All My 

Rowdy Friends (Have Settled Down), 1981), (^A® - Jjlf AKHonkv Tonkin’, 
1985),(^7 ; flTn}( Bom To Boogie, 1987)^ c 










.# . 


& - 


9.;jrtff (Country-Pop) 

1970 w, £IT 

^mmn^mumjm&.Kft&m# , sm^* tw;TO#jR+f*sidj 

, #U tt Di ’ tH# (John Denver) , (Kenny 

Rogers), -'PHtj/! (Dolly Parton) ^Afita 1 
ttei 1 Htt^tiEo 




ft to-ft #> 

John Denver, 1943—1997 


* :CD059]^— 

It AAtliyltlf la ANtSiPIM, 

HASME25iA^g^u u B, WDiIIiNn 
*K (felt, Wiffrft±, $cN§Wp£®« 
a, »!£Mji£—“t£»A” M 
tto Nut. ftiifltiV 

£o 

• tttt. 1943 ^ Hi £Tfr ft 

Roswell), ££^T$frM«, 

it^tkc 1969^, feJ? RCA n|)tA v Wj$ft, 

fittest (t¥a&tOSi»(Rhymes And Reasons), II 




A 


1971 ^, 4‘-^F I-V ; , AUfK Poems,Prayers And Promises)ilAif'IMtii 

^ H 3 #• iM ^ ft^ii®, wife lit 10) (Take Me Home,Country Road)jtc 

^tifi&uMgjmatiWTj&o 


. m 





illXRocky Mountain High )f9)AMMEA)!5c-5fro iHlB't, LL A '/j'iiVLf J"AA 

6^jem, mm 1974 ^ 

«migHC@»(Back Home Again )&31TEA«, Annie sSong) 

ifcjs, flixtutix—#u I'&ttM&y 

(Thank God I’m A Country BoyK«3fcfllJ&P:»(rm Sorry k«XM Ca¬ 
lypso)^ 1975 3k mmi 80 

ft!* ^ o 

>A 1974^?H£, %W1* i , #Xl977 3k&#KJA%l£ 

^o tffiZR, k, $pi994^^n#^T- 

jg, (The Wildlife Concert) o 1997^10^ 12 0H&, 

fesiM^ASft-tati&rinf'I*§ je»^ mm±. , #i§iAt: 0 

t 

{%W2->fe, Tt?^ly|^»(Take Me Home,Country Road, 
197lk«if if W^*LlJ»(Rocky Mountain High, 1972 )A&U2-Wt)( Annie’s 
Song, 1974) NdCiE^HIXBack Home Again, 1974) Sun¬ 
shine On My Shoulder, 1974),«^iHlX# Thank God I’m 

A Country Boy, 1975)I’m Sorry, 1975) ,CXMiK^XCalypso, 
1975h(T$|uJi£Af»(Fly Away)^ c 



# m • £ * Mir c % * : CD060)^ 1970 3XA 

MiC±»(Lady),(^ 
(We ’ ve Got Tonight),<ffl 4* W A 
fX Island In The Stream ) A A1111 Xl (k ;X 1 f X i 111 

-fr £ • ? & #r 
Kenny Rogers, 1938— 





X, 1967^, 

T-^nqflJT^—JtT (First Edition)l^m, ^“I^#^JSlT ,, (Reprise)P^>t^ 
SJ«^o 1968^, ftllflJust Dropped In(To 
See What Condition My Condition Was In) , |£7 

1975 7, If(United Artists)BIM- 

^aI> ffc£BT~“TfelUl, ^^=:5?7^}(Love Lifted Me)„ 
«m^»(Lucille)«ft 0 1977 ¥, 

7Mb^|” 0 1978 7, ffeffThe Gambler 

1983 7, RCA »iJ7£WI)5, ftftlft (M7lft7&>>( Island In The 

Stream IffU^ ^7&¥o 19857, itlllt 

80 7^7HJ 

90 7ft$j, tm 


7 #, 

@v ^ 

tti W ft H ft on W « M ® 7 »(Lucille, 1977) % < £ A ^ M »(Daytime 
Friends, 1977),«7Wg'If ))(Love Or Something Like It, 1978),«ftft» 
(The Gambler, 1978)She Believes In Me, 1979),(ft^!t(fr7 $L$} 
7iS))( You Decorated My Life, 19797 « ^ fttl A »(Coward Of The Country, 
19797(ic±»(Lady, 1980) ,(|is#lB!:^4-B^,»( We’ ve Got Tonight, 1983 7«M 

’ w * !►- *-f ■* 

+ G*}/J\§r>( Island In The Stream, 1983) & 





5 




' ■ ' • 
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£lli • tiff [ & * :CD061 ]*fl66 

-{m# w ^ tra^, mm^-, iwi at 
* few ^ ft &m, wnt # 

WEft «»7KSg#»(l Will Always 
Love You^i^ftljiftft^Ml^^^lo 

^Hf-«l«, 1946^*£^ffl^ 
SiM'I^JIS^I^RIjP (Sevier Country) , ^ 

'WiS JA/MQ 

0 ft- 

, IWfS 

_B'iUnio +3££tt«5iJ^fH£$-, 

**•*« 1Q „ A a^l#T#ffgBftf| 0 )s 

Dolly Parton, 1946- 

m, mnmrm^^n^iPs, 1957 

^ 5^5$”(Monument) BM Jtft * M#®: ft (® E 6^J ^^ »(Dumb 
Blonde^(Mjfefi^SWrrXSomething Fishy )j2ATf\ ?F#h|X 

n-^jm.o mm^mr rca mn^n, *ajr«^A»ft, 

^4> 1970^H*^«^^M»(Joshua)H^^'i‘ o 1967—1980^, 

Porter Wagoner )i=H^ft*T—;^yAM H iffcft , 20 

1974^, 3j7«*Mi!s, M0I 

nm (mmykim^m inm®, ao^rc, 

(Kenny Rogers) 

«M4»GVh&XIsland In The Stream) frEftffi 

?r#f&-£o Jfc£, 

If, M#4?i^©MMXHere You Come Again),<9 tb 5»(9 to 5)^ 


o 







V #"V '** V 



Jf m a «r~ j 




It 




%» 


(£rt$®)(Joshua, 1970),<^cMjK)(Jolene,1973 ),{&$ 

* A ' A 

A JZE !§Hft »(I Will Always Love You, 1974), ( ## i* M ) (Here You 

* w* 

Come Again, 1977 KdiftfaT, fM^'iic^^Xlt’s All Wrong But It’s All Right, 

» %t 

1978),«9 tt 5»(9 to 5,1980),«M»f» & > (Island In The Stream,1983 igi# 

/E* ^cHT),«if ft))(Wildflowers, 1988),«^ c f , }§ll}(Slow Dancing With 

i 

The Moon, 1993) 


10.§ff£*£i£.&(New Traditionalism) 


ft “if^ft^” (George 

Strait) TO*• #r-N£#r(Rick Skaggs) ft^4 , £l¥Tltll / ftfflo llt^h 
i4 • Randy Travis), M ft (Reba McEntire), • /£ • i#| 

fcWS Ricky Van Shelton “frfti£±)T #tEo 



fh'&'Sfrtt# [^i : CD062), 1952 
ffjN'IWM# (Poteet), (Pearsall) ftXc 

M./hffeft^:^wft^jM#tft, $c#n^xf£ 0 

1971^, JWg^J&fiEAffi, 1973 ^9mftgj^| 0 £ 

ftlWRSITJWIBWr, 

T —tE® ft6ftn ftil, ftiUn 

|^- *-f ■« 

ATnftEAftj (Rambling Country), ^ft^ 


4M£-#r£# 

George Strait, 1952— 




m 



S§£ 

. 

' 




1975 7® “Mfl^#r#ll*7A7XSounth- 
west Tesxas University )i^itA777i, 5At\s\NMMRT —XiJsPAo Jg^jl 
ftJWAXHB, fl&4^±7 MCA , #7 1979 

<&?7>)(Unwould);iA'i‘l£»;ffi , 1981 7|£ 

&WJ- K7-77f-7p D nM«, M «SM#ftiSt£»(Fool Hearted 
MemoryX(ffe#)(The Chair) X^WWftXOnce Front Property 7«#n^3£iA 
iPvfftX If I Know You)^ 0 

% 

90 7ft, MMMIUS, W& 

1992 7#)JP7^#»(PureCountry)ftjjt[lii, 

4r 

fWIftJBJft^A, JA 80 7ft7$j$J 90 flfc “frft^±A” ft 

M, *#tf^Mt{li7SI?Mio 

feftft»p a pW <#W>(Unwould, 1981X<£ja#ftifitZ}(Fbol Hearted 
Memory, 1982) X7#»(The Chair, 1985) HHXLove Without 

End,Amen, 1990K('lf A'|#ft»(Easy Come Easy Go, 1993) X(7A#^»(The 
Big One, 1994) 


M § • $r 71§ $r [j&$/ : CD063] 

mmmsh “fHft£±A” siatft®: 

MS-8iT7*&»r, 1954 7tB77itigg#|ft# i<7 

(Cordell), fa&AUtoM— {£A7, =#1£tBiR#J£n&Hcftffl 

-£&•#! +te*r 
Rick Skaggs, 1954- 


& 1980 7ft 7 M 1990 


••■npf 





m, (Bill Monroe) , 

+#ujs, «, +s#&t, im\r u wm 

♦ 

52.^ ”(Stanley Brothers)ftPA, )j£A7^4altRtlkAR^o Jn^, llll3?.#ijPT^® i fM 

* ^ $ 

(l'j 'A (Country Gentlemen) ft PA, ftlifiJ'AAj \ " jt/f ]”C' (New- 

grass) mh ittm^nAa “ld.^w ftPA (j.d. 

Growe) ft“ffrlSAf”(New South)ftPA, InftXhScALT § 

$ 

(Boone Creek) ft PA , ]Il 5!J 1977 , till tlP AT XU 3? * Pr M$T (Emmylou 

Harris) (ftftPA, ft^niSA^tTa/^W±So 1981 JiiL 

ft/I?fx)(You May See Me Walkin’ IftCfkTftSiMl Don’t Care)WU'iffcffi 

1982 1986 ^ n*&m i&m 

(Heartbroken) tT?F))( Honey (Open That Door) ] AM$L$L} 

(Uncle Pan)^ 0 ft 80 ftft;, “ W#Sft”( The Whites )ftPA^ 

1985 ^ fttfrz? ”M^l^J“^®SftXA^”(Entertainer Of The 

4 f 

Year) 0 • . #* 

($^*F#J&lfcft2frfT»(You May See Me Walkin’, 
1981) A(^Afti:»(I Don’t Care, 1982K(ft 1$»(Heartbroken, 1982KOUftT 

A 

(UWiS, Wouldn’t Change You If I Could, 1982k<40 

f 

AS&ft#JDT»(Highway 40 Blues, 1983 k«^tt^?£»( Country Boy,1985),«0l 
H1Akj4c)>( Cajun Moon, 1986)A{X / fXS$^)(Lovin’ Only Me,1989)^ 0 


(New Country) 

^ 0 - •: 4 * * • f 

“fri^t^ft” » h^i980^fA “fHfiicftX” ft^ 

* W + ‘ I 
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j&£, “fr^t^i*” ^ 

1990 

fo% 1990 7ft, tk&WMiftMSfW'tIM 

(Garth Brooks) ^ flll^i^E'-ftim) (Shania Twain) ., A7f • it/J\ (Vince Gill) =$ d 

—ISH^HS 1990^^^^^, £&#il£iJPPJS*7#£;»r, -te^W 




JtlP Kr • 7 * £ $T [ & * : CD064], 

1962 

(Luba) , Wj? (Yukon) ft 

A, 

1985 7, {t!l^Afl7rtffti7, fl^A 

MiTOo 1987 7, 

mm, 

A, 77 1988 7*P“0£”(Capitol)Pg 

Pig)5,«iti7mA#ft 
«A7£7 (M^7^7)»[Much 

Too Young(To Feel This Damn Old^l^A^ft^^A^S#,!^—t3-7(fll($R 
77j 7 A A 777(1 AK If Tomorrow Never Comes) ASt/y 7 ;1989 7, ftlltfii 7 

j m& iwi &i?m «w ■• 7 # £»t» o Aittpg h , f& w % 7wtm tip mm c The 

Dance &P IP Afl'l}( Friends In Low PI aces) { JfttjT: A 7 3* 7 7 7 M 

mm&, ^mrnm^o «m±^#7ea«, amn 

ffi)(No Fences, 1990) fP «HM±M»(Ropin’ The Wind, 1991 



fa M • ^ 4^ 3L M 

Garth Brooks, 1962— 
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1989) The Dance, 1990Friends In Low Places, 

1990) „A))( What She ’ s Doing Now, 1992 ),tfl (SIlJ APB 

Ain’t Going Down(Till The Sun Comes Up) , 1993) 0 
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• “£g” • Mt&( Robert John 
“Mutt” Langel^riio Pifiln^A'ofFT— 

6\jAA)(The Woman In Me) 0 1995 £gtf£ii}, \L 
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(ftfe#]f^#on W<<^f+£i±ffci&fei[^>>(What Made You Say That, 1993), 
<ftWJ5fWHA>(Any Man Of Mine, 1996) You’re Still The 

One,1999K«J§A! IWBjfcifc—'f^A) (Man! I Feel Like A Woman) 


£$r*3i^N (ft * : CD066], 1980 JBSI 1990 


J=L 

7H 


{±5i£?«l^ftfe, sP-SW, <MS 


(Norman), j& 
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Hfc—£M| “Uj#”(Mountain Smoke)6^ £o ^ 

¥*Nk£, 

(Louisville)±A^, ®‘&f!!#Jll]7—£ ni l 

“”(Bluegrass Alliance)^J^PA, 0 



1979^, ftfeXMJ-7 **.** 

fife, &fc»J(iHlfe^«yT-*SKft, ^'J#T-^n a po VinceGU1> 1957_ 

H^)eftfe^?fT, fS'^SPSitTfS^^^TiA^a:A, 

gfcfifi^iH$, N0^iT^A#nio 1984^, ftfe^AffglJ RCA 

SlM, L -i Victim Of Lifes Circumstances), 

(M7;l:Aj7ftfe>>(If It Weren’t For Him) isfif 

ftfefPRCA ft^SlJTMCABift^ 

1989 3s ftfeftMCA«TJftaiTif^$l <^IM4fc£^ltf£>(WhenI 







Call Your Name), 1ItJn, —^^JSfeftattA 

# 

$P ( ITAfA fl' I. M Look At Us ) AAtfAAttlfrffAA I Still Believe In You) 
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mz, AA80^fA)5^5ij90^fA, M& “frffgfciX” i±« 

JR" iftMJMEAo 

C^^SOM 0^f{!£»(When I Call Your Name, 

1989) AftArAfl JK Look At Us, 1991) AAifix^AtH'fAfi'KI Still Believe In You, 

. # rr 

1992),(^f'5iJ:'f4'6^Si®filfrjsA}(Don’t Let Your Love Start Slippin’ Away, 
1992 ),<06^#i&il>>( The Heart Won’t Lie, 1993 

k . v ; r K .J&fc ’ 

(One More Last Chance, 1993),Whenever You Come 
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(Faith Hill), JRPA 
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MJjyg-J^iWr (Don Williams) , (Reba 
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McEntireK (Tim McGraw) N (John AndersonK 
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InliWxf •'ftjjfclnl (Clint Black) , (Alan Jackson) , Jfrlt-jnllfTfPik 

& (Brooks&Dunn), (Dwight Yoakam) , “fiWMJl” A PA 

(Diamond Rio) , JRfA (Restless Heart) , (Tracy 

Byrd) , (Crystal Gayle) , f£l£'3S& (Toby Keith) , M2?- 

/; 

(Ricky Van Shelton) , Mil • (Randy Travis) , 
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Jambalaya 
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4 
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1.Good - bye Joe, 


2. Set- tie down, 

2-5 5 5 

We got - ta 
And I’ll 


3 5 5 

6 - 

5 

3 

5 2 - 

- 

he got - ta 

go, 

me oh 

my oh. 


far from 

town. 

(5 3) 

get me a 

piro - gue. 


7 

7. 

6 

5 

5 6. 

5 

g° 

pole 

the 

pin) - 

gue down 

the 

catch 

aU 

the 

fish 

in 

the 


5 £ 

bay - ou, 
bay - ou, 


— N 


• 

m 

• 

• 

3 

“ 

1 

i 

1. 

16 5 



my 

Y- 

vonne, 

the sweet - est 


swap my mon to buy Y- 










one, 

vonne, 


me oh 
what she 


nee - 


_5 5 

Son of a gun 
Son of a gun 


we ’ 11 have big 
we’ll have big 


fun 

fun 


3 2 1 

the bay - ou. 
the bay-ou. 


3 3 3 3 1 


1 6 


Jam - ba - la - ya and a craw - fish pie and fil - let 


gum - bo. 


5 5 7 7 7 7_7 6 5 

cause to - night 1 ’ m gonna to see 


1 5 5 6 5 5 3 

my ma cher - a - mi - o 


pick gui - 


1-65 1-65 5 2 

tar, fill fruit jar and be - gat - o. 


2 - 5 5 5 7 

Son of a gun 


T 


7 6 5 

wp’ll have big 


6 - 5. 3 2 1 - 

fun on . the bay-ou. 
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Top Of The World 
(«*§ +JW#) 


1=C f 

’t'iMS'fe 

5 3 2 1 7 1 6 7 5 

_ -- --— 

Such a fed -in’s com - in ’ ov - er me. 


m m m ^ 

* 

- - 3_4 5 5 5 3 2 3 4_2 

there is won - der in most ev - ’ry thing I 


(4. 5) 

- ./■' 

Some- thing is the wind has learned my name, and it’s tell- in me that things are not the 



3--45 6 642 26 5 453 2 3 


see. 


same. 


Not a cloud in the sky, got the sun in my eyes, and 1 

In the leaves on the trees, and the touch of the breeze, there’s a 
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won't he sur - prised if it’s a dream. 


( 4 4 4 4 ) 

pleas - in’ sense of hap - pi - ness for me, 


Ev - ’ ry - thing I want the world to 


There is on - ly one wish on my 


5 - - 3 4 5 5 532346 


be, 

mind. 


is now com - ing true e - spe - cial - ly for me, 

when this day is through 1 hope that 1 will find. 


- 4_5 

and the 
that to - 


6 6 4 2 2 6 5 4 5 3 2 3 4 4 4 3 4 3 2 1 

rea - son is clear, it’s be - cause you are here. You’re the near - est thing to heaven that I’ve 
mar - row will be just same for you and me . All I need will be mine if you are 





0 % 


—•m# 


seen. 


here, 


512 03334321 0666 \>7 654 


I m on the 


top of the world look - in ’ dowm on ere - a - tion and the 


3 5 5 3 2 3 4 6 5 

on t ly ex - pla - na - tion I can find. 


- 4 5 6 5 6 7 6 7 

Is the love that I’ve found, ev - er 


111 5 6 


5 _ 4 3 54 32 17 1 - 


since you’ve been a - round your loves put me at the top of the world. 


Fin 


2 .m 




Ci:* :CD069] 
You Are My Sunshine 
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1)5 1 

The oth 

1. * - 

(You told 


night 

& 

once 


dear, 

Jt, 

dear. 
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3 
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- 
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- 

1 

1 
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as I lay 


sleep - 


ing, 


I 

dreamt I 


£ ft A 


ft 


ft. 



ft ft 


you real - 

ly 


loved 


me. 


and 

no one 


* . * - 

& 


ft 


ft, 


yfe 

ft 

4 

- 6 - 

5 

- 

- 4 

- 

3 

- 

- 

^3 

12 3 

held 

you 

in 


my 


arms. 


When I a - 

ft 

JfL fi 



$ 


$Lo 



ft ft * 

else 

could 

come 


be - 


tween. 



But now you ’ ve 

iU 

jb 

* 
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- 

^6 

6 5 

4 

3 ■ 

- r" 

- 


- 1 2 

woke 

dear, 



1 was 

mis - 

ta - 

i 

ken. 


And I 


ft, 


it 

ft 

A 

fto 


T 

left 

me. 


and love 

an - 

oth - 

er. 


You have 

# 




k as 

ft 

at 



^ Jl 

3 

- - 4 

2 

- 

2 

3 

i - 

^■1 

- 


CM 

hung 

my head 


and 

I 

cried! 

1 


1 

you are my 

* 

ft 

ft 


ft 

dfc 
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# ft ft# 

hat 

tered 

all 



my dreams! 
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ft 


ft 
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3 - 6^"-Ps 3 #2 3 1 - 1 ^ 1^1 1 2 3 

sun - shine, my on - ly sun - shine. You make me 

I 50 ft ft ft iJSl PH fto # ft ft 

4 ~ <f”~- "3 6 5 4 3 - - - 3 I 2 3 

tap - Py. when skies are gray. You’ll nev-er 

+ * # ft fto # ft * 
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Tennessee Waltz 
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3 512 
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3. 3 3 2 


I in - tro - duced her to my loved one, and while they were 

a $l A ft # it 4, ♦ H $ If Ifc & 


1 6 1 


danc - ing, my 

#o 


friend stole 

# a 


my sweet - heart from me. 

4 f. A $ ^'o 


1 


1 2 


3. 


I re - mem - ber 

a * « # 


3 

the 

$ 


3 2 


night, 


1. 4 6 


and the Ten - nes - see 

fa $ ffl Hi w 
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Yes I 

a a 


3 5. 

lost my 

& £ 


1 2 


lit - tie 

a # 


3 5. 12 


dar - ling, the 

4 i A 

rr- 


3 3 2 1 


night they were 
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• 

1 

6 

• 
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• 

1. 

5 

3 

4 

3 

2 

/■- 

1 - - 

play- 

ing. 

the 

beau - 

ti - 

ful 

Ten 

1 

- nes - see 

waltz. 
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1 1 

* 
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5. 

3 

6 

5. 

3 
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waltz, 

now I 

know 
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how 

much 

I 

have 

lost. 
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& 
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6 4 
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Ten 
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waltz. 
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Take Me Home, Country Road 

(/t»g 


1=Af 


5. 


1. A1 - most 

2. (All my) 


3 

Moun 

La- 

% 

X 

6 


2 

- tains 
dy 


du - 


5 

ft 

there 

sty 

1 1 


Bill Danoff a Taffy Nivert>John Denver i^Jflfj 


, i 


5. 

ft 

hea - ven, 


^Fm 

0 


1. 


E 

0 


me - mones, 

D 

6 6 


West Vir - gi - nia. 

ga - ther round her. 


2_2 

Blue Ridge 
Mi - neis 


6 5 


shen - man - do - ah 
stran - ger to blue 

#Fm ■ 

6_L 1 T 3 0 

ft 

old - er than the 
pain - ted on the 

A 

I 

2 


A 

1 1 

Ri - ver. 
Wa - ter. 


1 


1 


5 5 

ft ■ 

life is 
Dark and 


E 

2 2 


£■'&.?'-?S 

:- r7 r -.r r 7--/r—if-y 


2 2 


trees. 

sky. 


Young - er than the moun - tains 
Mis - ty tastfe of moon - shine 
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1 

1 

2 

3 - 

3 

3 2 1 

2 - 


tear - 


1 


ing like a breeze. 
in my eyes. 

*Fm 

I 

3 2 


Coun - try roads. 


take me home. 


D 


to the 


z''" 


1 

plaee 


"N 


V 3 5 

I be - long. 



- T* 

% 


6 5 6 


West Vir - 




1 12 1 


coun - try roads. 


1 


5 5. 


All my 


1 

roads. 
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#Fm 

0 1 1 


1 


E 

7 


1 2 


A 

3. 3 3 3 




1. 1 


D 

4 4 


I heart her voice in the mar - ning hours she calls me, the ra - dio 


A 

E 


*Fm 

4 3 2 1 

2 2 3 

2. 2 

3. 3 3 3 
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minds me of my hone far a- way, 


G 

2 . 2 


D 

1. 1 


1 1 


A 

1 


1 1 1 


E 

2 


fee - ling that I should have been home yes - ter - day 


I I 

and dri - ving down the road I get a 

E7 

_ I 

3 


2 3 


>- 

4 - 


yes - ter - day. 
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rN /'“'N 

-- 

1 2 

. 3 

3 3 2 1 
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Country roads, 


3 2 


take me home. 


to the 


#Fm 




D 


A 


/ 1 

i 

1 

3 

5 

- 

^6 6 5 6 

5 

sT 

place 


1 

be - 

long, 

west Vir - 

gb 

- ia. 
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E 


3 2 


moun - tarn mam - ma, 


take me 


D 



home. 


1 


1 2 


country 
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Your Cheatin’ Heart 

(*■« 


1 =C 


5 1 6 5 

Your Cheat - in ’ 
(Your Cheat - in’) 


Heart 

Heart 


Hank Williams isj® 
F 

z''- 

4 - - - 


will make you weep. 
will pine some - day. 


You’ll ciy and 
And crave the 


cry 

love 


■ 

and try to sleep 
you threw a- way. 


* But sleep won ’ t come 

The time will come 


the whole night 
when you’.]l he 


4 - - - 

through 

blue 


A A M M 

G v— 

■ • • • 

112 1 

7 - 

Your Cheat - in’ 

Heart 

Your Cheat - in’ 

Heart 

C7 

5— 

• • A 

1 1 1 

• 

1 " 

When tears come 

down 

When tears come 

down 



• • • 

# i i i 

• 

1 " 

You ’ 11 toss a - 

round 

You ’ 11 toss a - 

round 


* - 1 

* r 

*> * • 


3 4 

will tell 
will tell 





you 

you 


111 . 1 _ 6_5 5 

like fall - in’ rain 

like fell - in’ rain 


and call 
and call 


- G7 

. /" 

i 7 - 

my name, 
my name. 
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You’ll walk the 
You’ll walk the 


floor 

floor 


5 

the 

the 


way 

way 


1 do. 
do. 


2 1 


Gj _ 

7 - 


Your Cheat - in’ 
Your Cheat - in’ 


Heart 

Heart 


will tell on you 

will tell on 


5 1 6 5 

Your Cheat - in’ 


you 
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(Double 

Bass) tftjuiTOt 

TicfflftPS# (Mandolin), (Steel 

Guitar) 


(1 Banjo) 
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CViolin )#J», 








7H TT~7 7Z^yjMafr, M J FiA t=l a 




ftUHSA, 

atf@d^#o BMr^ttRTOWfe, , fS^ftffi 

MS (Western Swing) , MS&& (Bluegrass) VLRtk&femtoMRZtt 

Jtb^h , (Charlie 

* 

Daniels), Jtf'J#* ioL^T^K Alison Krauss),“$t2f/Ml|” JRI&(The Dixie Chicks) 


^is^F (Martie Maguire) ip ^ MitLfPxl tfcflr (ft }*P^ 0 


(3) § PE £MMandolin) 


, &mu>, 

JE##—jfeK#, ft “MWJR” in 

tkfc-&& (Bill MonroeIj^AtlM: 
#T-M&#r(Rick Skaggs 

4 “*% 


(4) ^ftfe (Electric Guitar) 

wmx^Mo -imt, 
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{ Rock’n’Roll ) 
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1950 ^WHStt^AtbSa^W+^o teitzw ^k+¥4>, 
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(1 ) $ ft ft Mr (Rhythm&Blues) 

Mtf—i3,A (Boogie Woogie) 

, MSMUS4 . 
T?«#frfCtSlMrfn3fc, tmfcmm • (Elvis Presley )MW(3t 

A»( Hound Dog , * “±mmmm” (Big Ma¬ 

ma Thornton) ftl®, 

, ^¥^£#ft#i3ftKK#, jn^NifttK (Little Richard)'M 
mm «H®»( Lucille), «:-JJ5M (ChuckBerry) ftngft (^#M-B-lS1g> 
(Johnny B Goode)W^*^^^##»r#ffi(^ffiT##»TW^la+Il/> 
TMfi?fi-#r®^;)o 


(2) £$tm (Country Music) 

js, , &mmmmr±, m 1950 ^ 

ft , 10l^^®l^TJl o 

-fe, MAfnSA£iH]st£i£*B:§jgiifi o “n®” Jg, eAmtMM 
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, fert^fn@^±^nTtg^Ml^76A; &ii7, IAs^6AWi»ft 

» > , • 

&, fiJTso^Rtt, 


fc#»ift»ifcifcH£Wli*fc, >A+«iiJ7-mfrW^-“UiMST 

(Rockabilly), »± “UlflMSig” A«#»TlA A5A7»£ H& 

fc 

7o oTiAL, 


(3)“nTfi¥#” ; H^(Tin Pan Alley ) C& : CD070] 

“mm" 20 , *& 

w^r^7»Hra+¥fms7(swin g )^^# 
Uo 5<mm r^eA7m^*sw“^”(Po P )»±^ -mm" 

mmm, $Mwm. “mm" m .®wMo 

“btw#” mn, ammw, 28 m cm 5 Ait^m^raA 


I'bDo !9l£iSAMiS*7«^7ttJKATA 


P SA#i 




“TO&” (J&i$ 

A “SWIb|”)o &AJA “OTTO” AlIAAA 7j#o7, £«77®JWA- 

w jpt, 111 mmMtimf&T-wm 0 
“mm" ^Si-WieA^«ffi^«, 


£A, mArMSiJUA^SATMi±AAAo >AA#73f, 7l«lAtt#A±, 
-Ml, >£fflB, j®jfctfe-, JxlM, AAi(t?Aftyf?AttAWISn JA 

»«, 

.» §' * H* *f ^ 

A A, AfPAffl “‘Tfffc—&*(” (Verse-Chorus, RP±R—0JR )«o 





“TO#” MJ&if Ml, fcb&^ftjSJR 

#fH&o (Bing Crosby, 1904—1977),® 

Frank Sinatra, 1915—1997 )l£i$MB17AMW“tTO#”ll£fto 

*20 mm±.¥W, “TO#” ^, 

(Irving Berlin, 1888—1992, (White 

Christmas)),*4& • (Cole Porter, 1891—1964, 6 A 

(Night and Day)), * 14® (Jerome Kern, 1885—1945, pr* 

( 3LXM } (Old Man River)), M^tW>' i&#T (Richard Rogers, 1902—1979, 

jfp 

^ffcpp'^WJ’fclliJ (WJfc^I^XThe Sound Of Music) ^))(Blue Moon)), 

#?£-4&fii&(George Gershwin, 1898—1937, Summer 

Time),(Mffii(ft>(Rhapsody In Blue))^ffi^^#p t 6«^fi‘^6y± 

«tc ^««#p d r, 

m&*®m rsaww, “to#” i»^»a 

taifcb, * 1950 , W*P a nD^MM^W 

“to#” m, , ip^7^«(FatsDomi¬ 

no )MflllW(jlfiffi:3^lij)( Blueberry Hill),(#I|$]i£'fe£Kj A'S))(My Blue Heaven) 

“W” f^pp; “TO#” 

», c^^^XBiueMoon) 

#o 

1950 ^ 10 , 

6^tT#^#^T (Rhythm&Blues), S ^ 4tia (Country 
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Music) UlSAA *f*m*Mtm “0T5?#” (Tin Pan Alley) o H 

t ; *pP 

(r&b) , (c&w), (pop, ±mik— 

ft “0T5¥#” ft i950^f^mf/L^, jg 


rfoeAMiiW^TOft-tfeW^lfeMA^l^fto M, IiJT50^ 
m 1954-1956 ffi) mK-ftmtamr-n “mxx” mm 0 m% 

^ftUE®±7 i&HRts±7 a 

♦ 

iltlslN', ^*Pg)f A^iA+ftXiJfjtfftll, 'fMJMtSftlSIg-'l'IEft^f^lSfc 
A, Sfr^AXfr^ft, frjftitiftift “iPIJK 


^SPi. 

“»!®JK" ttA, ftM^J^l'0lP , ii^M7ft7¥^-i:ffil^^^H7PI>t 

Mo “<nm£x” mmm “ii»i®” w&m, ztt&j&m 

“0X5?#” 

— fifcikft, ®i£77Aiii7£WlB]||ft 1950 7ft 4*$], fty| 

r 

(Rock’ n’ Roll)&7£#£pft l950 7ftftMB^ttSl, 

•u-/. r ._ 

DJ £fe-$SIS (Alan Freed )}gig-1fT>«##r$CA4>ft—tgRfg 
“XWJIIAiSI, 7:il JHAi£"(We’re Gonna Rock, We’re Gonna Roll )lfij7XA(f'J 
MM, ft 1951 ^^'J)t^7 (Rock’n’Roll) rfolXfil 

, ®^ftl±#±jti3!c7ftt€^H|n|o ft5()7ft±7 

iffl, M 1955 7, tfef£ 

f %■ !► ■•? * 

«M®A$0>(Blackboard Jungle)^±8i%, XXii^ftiET^iilzK®, fe5lJ7g 
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± , 

ft, j^ft^MMSMKXRock Around The Clock) 0 B)iWiHZJn, 

»ao##^¥i , »ja 7 »n* 5 s&, 1955^7^, ^isiTifif* 

(Pop) fflsfJWWSI—(Bin Haley) ISMTI 

»«m. -«Jb, “Wit” 

g^^^®(^i:C D071 ) 

Rock Around The Clock j ' 


4 Max C. Freedman & Jimmy de knight 

1 =F 4 - 

F 

1 1 1_1_ 1 1_L 1 1 0 

One ,two ,three,o’- dock,four 0 ’-clock rock, five,six, sev - en o’-dock 



3_3 3 3 0 5 5. 5 5 5 5 5 5 5 5 5 3 4 3 

eight o’-dock rock,nine,ten e - lev - en o’-dock,Twdve o’-clock rock. We’re gon - na 


C7 ^ 

5. 5 5. 5 5 5 5 5 

Rock A -round The Clock to - night. 


A 

5 5 ' 1 3 5 5 

* • 1 

Put your glad tags on and 

clock strikes two, and 


^ F7 ^ 

1 3 5 5 5 5 1 3 5 6 6 h 5 3 3 2 3 2 

• * > 

join me,Hon. We’ll have some fan when the dock strikes one, we’re gon - na 

three and four. If the band slows down we’ll yell far more, we’re gem - na 


(Dfcttt# 2-5 














broad day - light, we’re gon - na rock, gon - na Rock A - round The Clock to - night 


When the 


“1 A s 2 A ,3 A ,4 A 5 A A A J A ,8 A ,9 A JO A „ 

11 AJ2 A,£&>$., 

% _t it- 'k & A M ., # %. &), A "C. o S at ^ ^ , •& Itt 4c li- is. •}* 

; -fe ti«f »A, 0 # 

+ £ . $+-£ n Bt* o $ 


tk ft • n&fij (1925-1981), 
ifeUftMlUlAffi(M'fcji&iKX Rock Around The 
Clock)ft#»!#, 

* 

(£”o 

N0^i£^» ; ff ; a i ^(Pop)ft^i i o iA 

it 

Bill Haley, 1925-1981 





lt&ft#±, 

1925 , ^J§^£RIA, « 

HEi+w, \mmhrmmm-m, 

m, ^Mmmmmr±mmzn&i&o 40 

m-, 40 mtt, {AA&7r7 A A#£fr77 Affi , ««MA7gAft^ 

77° 

1950 ^Isli “«A”(Saddlemen)7lA, W7ft»i& 

MniTf###»T®:ffi o 1953 7, ME^mg££A9M7PA(The Comets) , P$ 
t|j • thS?(Frannle Beether, i\‘ftil), X/Jn • ill7)1771 (A1 Pompilli, iH 
iXjK (Rudy Pompilli, i^]nl$fr7 (Ralph Jones, 

t£7), 

|W|¥, J£ tti# ft«iK A7ffi»(Crazy Man Crazy ),%L%T'mm$M; 

ftft, WITlF'tl (JoeTurner, tT#^#»t^) ft <j#BE, 5frPB.it 

PB))(Shake,Rattle And Roll)?|^fiTPA^ft§S^M.P|“Io 1955^, "ftfefl'Tft «H$t 

mm mttwsi, mm * m aa 7 e a ft 

^iAft-M^#AMrS^7o itb^ft/L¥, 

, -i?iftin»flw« 

ft-Mtb, 1957 7, 7PA7ij& 

MM, ^U7^HP7*ftMxAfflo 

70 m$, t^-P&f'JB±7SM, SJnABtf'MftAlffi, 71981 *f¥cf 

7«° #A«)t7ft5fc3E#A-, tk^-P&fiJA/M^ft^^feS^^nl 
H AftM o 

«*TA0tA (#sM£A^)>(Dim,Dim The Lights (I 
Want Some Atmosphere), 19547«H$tir§ifO(Rock Around The Clock, 19557 







(BS?E^SL))(Razzle Dazzle, 1955)Rock, 1955 

» 

ft.»(See You Later, Alligator, 1956) ,(&{g)(R-0-C-K, 1956 )^„ 


« Fi 



■MB ■ 1^' 


[flKI 

1 ■ ■ r%^| ] 






•i • 


1950 ao mm 

1 

u EM-mffl. )if^Mf-WESo 


&**#?•**«« [£* : 

CD072/CD073/CD074] (1935-1977) , 

*h§- , i95o wvam&bto 

w?, m w 

»mj&W5oW f , 

so ilfctf&tttt 

P, fill's]i*i, Mft 

1935 ¥ a 


J#'4t #**••#•£#*] 
Elvis Presky, 1953—1977 









* 











UAJUk.'+t i/HJ ' ’■£' $ » <W L Ts'lt/Blf-., ' .1 u"j 

*,/ -«>v *t # v'&** ,nw ’ <*. flK ■ c-s - 


&$S&6Att£J£J§, 

To -&IE0itb, AAmAWW^Cft, 


r, igfimwiAK»if b-b £#Aawio 
1953 T, &MMm*^±Js, 7 m- 

a, 'fm» “Ara ,, (sun)Bi>t / Awi^JTW't^ta, 

II^ a " a ^htll?**^ 

RHMBf ’ .' -■ fS|fl 

'" f ■" - 


1955 T 11 J7 ; @f3£#rf!J : frft&(fl^£A “±#T %iM- Ipfi^; (Colonel 
Tom Parker) W£flPT&5F7“APH”A v -*l ,#^flJT^AWW RCA ffifljBH 
T^x^Io 1956 T 4 T1 Jj®#(^C.'S^0)(Heartbreak Hotel) (ft ^tT)t!lTT Aft o 
AtJS, — i&Mfa, & , tf»( I Want You, I Need You, I 

Love You K {T^^lPltb^Sn »(Don ’ t Be CruelA (2 h AXHound Dog)„ (Jm^i^L 
§!33c»(Love Me Tender )^#i&:$kJn1£_h^fT$^1lo )til(fti^#)(¥:)J( — 

M 1957 T, ^tllKS, gffiAffi, ftTAT 
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iRo l7tt; 

ft&Stfltifcffift-, Ifl “&TM” 


£•, li|N-^l^1tt:AiiHB^7M^WAfe^7^#«^Vo 

(Tfr'll'fifcJS'))(Heartbreak Hotel, 1956) N (IfeSl'f'F, $$Sic 
-Si')5%))(I Want You,I Need You,I Love You, 1956) A7‘A^lllHl^s! 1 ^)) 
(Don’t Be Cruel, 1956)^3 h A)(Hound Dog, 1956)^(($5))(Love Me 
Tender, 1956),«l£$(}§it»(Jailhouse Rock, 1957),«7^»(Don’t,1957 ),{± 

^i§Sfr&3fc»(All Shook Up,1957),«4-Sfe#^ : SM^»(Are You Lonesome 

# 

Tonight, 19607 (^SIXSuspicious Minds, 1969) ipo 


J®Wc 50^WA^Sitm7, J*U&» , KM 


1) ;fezJfcfiil*fS (Main Stream Rock) 

mm&$L o *p#±, Ktt (S.«0 ftS 

W*», 3S^fl^A®, mi o 

#m±, mi, m^, , W 

MJnA^»fo 

up, mm) 










Ai, HWraj3K—±^u*w 

WJftW&frSyEfflio 

* r 

si 

m&j, £)£$&##$ “w w^*^aiw:ift«irt 

#o iut£foifk%r • If l£$rf y M B IW «<ft A» ( Hound Dog) 

t 

H}(Lucille )^ 0 

M) 

^^tm-W^fiJ'MBMWd^M^KJailhouseRock), /Jn 

aS»BI^(SS»(Lucille)^; 

Jr 

Mlllk, ft£ft££#r-#3|g#rftmtt (ift 

A) -, A!/‘i■ W l Hit*(D'-J (^^/g-B-'A^XJohnny B Goode), ^SScIS’/JlBIl 
«3I®»( Lucille)^, JilW-'-S#pp7^jB+A4 s ' d P^)ffl^;^^, MU&fcife 

$T • Hr >K‘itlf^f‘>J i'tiT 11) J , ff-j CfAiAfcAK Heartbreak Hotel) A 0 

■ 

(Little Richard K JHM( Chuck 

Berry ),«-^-^#(r(Jerry Lee Lewis)$, £4> “3 hA” M£fp P a n -dl£p 

, TOJsJPK^jHs* 


'MUHitjS A : CD075], 1932 

IMfi!)« 


ff, SMiA/jN«|#j!)PTnii#jEE, 

1950ip, »#£{fU*Mtti, 

®o 1955 3s MrfffM* 

1957 3s 'te^*jlk^A«Msll^, ffeipt:3J 


■j'atft 

Little Richard, 1932 
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0 , #AS»fo 1962^, m 

90 m^o 

anew 

_j tkismmtti »w, m%9mm&&9im& 

Mo so x^rrnmm, fm*t &o 

WjftHtfAuiW <ffl#-2MH0»(Tutti Frutti,l956),(^W^fiJ»(Long 
Tall Sally, 1956XCflfHX Lucille, 1957) A&M, Jenny,Jenny, 1957) ,<(A 

, HDf/MlX God Golly, Miss Molly, 1958) 



(£* : CD076), 

1926 

1952 ^, jlllJf 


&7IWilM, MWT —r n 

mmmx, 


1955 ^ 

#• ft (it KffcX May bellene, #141?— 


**.-**■ W#»ricft^BIM)'®^-^ 

Chuck Berry,1926— 

1 lSiJ 1958^, l-IIi 

1959 a, ftaiisMiAt, =wjna; 

MM 1964 77#5'J#Mo ifc)S,toXSjgKigo 1985 7 , 


aa»a 27 




, mu • Kaw®cft, 

umm-, rnmnw “iw 












mmm 

mmm 


(Duck Walk) n^?jtixU&o ^jMbL 

-femm, ^«8Si^W50 

ftm^e«±sifcTiw-R^BA ks^jI«w 

mmm, so* 50 , &&• 

<itKffe>(Maybellene,1955h<®j6IK£#)(Roll Over 

% 

Beethoven, 1956)sC^^fcfktfO(School Days, 1957) nC^HI M *B• 'SrfKMJohnny 
B Goode, 1958), < ■-fc & fa > (Carol, 1958 X«#ib7jci$i#^»( You Never Can 
Tell, 1964) c 


)(Whole Lot Of Shakin Go t. ^. - t . ,-,j ,,,, 

ingOn)^-^-®, IMSlfcisIMTffi'f&ffn Jerry Lee Lewis, 1935— | 

ii^iho 1957 ^ {£M‘bmnzhm s±$?t#&h£, mm&m 

6oo jMo ratt, n^m^T ##, 

&p±n, #_aj$mijT^@o 1958^5^, mEmmmm 
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&£) i»iM; BsingB, « 

IMttttl, fHUtaHfcfcg*«jJ£#Jo Tit, «IfMf 

#a&o m^ASMi'bI, ffiW^+^HPSIo 1968^, 

«jR±, fBM-#TvT 

±, mtmmM, mm w, teMastST, *, «. mm, 
am, ^m-^mmm, »ifiw 0 

ttMUimw (#3^) gni, 

fj» w»rtr^#, t?5*±»M£ 

Whole Lot Of Shakin’ Going Oh, 
1957) % « A Alt»(Great Balls Of Fire, 1957), «g,ft,»(Breathless, 1958 )T(4 J ^ 
#13?}) (High School Confidential, 1958) ^—?^))( Another Place, 

Another Time, 1968) A+^HHTEXMiddle Age Crazy, 1977) 


2) LljitbJg&( Rockabilly) 

Ti> , ±35* * 

Hiib'gui 

“Rockabilly” “Rock” 








im*> &mm±, iiiiiisiMWitt, 

®>, “BW’ btf&fc 

* iF 

mm■ J^«S[5k^»(That’s All Right 

m : <msh ■, ttfc •p^fjMBi>K«i^ai{±iTaj«m^Mi^ 0 

, mrttfc ■ nfrfIjfn«#r* Jft W , 

HF^jft^ttJohnny CashK “N'^Jn* l l , fl^:^l f f(Carl Perkins) 

fc 

J^UjJttl?tftft3l; |W)Bttil^JT- 

SUjM^^p a pc iJt^h, *W^«flWUjil!l#m»:M^fiJH^(Evcriy 
Brothers)^PElji - ®f l J(Buddy Holly ) 0 


$ fij (Don Everly, 1937 ^ * £) fP W- 
J (Phil Everly, 1939 W 

52J&&J&, 1957 MliUft 

^ft£tt#Jfcfl»8ifcffi£fr&, frJ&T 

um#ft^$»iffiM£ J 

1957—1961 Ml— 
SUjygftffig&'&^l—o 1961 ^ li ^ , 

§!jo ft5owi, MTO«a?x 

§A)(Bye Bye Love, 1957 ),(@It| 5 BE,/Jn^; 
^»(Wake Up Little Susie, 1957)' UM &}(All I Have To Do Is 


ik%*\ 5L% 
Everly Brothers 
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Dream, 1958),TA»(Cathy ’s Clown, 1960),((So Sad)To 
Watch Good Love Go Bad,I960]^ Crying In The Rain, 1962 )^ 0 


* : CD078], 1936 ^ 


mm 






1949 ^ 






ma, mhmmz 


eg# &jm, mmmh 

gallic ft tfc 1957^, 
gjlXMiRT^^^^CThe Crickets)^ 

m, P®Js^$iJT#lt 

(That’ll Be The Day), f^Mil 100 



1959 ^ 2 ^30 
, ^ e,i k-m 

ttj M-*, Buddy Holly, 1936-1959 


0 AtHilfiJMJI, mv^tio 
fs& i+^, &wm$k? llf kT. 


/ 


JM o 




iti&fflffl!#, g'JitT-W+S^flWiljJlg®^; » “#Hra”(hiccup)BM»A 

tsTTimmm, bk&±m, mm& 

«s, mm, mm-, 


m -mm “um mmmm., 


<7TVs 




«£#f|54.-A»(That’ll Be The Day, 1957),<«#•-*» 


(Peggy Sue, 1957),(«ft,?3^»(Oh,Boy! 1957),(«»(Rave On, 1958) AfiPiffliS 
#»( Think It Over, 1958) ACT'zrPPfiVXlt Doesn’t Matter Anymore, 1959) 









3) if (Soft Rock) 

'zxmn 

-m “AIM” SMIWIW, 

mmxmdw;%% ‘w-mw"(Doowo P mm^o mm 

m&n&rA*m-m, sm 


mmmmixmwz 

Schlock Rock) 

sm , wmmm • 

» 

mmm, %ux\m^mm^mm±XKM „ 

mi«, rnmn^nm 

tEMwmmmw&mffimM, immmifc ,, &&ma 

Want You,I Need You,I Love YouK'f&JK Don't) ,C'S'K'KLoving You) ,(()jlj|'pj 
^^ft^»(Don’tAskMeWhy)^ 0 60 *fR, ?a« 

it, ^mmX^mXWTfo J&*h “#HP”£«(Fats Domino) 


* : CD079), 1928^^110^1)1 

Mtbo 1955 Ain’t That 

A Shame),fBMEt 100 JJ&, 

?ijo km, 

f 

#^rf^pp, vimmtt) “to«” mm, 
wmmmm „ g$ (fR^)gnB, m 












ifMiwiw m, m^mmmn‘\nm.Mm^m, mm® 

tbMtgPiW (^M&A^XMyBlue 
Heaven) N (MMI^lll»(Blueberry “&£#” 

(j^M^UjXBlueberry Hill, 1956)^!UE&ffc2fr>(l’m 
Walking, 1957 ),<j&'£M$—XBlue Monday, 1957), (ffc^ji^X It's You I 
Love, 1957),(^|D]ifrll^S.)(Walking To New Orleans, 1960)^ c 

* so *m#mm oo 

, ftfo J§.•;£$#(Gene Vincent) ,^ifi-%^M(Eddy Cochran) ,4 
'ffeiS‘^(Brenda Lee),I$C#r*^$KVince Taylor), & • !](Bo Didley),$: 

^ (Paul Anka), SS • ^j&( Ricky Nelson )^, M) 

1950 m-tt 1960^^0, l&WTmtt} 

MmtJs, 

If ft, M», m&WifcM±T- 

mm, MAftTin, &w- 

1959 ft, 

i$C$F$}j£f£, (The Federal Trade Commission), 

(The U.S. House of Representatives 
Legislative Oversight Committee) ft)§X>17r!j!fj, iJS®:, #JLX>f 















-7 “ 


to 1962 3s (“»«JR” £ffcW$IJt 

ahuu ^ tm , ^x^mmmmmrmmFRo 

fiTA¥+, £ 50 33 Ut 60 3 ^#tk mb 
^ri^c eia-sfij*ism^ t t i ^'t:®; t^-MiHWiA® ; 

• $ • M%mm juk^imm 

, *w’ ij w mn 

mm, 

mamit&mnxzx&To £&#if<}dT, ^Hs^^PiAT^, t&j 

±hm" #%mm, mm 1964 

ftoo^AWiiWj^, 

(Surfing Music) -^tbilfc(Roy Orbison)^/'ft^c 

4 J 

1) /4» /H m (Surfing Music) 

it. mm, m#.^s ^m 0 nm, >At*iw±#, 

%mn&.mmM, '£xm#ra**^cs 

sic 

1956 3s (Ro y orbison)^ 

°l^j, && 1961 1962 “W«M?^”^PA(The Beach Boys)£Pj«M» 

(Surfin’, 1961 ¥)^n<04 , ifei5t ; f1-»(Surfing Safari, 1962 *£ )3|7$7W'/EAh iR#J7 


ifjmffl'm, 


+ * 


-, ’ t (Don McLean) & & &J ( it S '$-}( American Pie) 4* Et- ifh 14 3? $'j 

#&$.*!■#.«, >t-£ 0 

Si. mb W w v XM. ) 


i/Jh 
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kk^%m±.m, i 

isffl, 


% pa ■ c -« * : 

CD080) & It in f IJIM m M (ft E £ 4* 

«M, 

(Brian Wilson) 

(Dennis Wilson) > -fe 

i 

(Carl Wilson) , 'ftMlMW 
(Mike Love) , IA 

%. ffe iil W IS At 4 S #r • M T 

(Charles Jardine) 0 • l^c^Kiib 

^^PA^^>6A^/o 1961 ^, ffe 

ill^oTM 11 !^'®, #^{±J#-ffi(?Wll))(Surfin’), f&$$; 1962 ^ 6 

A ’ fllifl IH'J 'AIIII Ci'l'itAlA i-H Surfing Safari )AAH AA±ii. |1 l' 1 j; lit in , 1963— 
1966^WTSAltiA, tLWftW±MUTVtR&)f&m, 

^lt±1f+^?Ao bK 1966 M±J& 

W, P^fn^'feAMiatfAII^Jir, ^4*#-® <ffjtt(ftil5fj>(Good Vibra¬ 
tions) AT 

f^onA—, 1967^)5, #jBJ3 


£PA 

The Beach Boys 






* 



gtfew, miwmbi 

“'M^r £ 

USAHS^JS^TfiH^fio : W'/kM Surfin’, 1961), 

i'mmm (Surfing Safari, 1962),«HS M»(Surfin ’ U.S.A, 1963), 

J£»( Surfer Girl, 1963),« , W®, WH)) (Fun Fun Fun, 1963X «jjQ f'J IS /S 3E 

California Girl, 1963) AW&&t, ^i£»(Help Me,Rhoda, 1965k«’lt» 
}(Good Vibrations, 1965 )^? D 


p • H; tk&L'Ik 60 

urn, &»&&&=? 

WM'fcH, IsjBt-tfc'ftSiJTA#®# 


Roy Orbison, 1936—1988 


Pin • ntbafc ,1936 if -' n . TWb'i 

1956 ^, fe#;@JicPB (Sun) -^^^^(Sam Philips)^]^ 

iP v , -tttkXOoby Dooby),«^ 


1958^, fltffcSlfftfHifc, 1960 ^, ftflJlitJ 

« <(ttfX^M-'¥'>(Only The Lonely )J#TB*)S*, Ultt&ftS&TO 
5fe„ ltt:)o, 1961—1964 ffej^TUHSI^^iSWS^A^lo ftiltffilB], 





itj, “&Sk±" 

60^R^m, 1966 ^, ^JET^W; 1968 

if, W-X&X, XX) L7 1 'J 5 £$WXJfcXXX, 3^— 

70 W, JlttMJWi&tiiTiWSo 70 4pftA, «*M 

tug, ^iftlT—Sifttlfcfto 1988^11^6 0, 


^rX-XX^X o 

HbliRJtSL ifc&BJft 
^mAITTSUftf. 


» 7 T\n 


±, raWjStAT®ftWfil»El!f: 

ni±, WiWiXXXUfL, jM^«AW, MffiiffKAIo 


r?S 


Only The Lonely Know How I 


Feel, 1960) Xffi&^M'/iJXBlue Bayou, 1961) .{^XCrying, 1961) J,\m 
£ftHi£»( Dream Boy (How Long Must I Dream), 1962X « A^ »(In Dreams, 
1963) ,. ((WH )) (Mean Woman Blues, 1963) -, (I®, H^I&AX Oh, 


Pretty Woman, 1964)^ 0 


2A^£ll MX#”! British Invasion) 

1964 if , M^'£BPMA-m¥£ 



ai^tm, iMi±$7Mio iimiaiii, nxmxmt 

“SJyt?±” &PA (The Beatles) , 1964^ 



a 







■x I-i. ” AV I-nrt +v2 'A> lH iV t So I -J/l A+tfS’-Tk*—X®? dlAr ^ Eel ;fc& C£ '3r Af| 


o 





# • £'J (John Lennon) 



y*#,// i 




# y • dt'f’W'fe (Paul McCartney) 


#- >£ • "S- i & (George Harrison) 



(i rtt3t±"i£Hii;R*«jiwje 


±”iRB\(The Beatles) (sa * : CD081/ 
CD082), , 

s f . 

o u mk±” 

JA 1958 , f!) 1970 ¥ |a], 

fill, “Wo MlW 

^pfoM&£sfc, Miwaja 


“8$f±” 1958«£T3iHf'Jtl 

ffi, iEHihScMiSJc, itMtt;lk^l£j*^!jffe (John 

Lennon, 1940—1980, ±D|) N 

(Paul McCartney, dfe7l942^, JJIb 7 zfePHK 

(George Harrison, 1948-2002, iY 
■ffe) n (Ringo Starr, £7 1940^, 

tfc^)o MiU, ’’(The 

Quarry Men), 1960 “i&^c±” 0 Mi ], 

tmmmMc “Beetles” ( ¥^303£7is|, J&* 

“e” $)&7 k “a”, 

^ “Beat Music” CI )9^^^o 


t 

i 


<1 (Ringo Starr) 


# 


Music”, “Beat” 






“ -fc $T 


?r 


“Beat 



lijzrltt 
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> 4 &-- 


i960 8 —12 m , *m±” m&mmuM, a 

j&J\A '1961 ^ 3 ^, 
Ml& , &M3tT7)£l^£ftl^&^ : § : ° (Polydor Records) 

#c$JMl, -^fM^ (Tony Sheridan) ##, ^ 

®a ^» 0 “»±” mmmmi-frWL 

m, r&mt 200 wtiio 

1961^7 ft, “ft&±” a&fta-tiaM^fi, Ml 

^MMT-^Kc &M, (Brain Epstein) # 

mxzis, sm 

W, «7o fitJn, , iM£JL»3I5iJ7 

&WCo Jg*, iRlfcSHMft “tt&M” (Parlophone) 

B|>t^^IMa#tn-4T (George Martin) 

(Pete Best) A^&^Njg, &g#&KTfctK, 

»fif^ (Ringo Starr) ftfTiWfifo jfc&t (1962 ^ 8 J3), “#^±” 

to, ±ni»w], ^±mm-, 

a#, xaate; 

1962 ^ 10 H , ^J&aj7tefnW-t3K#ftl | I>T-<Sftl , E)(Love Me Do) 
M*W:f®fc>(P.S. I Love You)Wtftft; 1963 *? 3 H .Itlirf 3fe^$l<T# 
Please Please Me);|iJ|a 5 

(RoyOrbison) ^S&flT^HiEHiKitio Mfa, MX£#iiJ7-^J#- 
ft. K4 1 (M^'f^)(She Loves You)>(^i®®ft'(5'^J^)(I Want Hold You 
Hand Can’t Buy Me Love )^ ft ft , #*3£BH3fifc|£7 

M “M^±M"o l«l¥ ii n, Mli££ffe«^±X7®J»in7-i|3 





A ttl ” (Royal 

Command Variety Performance) fr-J M 

1964 ^2 M, “MA±” M—'fo 

uranaa^Mai, & 

2^9 0, “tfc£±” ^fiJAg 
£0AA, 700 Ay 

1IMIAW5JAo A£, SR 
&SSH&%»A8M1s A&flr&WW 
^tCAflmsA^EAiljAfc, it is 
“Art 


The Beatles It $1 % ^ 


A/TAATfe 

4 

AJ 4 0 S|5-ffi, “jfefci” C&tSSTSI&lfXCan ’ t Buy Me Love), 

Cfiltttl A 11 ? n H))(Twist And Shout) A(Ml'§t'fAO)(She Loves You) 

T»(I Want To Hold You Hand )*n<i#itffc?R.'>(Please Please Me)A5'JAigT 

it “t£A±&” I«Ilo oTiAL, “&A±” tf) 

IWIA^A, Mtj 

r JJF 

nmm, #st, mxmmmmm^zjs, mmixmmm, & 23 ama 

jffifrTjflfiJMiii, XiUAi^o )p^, “5 
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I think you'll un - der - stand. When I ■ 

I think you’ll un - der - stand. When I- 
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the news 
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oh boy, 
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And though the news was rath - er sad, 

A crowd of peo - pie stood and stared, 
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Found my coat and grabbed my hat 
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made the bus in se - conds flat. 
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“ $7 fa fa %■ $L ft 
Simon&Garfunkel 


SR*.W& (Joan Beaz), if, A A 1941 Ao *feg£#i£ll—SftgfcftlHS 
iS, ^A 1959 Alt! i960 AM&AJtfnt&igiA MfsfflJftlA, 

A, t—jg#A60Aff«WI±^355 )jAA, 


b »(Sliver Dagger )Al^Ms j# M »(Donna 









mm 


: -V'A' 




Donna) ))(What Have They Done To The Rain? ) 


4.e££]$§$! (Psychedelic Rock) 

mmwuk i960 'ZJkt£zhmm±£m 

*n &-mt 

mnmmmRfao 

*±#N®sajw, 


Original NBC Motion Picture Soundtrack 














Jg * * ** 1 





* 

rfj,*&IiJ£#, JstfeT—££?S±, 

“JUliCzfc” (Hippies) o 'ftii'fl'Jfr'J 

SJAflAT'N, MM 

%. 

#p°p, 51#—# u 5 ittm*&” ^gt£^s 0 * u m 

£±” d!isi4S i i j ! “teflgife” ^tb^sa^o “tt” 


t&mw^o Aitbiwiftt, mm&j&T “m&±” ^ 

fiMjfclflWh fiUfettSTMlWA 

4 f 

XJA&WJUK, 

a*#$fc£'C>&o 

Hjft, t:ft1tdUa«W&»igJR 

, j£j*/ 60 

tmufro 


(DIB^ilj^:^ 

y rtr^vs, ttt]js]*i«f, 

** dkritt*tt#o f&, fg^At^pJTftiMf “*rHS” Jll&ft 
^ 1 4b in fJ *i ;e ® w ih £ iij o* #su^iH^ajw?i#—iHfFf6fij 

f#H . . * . . ' 4L & 


vjr ■• 

“V . • 


** 




(Haight—Ashbury) ±t!lE, h!cT “#Hj£±” MttjtLSftl 

Mm “&” Aft*, IW, MdiT “feA 

IdA'fcJL” ® (Flower Power) BW^cJl^tJbJLTfe^E, 

WTWffit, MnwftA±it±A*^, 

TJk&iS “J§j£±” X#IlJ7M^h—“^tf”(Flower Children)o 1967 
a, i^J^'^fWSfrdohnPhillips)^'Jf^^j(H^7iJ(S!j^T 

JL^ffi)))[San Francisco(Be Sure To Wear Flower In Your Hair),$^-4^■ 
rKS cott McKenzie)'M d h], 

“«m” «j “awr sn, “m&±" am 

ma<kihm£miT , Mni^#&*«?Jr3£w« 

mm, , &mmu 

(San Francisco Sound), u 'Mfc)WM ”(Psychedelic Rock)gSt “M 

M'ifl” (Acid Rock) 0 

mm&>±, ® 

A^a#7 “mr 

amiw “iiii”, 

eoa^a*, “Siafttr 

£JsBA.(The Jefferson Airplane) ^M5E” /£ EA. (The Grateful) 

(Janis Joplin ) 0 


©i960 -fft ik O -f 4l-. iskititifc ft *,#*;* £ £«.iA^&-£ 0 






\ §§3£b A :CD100] Ett (Marty Balin) 

# 

T I965^te^l0^aj, *10, S&iS 

* } 9 **‘ 

MM “Sfc&i” fttfftffi, RCA mfr'An^, &?r^£K?te3&&T& 

si 

#U§ A)) (Jefferson Airplane Takes Off , 1966), fMA®#Ai?W^ic^o 

fsM, 

RWfflilfeT-ffcfc 

IrL (Grace Slick, 1939 ^iiiM) , 

^mmwK^.^mmu-k^.jmto 1967 

(Surrealistic Pillow) $L%TjfctM° iAltb, 

MT “m&M#j” * “\BlklhZ 

)S )) (Crown Of Creation, 1968h ( afe M # )) 
(Volunteers, 1969) „ ))(Bark, 1971 )^ 0 

7owio, “«i&AtnA 

(MIS) A®}” (Jefferson Starship) o 70 MIA A, MPAjxU&ff ft IMMlS o 80 
TfA, PAM#iA£M$4fc, IA(Paul Kantner) ,%5FMIA, # 

“&M”, H*ms»:efe«^“(SI^)W(star 

„4 *\ 

Ship) o 

{$Li\ J^fA^fefSpuW iVtlOA'ff'J A)(Somebody To Love, 1967) N ((f=3:fe} 

(White Rabbit, 1967) X « A%A.S))(Crown Of Creation, 1968 )# Q 


The Jefferson Airplane 










e, u m&±”, j5*m 

1966 # 

arm (Bi g 
3RW.WIM& 


Brother And The Holding Company) 

fir, ntn, 

1967 fi, 

ft, XRtiifcZfsm^mtmmK&mmiTsk 

#&Ho 1968 fi “A^fiS^fi” m&%- 
«»^JflJ#ft»(Cheap Thrills), ft|#A 

mmm-£o “a«& 

gfifilRTm, Blues A 

&mAmmMaybe)M%-m(Try)%mmmT&mmmo 1971 

itlilfliiH T '7$T Pearl), ft i| i (^fi^ft • A iV) (Me And Bob¬ 

by McGee) 

MUM • WAtWA^-K;#, 

WA¥, ffi«fi^A@T7TO^Aiftepift 
#f»-«eA, MWItAflWAA, 

•V 

«*JEh!cA-^®^gMo jiaiitbW^, m^AMIS 

M^l ft pp W«^jt ? h^c 7'»(Piece Of My Heart, 1968), 

H-$T»(Kozmic Blues, 1969),(fift)(Maybe, 1969 ),(i^»(Try, 1969),($5 
fiWft tf))(Me And Bobby McGee, 1971 )=§*„ 


M-vzm-fr-M-fc 

Janis Joplin 






S> H W 


v #>- ** v 






IL r * 



; « 


236 


GratefulCountry Joe And The Fish tit 

* tP 

(Creedence Clearwater Revival (The Steve Miller 

* 

BandiK“$T^:$0B^M5s!S”(Sly And The Family Stone) Santana)^ 0 


* 

rf nmm “4f£3T w 

7 “fnW^” ft&dl, “£6tr *± 


Aivna 


1968 7, rWM^TSISa^^lg^l, 


# 0 I^I?l«ffJ7^^WtEo 

#H“ / J N ffl?L”7PA(The Small Faces K“3£lM’’.£fclA( Traffic A'^inL' 
#w^”^PA(Pink Floyd,£n@ , 
“l'T’^IA(The Door)^tl p? 7|A ¥^M^#T(Jimi Hendrix)y§B^BAffitb$£iiil&\) 


WJt-SM^[^*:CD10n^“n”m(The Door)fi<]±PM, 1943 7^7 
'¥■'], 7tlk)n 71^^56 7111 inL (Man Zarek)^fG9A7.1j!c “H” 7lAo H7L 


1966 7 , “ iTm 7 £f'J#& (Elektra) ug 7 A 7 ^j, A 7 ft 7 tr 7 M 

* V * 

7 A$tC f J», 7 7( AWM A))(Light My Fire)^#^Nf1f 7-^0 MfsJl 
7, 'MAl'l^^fr f B 7)(Strange Days) ,((^|^APH))(Waiting For 


was * 

fU 








2 . & 
Jim Morrison 


Sun) ,(( fjf ti'ji’/jf fr))(The Soft Parade)^ 

“ n ” 

, t», mum 
MWcmmmMnm 0 mmmmzftm 

Wi~¥L £, HA, 

Jim Morrison jSthJlST W^i^F^IS, 

7-Mi*, <fi 

% 

£±A«M?Fm#, £|60 4Nfcfc, ftflSiBMWfSfnl^o 

K*7®i#ift£n£®o 1971^, 

A»(L.A.Woman)jn , £@E», |W|¥ 7 A , 

5E4fiWMS, 

W»-£a*5E£, “n” 

7 1973^»o WA^J*#ffi*# “H” JRI&: “ft#, PI#, &&. w 

m, x*jg* 

mw^mftQLTmM^He 

iMf&WSfc AX Light My Fire, 1966),«*£jfc»(The 
End, 1966kCA^tdt^WMPeople Are Strange, 1967),«H® , ^c^i^}(Hello,I 
Love You, 1968) ,«$c^^))(Touch Me, 1969)S„ 










[**:CD102), 

JA/Jsg^fdi, 

B.B.^(B.B.King), /JnS^( Little Richard), # 
^(Tina Turner {t!l67!t #7'?£® 7lEM, >i‘\^ 

■ mt, 

■ 1965—1966 a, 

■ Wj3£ 0 1966 ^, *fe2fc£!l£Bffctfc, m.J& 

I 7 - 7 ^ol| cn- 

I mi Hendrix Experience) 

7MAjSHio 1967 ^, 

£W»ifcjRRU:— o i^ia, 

£fc T? ” (Mon- 

1969 a, PMlk&Mfe 

(Woodstock) ±, 

SSi'l, 




Jimi Hendrix “gftflj«[# 

terey), M^M^7 lBWWft 

fc t 


^ >ii 






SIMM, 


mm&M, &m. 
m, &m 0 

ItiiMfbAfl^nnlY'C 1 ^, AK Hey Joe, 1966) , {AA t'l ill K Stone Free, 1966)„ 
(MUf^^^MXThe Wind Cries Mary, 1966K«$fe‘Jfi#»(Purple Haze, 
1967K(f£A'ic^fefi§ ; fiiA'A))(I Don’t Live Today, 1967)raXAll 

# 

Along The Watchtower, 1968 )^ Q 


(3)1960 15 


1967^, u m&M#j n 4iH#ajj&0ijTi^ii, “tM±” + 


mm, wzm—#: 


1967 ^6^, £ JR ft (The 

Mamas and The Papas) A^^tl * ^Pf'JUfSfr 

(John Pimps) mm “Wtmmn^&v” &im 

f 1 ]fuilii'|['fi'j (Monterey) _hilt, ifb/AVdl 

tm “#jr, %mm” %&*%, srstta^wm, 

Z2mm&*, 31&720 

^astmwAM+KWRfiHR^^-m^ (Joan 
Baez), RSHsjgwf^ rpi& 


ft "tiMt# fcli 














M * s ®'"l 





*-#*>• +* %, 




(Simon&GarfunkelK A I A (The Mamas and 1 he Papas) , lii 

WAilBASAJ&EW “?&3g&T$r A PA (The Jefferson Airplane) , MM 

* T^ 1 

(Janis Joplin) ! (Jimi Hen¬ 
drix) , (Otis Redding), EpJtffiJgA^Affi^t-^1)0 

(Ravi Shankar), SMAJA^HtHrATlAW “it” APA (The Who) 0 

“mmr 

w ca, “*s& 

is^T “*g£±” ift “«A!£lA&JL” 

(Flower Power)®SlftMiiT AS (S^AiPjAFAfll^u AM)IA{H^ ii7))(San Fran- 

sico^AM), »A^«¥IAA^¥gA^Ai:A-iA*AH3t^ 
*«fi, ^#fJ?±AWAi±o 


2 ) “M»r *££”}§•;$ fAT* 


1 


f 1969 « “{SMfrftJT 

&*AWHMS8E JRflKiB o «-A £ A 

I jg|$s 

(Woodstock) 6VM*±, 15 BT#5 j£ 07 $HE3; 

m &, -Mmmmsn is b±a^Ao hawbabma7 45 a«, 31& 

» 

ia (3 Days of Peace& Music )\>X&fcM 

«*n¥, tl^gAWSWo 

^ • 



* ’ ’ #» 

« 

t |Sk 

“«| *r -ft ft 1* 


A 




*<1 












(Richie Havens) 

“mmr ta 

JjfjC’ W^( Joan Baez) ,“^§ciS;7't)l”7l^(The Jefferson Airplane),*^ eT 
^(Janis JoplinK¥lSM]nL$T(Jimi HendrixA“if£’\9s|A(The Who)^, jr? 

m^JWMmcrosby, 

Stills&Nashh^’j^j^ffl^lilJla/KBA’CJoe Cocker&the Grease Band) 
ft.”^l^(Country Joe and the FishK‘‘^^^n?J:pJc^Isl ”.£RIA(Sly and the Family 
Stone Santana )^ 0 

“{£«#£” vWA) 60 WAIIMW-7AMJ7yll , 

v 

mu (SMimsc.it). 

mmRmmfco 














Rock & Country Rock) 

1970 u&mmm 

turn „ 
70 ^, “gtAg^r mwm, 

ttAAttHT-Attt “fi£±”(Yuppi ) 0 MmX^MMii\ 

Mim&XYf, MMVvfcJCW, K 

f 1 

&£>!*&, i£A£?iS^£; mi^ikfowmio Bi#*±^jtiRift 

$fls, ft, 

4B4#t*fr3:^, ®t&4#*n*±£|n , mz&MT 

mm®, 


( (1)?S*nS it (Soft Rock) 

70 mmtEMmmmj 50 fi^trtb 50 

r 

<‘wm, gT-r 0 

Hitb 4 rA±#, 

ts^, 70 mxmnmm. 

y ' 

^WM^KMtfi&SLWi^WMo $nAMf(The Carpenters)^ 

m m . -*'.•• . 

$K - ^UK Olivia Newton-John) N a4‘^^M(Neil Diamond )^A^1 ; h 4o 







243 
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(Art Rock& Jazz-Rock) 

1960 1970 t: 

1970 


(1)z*»(Art Rock) 

4 

i960 , «fff 1970 w, Mi^n# 

o ^ 1967^ “M^c±” 

(A Day In The Life) All You Need Is Love) pp 4 1 It 

ATW^PAo M3 ij i960 , 

& I 

'B^f, W3l;fc7H£M»£a * % 







■’ . ’ ~ 


. . ■ ■■ ■ • - ■ : 

in 
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fs&, tmw 

mpM.£MYf&o ®£ 

WA *» ^m.'Mm *M2'I4 Aft ”(Concept Album)®^M^^Jjg 

£H4*n2*tto 

^mm^^mmmxmi^mx^‘ i itn^m’’^mTh e Moody 

Bluesh “ m % &” &ik (Deep Purple K “ &” jR PA (Yes ) A¥ R • % fe&W” JR PA 
(Pink Floyd) , & M £ ■■ #LM(Frank Zappa),“gSfc&,®(Emerson, 
Lake and PalmerK“'§ l JtiiAd”xjtlA(Genesis) ANii;)l£jRIU”(Electric Light Orches¬ 
tra )f m& w,m 0 


1964 ^, 

1967 ^0 
rill A T»( Days of Future Passed) it;fttif( Jill: 

“■VcW^tM” £pa : C^P^&f IbllllKA Question Of 

The Moody Blues . „ _ . . ___ . ., __ 

Balance, 1970), Ev¬ 
ery Good Boy Deserves Favour, 1971) (Seventh Sojourn, 1972 A 

C A))(Long Distance Voyager, 1981) ^ 0 


“^”^PA(yt A :CD105)j&3lT 1968^,m^±^Atl^#®-^ 
#(Jon Anderson, 1944 1969 3KN 2 AftC^X Yes), 

®'“ let & >14 -t- # ”- & & # ft 4- # W # So 81 %, -^ i it ft & $., #r ^ ft ft £ ft wj -f * ji *p 

,-io“'tfc4|5^-|-*r”.f>FAW(^ikW B dr^Jk-c; 

«■ * dp ft FA», ft & • ft &#>•#.« «i*>ft „ 












1971^ft&#J^$i (Jiftj^ftXThe Yes Al¬ 
bum) 1972 ^, «W» 

(FragileM$fM]£^A)io litfS ,^4>AliM 
A3CD|^]^, 1972 tpffl 1974 <Hl£j£*t» 

(Close The Edge)fP(iAilji?^^'?^7l5^]'f$ij^}(Tales From To¬ 
pographic Oceans ) c 1977 Going 

For The One) X t?J M 7ff^5 0 1980 ^lfc,^PAlti 

Yes Shows)In ,’5' 1981 4 

M X A/flniX: iXfl'J&XA AflAuXC A)feiiKRoundabout, 1972 X 
(M'fe —Owner Of A Lonely Heart, 1983 )% 0 


“¥5£-&}£tic?I”^PA(>E * : CD106)T 1966 
ViWWi (Roger Waters, WfrJ) #1^*• E^ftRoger 
Barrett, n'ft!l)li3£, ^HAo 

# (Pink Anderson) fU|p7'##|8• (Floyd Council) 

“Pink Floyd”o *3fl, MllftJxU#^ 

i mm 

1967 ^ 8 M , 

B&HU ^X The Piper At The Gates Of Dawn), J| 

1968 ^, iRPA^AETOHffittlBit^JFT^PA, 

(David Gilmour) , 3$ 

ffe^J^PA^^DAtlo 1973^, 

ffi»( Dark Side Of The Moon), U&PA^AgMtWJo &3K 

675 Jnj ( 13 ^), 









<m afloat mim 

00'*0»f 


<&, £feft4I#T, 1979 

«*@»(The Wall) 0 <*}&— 

Wffi&, JEA^MtkPlu^-^tt±^ig, 'Z&A 
AA^ri]^lSg^0 4i*PA; HWteXft'fr + M&it 
“ii” tbnft*Attw«i«, 

WfSSjiPo 1982 ^ «J®» (Alan Parker) 

*1ft#±3lj&73SSH&J&o %,&*, 

m&v&nmrmmw* “nar +«£, 

A'5Cg), tfcWWfem (^BtfcWMWM), Atttfl 

(££W#it, £±@, 


<Sf±WS—*Afi#» (Another Brick In The Wall) t£A±@5fc)3!ij3fiH<A, f| 

-m “-ar 

1A (S(RT3^H»W*!l®W*«tt), rfn^$tW±AAHb^ii±^ 

1983 *f, JJ^tftai^(JftJ§WJR<£}(The Final Cut),£^ P a n £?A#»r 


nKT&vko Atis, 

^Tiitio 

'Miff 1 f£l on W (4£^s)(Money, 1973k «i|a _t (ft M ^#ifrf »(Another 

Brick In The Wall , 1979) WMS»+ W n a n o *4fc|»±^»«*)fi«lJ5fWlft 

S,W##o 






I. ((^^#^»(In The Flesh) 

2-{^' ; ^ c )(The Thin Ice) 

—^^(^” - %^)}[Another Brick In The Wall (Parti )) 
+ iL'Bfc * El T-XThe Happiest Days Of Our Lives) 

^)}(Another Brick In The Wall (Part II )) 

6. ))(Mother) 

J&J£;^}( Goodbye Blue Sky) 

8.(SifeEftlit}(Empty Spaces) 

(Young Lust) 

—^#^)>(One Of My Turns) 

II. C^SL'ife^'J % 7f4l))(Don , t Leave Me Now) 

12. (^% —&*£( % -^^P^)}[Another Brick In The Wall (PartK )) 

13. (-S-Goodbye Cruel World) 

Disc 2 

ik 

1. <*,ft}(Hey You) W 

2. { M. A. *-%)) (Is There Anybody Out There) 

3. (3^ ^ (Nobody Home) 

4..(##)(Vera) 

® ^))(Bring The Boys Back Home) § 

6. |-3c/fcComfortably Numb) 

7. (%. S'^Ti)(The Show Must Go On) 

i 

The Flesh) 

£.<*£jfe* + #fc>(Run Like'Hell) 
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10. { A S))(Wairing For The Warms) 

11. « / f$-jfc.))(Stop) 

12. <^*])(The Trial) 

13. «^^>(Outside Wall) 


(2) (Jazz-Rock) 

H±}Sy|?T 60 70 

m, mMWhmmtvm, 

£fiJ7 60 

t 

, ofn^, m&Mn 

&m £Mrt7-#mi£MSI±4§yfo mt7i 

m, “ifii, mam n m “»”c 





“ifil,} I FfP/'l”^PAC^ * :CD107)i^| 
-J#Jfi(Al Kooper,£7 1944 4£)7 
1967 ^AAo M17M 


en±, siIjat^#^, ±frmm&±7t 

1968 ^iSffl 


“M s if fry®” ft- FA 
Blood, Sweet And Tears 







TJRft, AJL-tiMW-ttHM 

(David Clayton-Thomhs) ^RTAT^, lAM^M 

%Ao Atfs, hk 1969 1972 ftHfl ft - H ?'J «M If , WWJ 

UAMf&tjjo 1972 ^, «5<t>g£M, 

^lAo 1974^, “Id, JKPA&t, 

^* 1977 ^ 


(fWfcffcimlfctfeJRXY. 


ou Made Me So Very Happy, 
1969) v »(Spinning Wheel, 1969 h « ^ f£ fE A Pf »(And When I Die, 

1969), CF# #J F%% lj®M M 3£>(Lucretia Mac Evil ,1970), {&$)lt1f)(Go 
Down Gamblin ’, 1971 )$£ 0 


- : (i l fiL.7 A 

“£*>+”* irfT^feiirjs, g£A “2W”! 

Chicago 

I j 1969 ^c^m 

«^iJPlF2» 

(1970) iiZIim 3»( 19714»( 1971), — 9»( 1975), # 

?5t#T®AW^?0o Ml—Jtf£R£!lti0^ft, fMye/S^&flrM^Apif i7» 






(1984 18»( 1986) T8f ±M)t Mtffr o 


ffe«ft^#p a pW: <ihfMft£)(Make Me Smile, 1970X<fgftHfc9i£& 
^FffcXlf You Leave Me Now, 1976) A^M^ P iftjfiftX Hard To Say I ’ m Sor¬ 
ry, 1982)^ o 

(Heavy Metal&Glam Rock) 


(1)lil(Heavy Metal) 

S^M^1970^fiM«^W^, I960 (Hajd 

Rock) 

^utL-m±nnm, 70^, 

-iRvfeM (Heavy Metal) 0 

jx^&±.m, w^^i, gfima 

u m%” 

(Solo); Mi*0±3f, S ±m%Ll$WXMt:, $£, JA 

mm±.m , , 

70w, ifliiffiSfj, 'S* TgAWo SC5IJ4- 
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70 w, AM^M^AAW^fi• »*rm, “MA.ttrm, 



(iSift:CD109)^S 
, ItScAZl A 1968 ^ , 
Etj “HtJ^” AIA (The Yardbirds) 

(Jimmy Page, pf-ftil) ASfcA 
(Robert Plant) , 

^ (John Paul Jones, ^|tf(| 

SAX (John Bonhan) 

HAMo 


1968 ^, 

Le^lepttf ” ' f ' FA AS^MMAJISTSilL filln, mk 

« a a iftii, 

T1969 • 'imW n 

in&Pizm, , #£j^i38j^, 

t<(£E, *£#, rnmfe t±4 «MW ;• MWin)), (MM • 

WWIV), (iSf^AMP^XStairway To 

Heaven) 0 70 Aft, ftfefH—*luSKAS^Aigo 1980 A, 

tiiH-fiM, ngA/is, JBAJPIKo 

Ml^ft^ftp°W<£;t'frlft:g>>(WholeLotta Love, 1969), GIfrAM 
PftWXStairway To Heaven, 1971), « AMXHouses Of The Holy h «Hj($i» 

(Presence ),(]|jjiJc|' JWXln Through The Out Door)^p 0 

« § * h- *f 


, * # 



■ 1 . »# 







“Mfe£S B "JS PAT 1969 T 

T££ • 4 > '( Ozzy Osbourne, TTi), 

ttr MT • Hi7' : 'Wj (Greezer Butler, !4 
X (Tony Iommi, pf 

fife), tfcT-'iA|g(Bill Ward,^T), 

^AwMiA'Mo TPAj&tz: 

TjX, ¥, 1970T 

fig 

-*&**»-**. e. <ss 

Black Sabbath £E»(Pararioid)—i 

sij 1970 a” &%mmm 

l=o #M££A, Solo; 

B&flfgfcSJEtx #p a n ^ £TiL 7oWi, ±b|H 

MTi'MWPA, ttmga^BgT, 80 TttT, MM 

fefl'KPjfA^lfppuT ClSrSSffiX Paranoid, 1972X(SiT(ft±A)}(Masters Of 
Reality, 1971K(lfiL$fr|fr|!Kj;S:J§, 0 ))(Sabbath Bloody Sabbath, 1973),{{jljX } 
(Sabotage, 1975) ^p 0 




“* *? fe "* PA— 


7 *\> I M O 


“i£f &” *FA 
Deep Purple 


T 1968 MalT^ , IWITJtaj-t 

Shades Of Deep Purple), #TF 






mi&$mm, 1959 ^, 

<m7m#AaiA#®>>(con- 

. w 

certo, For Group And Orchestra), A A { ft!} fl' J A A AA iA431 -A &-J fSSfi o 

1970 P- , ft}Miil71t#M^ (Deep Purple In 

Rock), mm&jvm, MfcTttmzMmmmt, ^7o^m, u m 

, 7&AM££&mA»o 

•■ fMiMAA^nnW «MA.7»(Speed King, 1970) AM*f }(Child In 
Time, 1970) AiSiSMWAXThe Mule, 19717 (iti ill A A MM Highway Star, 
1972 7«7K®±#J'J0#»( Smoky On The Water, 1972)^ G 

“$Tis 12^:<KA”(Steppenwolf7“f&Mf|-)!£:£”(Grand Funkh 
(Alice Cooper 


(2)*£bb(G lam Rock) 

(Glam Rock isJc Glitter Rock) 

> 

**>< 

mP (David Bowie); £H@, •/7 I P7’ P “^”' APA (Kiss) 


JStlft*fi£H? (David Bowie), 1947 
i964^?f^, 

ISHtrBJrtA^A^o 1969 7, 

<#fk * r 

David Bowie 



< 
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v > 


iB)>(Space Oddity )3|jB7-HS£f&o 1970 4#, A 
& (ttj^tfc^WAXThe Man Who Sold The World) 


1972 ^, 

A M W ®Efl ^ )) (The Rise And Fall Of Ziggy Stardust 
And The Spiders From Mars){!ii / f|jl_h5#A—'^MSo 

Jin±« 

a 

no v 

t 

1975 4#, MM7A$t (¥gWilA» 

(Young Americans), (Disco) 0 A 

mam , nmwr 

it" m ^ 0 

1980 A, IlilAysTW^'/C (#A))(The Elephant Man), |£#TlL 

AWlfcfto ifc^, 

>a 701 # am a , #mm 

-tfc—:t£h7$ / fA£4 , o 


HI 




3t IW Ur • 0 flfl , (Vincent Fumier) , 1948 










eofRJsM, i&mmjl'i'&vk, 60 SftAfe 

=f-) 0 

x|, l& 

TAW^ma, mtt&m$k.m&-pnmmko 

1971 S, £MM*#ttteiiS^<£^2j5E>(Love 
It To Death), Mu'fS\fc%&T—3k 

MHIM SI 3 , fe#j 

mtiftft, mmmm, #&r 

t&jsk^o “?Et:w 

SjScpI^A #fil®W jIl^ , liiM 


ilk±«#TEA«, 

^A^TTWep^o * 

o D oW «-h/V»(Eighteen, 1971),«t^h» 
(School’s Out, 1972),«j^#»( Elected) % 0 


* “1^” ^ PA, ^alT 1972^, MlWlS 

MJ-p?® • ®H!M(Gene Simmon, J/Jw] xi^a), 
3? * MSfll (Paul Stanley , tT ^ pf -fdl , i£i b h ), 
Mf’&MM (PeteCriss, #K 
(Ace Frehley, AgfAfe) o 
1973 ^ 

* w m - i •'* 

"ft—lo 1975^, A^('MA>>(Alive)£fif£tB 







> 7MWff AiMlli/i#7i=iAi5£ 

xj], PgJtft|iaj*50&£$i*o tikis, 

ft 1977 7MlWft hu 

m. felsMtt, jzi+£77, /mAM^t^B, 7&ft 1996 7, 
ffliiitMM50^&, AIAj&iAJo 

“nT M^JW^itlta^: “£” W 

M^Mo Htiti, f&%mm “7mjs 

jg” ^JlISfAfto MlJA 1973 750 1983 TftJ77 ib]# nH- 1AI7 

if7A)c, £50 1983 77 ME®@o ftiHbj7, ttt]^{X#t^IWHp 
3&H, ttMJlMifi, #A^ £ 

m, mm~w$, £JIM) 

r^M^l MKBBo 

Mllftftftftppft «^Jft£?f))(Rock’ n’ Roll All Night, 1973),(KM) 
(Beth, 1976) A'S'fftWftftXl Was Made For Lovin’ You, 1979 )^ c 


(3)80 7ft*:£Jl^PA 

so mmis, 

ant, $nit@ 

£fi “M^M”(GunsN’ Roses),“^•»{£’(Van Halen),“3$-ft*r’(Bon 
Jovi), “ ” (Metallica), 3i@ 67 j®A • ^flU” (Def Leppard), (Iron 

Maiden), KSM i*AfOM67 AC/DC”^ 0 


A :CD110), 71985 7/S 

ft£A, ftMHift/SM£i££» t7-^»t 

.'f- FA 

Guns N’ Roses 









(Axl Rose, ±,m ) • MW&fflW(lzzy Stradlin, t? ffe) N (Slash, pf 

* 

fife) n i&A * fSeUfit (Duff Rose McKagan, Iflfr]) , • fflWtW] 

♦ 

(Steven Adler, W 0 JR, 1988 i&KtflWt 

W (Appetite For Destruction) —^IfeTgfcI^Io f# 

h 

90 AfA, ftfefllti^f*:f ; ##S^:S^f^0jg.i(b,f^ o 1991 Afttb&fj (<J5 
fA (it?F^^in»(Knockin’ On Heaven 


Door), «ttaTHs»(You 

Could Be Mine)fAAjAIX<^# H »^jt® JfW®AW(»J5S) 

» 

(Don’t Cry )«#T^^-Wi¥o 


fjD±ftfefn^Aa^&d^fSf^M amm, wm, 

4K, ilfcSL&#tfe#^), ^AITT-ftTOWIfflto {!£, 

ffcWfCtt , ««»(Don’t Cry )M 

soAfAA, ftfefi']ft»±^#T®AW^?)j, MiAA; 

> ,, : '|-V 

ftfefn^fA^f^ppW (XAiOI AI'M^X Welcome To The Jungle, 1988), l$£ 


6Wf£A»( Sweet Child O ’ Mine ,1988),«A^£4#X Paradise City ,1989), (jg 
ifXPatience,1989),«##MA"l^»(You Could Be Mine, 1991)„ 

HXKnockin’ On Heaven’s Door, 1991 ),(S I J^»( Don’t Cry, 1991 ),«A—J=! (ft 
lAX November Rain :) 



“fc • fcffe"£ PA, A 1973 Aj&ALAMfg/S®, A PA 

* 

(Eddie Van Halen, A A 1957 
±##ftS>, «flfe^MWMi)5^-^-« (Alex Van 


Van Halen 





Wmmm 


Halen, |£^-) , i5^^K‘(Michael Anothone, f/1 a]) ^ Al£*^*3A§. 
(David Lee Roth, ±01 ) 0 , fS 

1978^, Wl%T— 

SWritSfo 1984 

«1984»o ^4>^Eai 

(«>(jump) m&mmmm» 

£ “3E*?$ffe” ^PA4*, it 

^*#T»±WgA:«o 

ftH f 16^ iA * # p n B W: « mSA »(Ju mp, 1984)^ Aj ^t ^ S )) (Why 

Can’t This Be Love, 1984) X3PB'j'£K)!§'|'jtX When It’s Love,1988)=^ 0 


ipl k -H • ?ftft’’✓R PA , 1983 ^JjSuItAPHH 

/JbHBB ( Jon Bon Jovi ’ 1962 o 

v^*%t vC^ “«Efr& 

^■SH^gg HB 1984^, “#n-^rtii±i‘t^rEf]^^m»- 

.*.*#» "■ *" #*§», 1986 3s 

Bon •*° V1 ^(S?#}(Slippery When Wet), jjScA 1987 3 s ft! 

Ci^nTSI^Hf^^X You Give Love A Bad 
NameLivin’ On A Prayer )$£ h H'A\\\\W-i S$j$~j (T, 

1989 3s ^PAiiT»Miln^iJ«, jfc 

0t, ttlllO^itf)) (Blaze Of Glory )o 1992 

3s JRl&ffiA'&tfs attiAAIHCfA^lg^X Keep The Faith ) Q litis, —J^g 







mil JlTjf^^ffppW You Give Love A Bad Name, 

* ijp 

1986), ( ft f/f Al 7 7 7)) (Livin ’ On A Prayer, 1986), { $cfg ^ )) (Keep The 
Faith, 1992), «#OEfeJ7»(Bed Of Roses, 1992), «3^^|ic (ft 7?£» (It ’ s My Life, 
2000)^ o 


“it £ • m flfi ft'”£ PA7 1979 7 jfcA7 

7PAIM31B7 

i98o wiiiifffii 

(On The Through The Night), 77 AC/DC 

19827 , mi 

(IA^C$E»(Pyromania), frJiaT— 

?&j£77IA(ft7il:fr|aJo 1984 7, JrPA 

l#l, »^^7M^;-Acffe(RickAllen)(ll7$^*7£Wo ffi 

1987 7, Hysteria MittfiSMi* 1500 77 o 

,4 

ftllfl Bringing On The Heartbreak, 1981) A «M 

f itt| 

#»( Photograph, 1983),«'fe^r»(Stage Fright), (ft&t{l£»( When Love 

& Hate Collide )^ 0 


Def Leppard 


AC/DC” ^PA7i973^*7i*A:fiJ®^^M, SB7 HAM 

V 

(Angus Young 


1976 7, 

^7 MX High Voltage), 1979 7, 
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<Ml»l Ml® 

(Highway To Hell) 1000 

80 

M^RIrPAA—o 

1980 *£ 2 H , ±Hh 
(B on Scott) iT«SmW5E, 

(Brian Johnson) 

^nfW, *5&*rffiKK ®»K "f *£«$»«, AiRBM*f£7 &A? MifeJS 

J 0 - 

Jfc% 0 1980^, ^t«l“If!)llBt»(Back In Black“attUiti 

iooo Trtk, #3£±3£0ffl^Af®^^T#$rlfo 

{MlWfAAfkiJnW All)) (Angus Young) Y5lfe)} 

i 

(Rock’ n’ Roll Ain’t Noise Pollution, 1980)^o 



AC/DC” * FA 


9.W&5 (Punk & New Wave) 


(1 )$j£(Punk) 

W%=? 1970 

1977 - 1980 ^^*, m , «&£*»« 

‘Wo 

1970 ^ 0 IMIo 1973 

££f£X, *S&Afc£ 





V #*v V 

t 



£17 koxnvwp 


»#j, u, w« 

^Sg, #aSiSI#JR&iJ5C$fe, &xtftj|frfn» 0 ffiRifd^rffi, $&&& 

yfmmmMo a^noa, 

b 

3B!I77saww*, 

#7^, SSi7fM£7&\7, 
&M7-P$ “AM7A” BM, “14 W 




“tt¥ft"*R^CS£*:CDlll] f 1975^^7^0 MllU— 

#K ^W#1iW£7 —di|p^#j, 

m.um, Miwwj&tffi#, m.%m, miwr 

isJM^7'f4, it—W41MM7733A7 S 't’WtMio 

«£ ^ 

1976 7, MJAEMI «7@ AW»(Anar¬ 
chy In The Uk), 371717 (Johnny Rot¬ 
ten) 3l3fe7M>B£5!IJftgftftj 

MifiAo BIBP EMI A v w)7tein»7^o Atfs, MHJPA7 u mM” 
“i^Kl, 77 1977 7**TOiMflJtt^7tft <±TOfl&7>(God Save 



The Queen), IfUnJtHIit: “±i$r 

Ufctt, itA&ffiJWStffc, ml 
K7tt. m (ic7)7^-7 



)£777, 




“■tt-f Jfr”*FA 
Sex Pistols 







iwi¥^, “ttfw 

M^fII: IMfe)) (Never Mind The Bullocks, Here ’ s The Sex Pistols), I'm J l' - k1 fJ, 


i9?s i9?s 

(Sid Vicious) gc#73?Jfi#H£iL ^{f±Bgc 1978^10^, lt#32HT0iI 

2 ^^S^i+lHy W^fflatt^MrfQ^Etc 1979^, 
Mtfk “W (Mlt^MKThe Great Rock &Roll 

swindle), 1979^, “i 47 *rmMo 

m 

“&¥&” mW0¥MI4 I , Mil 


m, “frM” (New Wave) , &&&(Grunge)«7TitiS&o 

^ II Ai® Jfr X Anarchy In The Uk, 1976X(_h ; itH5B& 
ic3i))(God Save The Queen, 1977) s(?E)S^^jM^}(I > retty Vacant, 1977) ,(PB 
0 >( Holidays In The Sun, 1977 ) 


itt*K “WI”(TheClash),“m^”(TheJam), 

“JE^v^’XThe Stranglers)if o 


“;tS”^PA, 1976^4 n^m^m 

Wffi/iSmPteSSCo tW!MI±MfSWM; 

#I^I“lslr'?feSl”(New Wave) 0 

1976 White Riot), 

mr, WMi»#i 0 i978^,“^s”^ia¥iia«, #mux 







i m 
mi 
• mm 

«5 , 


•fcSjfc'*' 


H p ^ A*~Y 

? tt 1^1 ^ ^ ^ 

Th+e ^ 

^ IP (US Festival), &j£Br^&}ffl3i%k$k t P&iTT --Pit 

, i986^ “«” 

f‘))(Give ’Em Enough Rope, 
1978),(§$’t,P^^ l J$(s r ift|ic^iii)))[Trainin Vain (Stand By Me), 1980K((M^ 


-to ttHS, ’’(The Ramones)^“^b l T*^^c v 

(The Velvet Underground),“M^M^”(New York Dolls), Miff • 5& 35 $?( Patti 
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t”^PA, 1974 it, 
Sl!(Ramone)fPA § 

R, itiilfe : • IfIK(Johnny Ramone, pf 

it ) xai • it • IfjK (Dee Dee Ramone, !)]H]),i 
7fc - 'lf’fl! (Tommy Ramone, |£) 

(Joey Ramone) 0 

1975^6^, ititt^Mfc (Sire) 

nm, 

tb \$ Hf)) ( Blitzkrieg Bop ) A £ T — (ft it? Aft 0 
*£M, 1977 ^, iti\] 

^^ft«^|C))(Leave Home),^®^ 

! I' -ttl f ' (TA Afl '• a n i /iV iil* ' t'i M (Ailx F‘1 < Sheena Is A Punk Rocker), 

« 

MlWJIH:£®£IH£Mfl?o 1977—1978 «illft 

&&Witf3!kMX Rocket To Russia)*fl«§£K£i&»( Road To Ruin) 0 1979 %-M 
ll'l^JT*^«M^^»(Rock’ n’ Roll High School) 1980 Ip, ffe 

fl'Jft—(End Of The Century )o j)tJ5, it 

ammmm 

m w m, «st mu , it 


s 


The Ramones 


mm 


'ftiiff 1 (ftR AfF imjA (ft tfcttllfX Blitzkrieg Bop, 1976T 


inmkpmmrA^^diftm^ , %*$ i a n m 0 
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WJ??7»( Burning Down The House, 1983) AftAkAX Wild Life, 1986)^ 0 


(Alternative Rock) [&* ; cdh3) 
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&--f-)o mi, 

W. ^90^1 
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lB.o 1993^, fllifiIll'JA'llli C / J N Af l )lMilO(Cherub Rock),C A AX Today) A.M 

|^^»(Disarm)?|feT^^^g§(Jo 1994 A, Alt 
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The Smiths tIS M!j M } (Strangeway, Here We 
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(P.J.Harvey) 












(Grunge) 

im&T HiM u rn&M2.P" 
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“Mag”(Nirvana),“«JH 
@”(Sound Garden)^, £TO “Mag” llttfl 
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* n 

timimskimjcim, »nrm 0 mttm-n*, 

“mm" a 

«MM^&>>( Smells Like Teen Spirit) ,Ocf- 
(About A Girl) „ CS'lfiljfi) (Love Buzz) „ (Bf^§XM »(All Apologies) 


12./J\*£ 


1950 , M'g$agtM 
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ftt^l5^##T• JWilf #$r2§(Bruce Springsteen), Prince),“U2”JfcPA , ^ 

H 

W(Madanna) ,##$• (Tina Turner),^jjfc •'%$&(Syndy Lauper),“ttM• ft 
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U#|iW«^B B Po 50,60 Wit 


J’E f 


' i i i L 5 t»L_i L_i L_i L_sbf 

Now since my ba - by left me I’ve found a new place to 


( %■ * :CD072] 

Heartbreak Hotel 

Hoyt Axton^Tommy Durden^Elvis Presley fffj 


7. 5 

dwell 


i i i 1? 3 i 3 i. \n_ 5. 7 o. br 5. bs 4. ba i. 

Down at the end of lone - ly st - reet at Heart - break Ho - tel. I ’ m lone -ly. 


(L I L_1 b& _ l L_ l 

Oh I’m so lone - ly ba - by 


0.1 1. 1 «P3. 1 1 


oh I’m so Imp - ly. 


_2 2, _2 2-_5 5 6 7 1 

. • • ■ 

And I’m so lone - ly I could die. 


0:_ l 1 

And 


I * • • ■ • it s'* 

1 ! 1 1 L_5 PL_1 h 5 1. 1 1. 5^7 


7. 5 


’ it’s al - ways 


crowded 


you can still find some room 


1 1 1 l ?3 i 3 1. \>7 5- 7 0. b7 5- 5 4. b3 1. 1^ 

bio r ^ ken hear - ted lov -ers to cry there in the griiom and be so. 


4 


o. 1 1. 1 ba. 1 1. 1 o. 1 1. 1 t>3. 1 1 


Oh be so lone - ly ba - by 


oh be so lone - ly 


0. 2 2. 2 2. 5 5 6 


1 


oh be so lone - ly 


they could die! 
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Can ’ t Buy Me Love 
(S*”® 


1= c f 


1 3 5 


Can’t Buy Me Love, 



John Lennon & Paul McCartney 
Am Em 


--53 


3 0 0 0 5 


5 - - 5 3 
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N 

• • * • 

3 13 5 

Can’t Buy Me 



oh , 


love 

oh. 

_Dm7 


G 


^5 - - 

5 3 

3 0 

0 0 5 


oh. 


I’ll 


* 


C 

5 


• ■•I* • • I • * 

5 5 4 b3 2 2 1 1 1 1 P7 1 5 n 1 1 


buy you a dia - mond ring, my friend, 

give you all I’ve got to give 

(Instrumental solo) 


i i 

if it makes you feel al - right, 
if you say you love me too. 



m 

F7 

• 

• 

• ■/. 



■ 
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* 

b7 

0 0 1 

5 

5 

4 t>3 

2 

2 

1 

1 1 

L 

rn 

get 

you 

an - y - 

thing. 

i 

my 

friend. 

if 

it 


I may not have a lot to give but what I’ve 


1 
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makes you feel al - right, 
got I’ 11 give to you. 


1 - - 0 1 


cause 

cause 


G 

5 

I 


5 5 5 

don ’ t care too 

don ’ t care too 


rr 


F? 

0 4 1*3 4 

much for mon 
much for mon 


ey- 

ey 


5 

for 

for 


5 5 


4 1*3 


mon 

mon 


ey can’t buy me 
ey can ’ t buy me 


I 

love. 

love. 
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- - 0 5 

rn 
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Can’t Buy Me Love, 
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* 
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Am 
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no 


no 
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X 

* 

5 


’iy - bod - y tells me so. Can’t Buy Me Love. 
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5 

no! 


5 5 
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Spy you don’t need no dia - 


2 1 II. 

mond rings 


1*7 


c 

1 
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and I’ll be sat - is - fied. 


1 - - 


'$ - 

" M * 


F7 

5 5 
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5 5 1*3 2 

Tell me that you want the kind 
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of things 
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that 
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mon - ey just can’t buy. 
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0 4 b3 4 3. 

much for mon - ey, 
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D . S. mon - ey Can’t Buy Me 




mon - ey Can’t Buy Me 
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• 
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You Give Love A Bad Name 
()%”5 "ft 


1= b E 




# • *MI ” £BU4fil 


3 3 4 4 . 2 


2 3 3 2 1 


3 3 


2 16 6 

(YV)Shout through the heart and you’re to blame. Dar - ling You give love a 

l>A bfi Cm bA b B 


16 0 0 

bad name. 
bE Cm 

3216 - - 


Cm 

( 3 . 2 2 - 1 

3 . 2 2 . 1 


321 6 56 


3 . 2 2 . 1 


bB 


Cm 


321 6 56 


bA 
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2- 


Cm 
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• 
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5 

• 

5 

* 
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1 0 1 
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(ill) An 

an- gel’s 

smile 

is 

what 

you 

sell . You 


Paint your 

smile 


on 

your 

lips. 
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1 7 6 6 - 
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pro - mise me heav - ven.Then put me through hell Chains of love, got a 

Blood - red nails on your fine - ger - tips. School - boys dream, you 


5 6 

• • 

hold on 

act so 


1 

me. 

shy. 


0 1 


1. 1 1 


When pa - ssion’s 
Your ver - y 


1 1 . 6 6 6 


1 
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a pri-son, you can’t break fiee. 
first kiss was your first good - bay. 















6 6 2 3_L 1 
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you are load - ed gun. 
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(6 3 5 6 1 1 6 5 


6356116) 2* I 6 02 2 2 


1 2 


there’s no - where to run. 

'%■„ U 


2 2 111 


3 3 3 3 - 


Cm ^-sfA 

3 3 3 4 4. 2 


►a t 

3 T 3 


No-one can save me, the da - ma - ge’s done. Shout through the heart, and 
^ B Cm ^ B ^ Cm 

2 2_3 3 - 3 T 3 2 1 6 6 1 6 0 0 3 

“ * * 

you’re to blame. You give love a bad name. I 

^A l»B ^ Cm l>A 

3 3 4 4. 4 4 5 2_3 3 - 3 3 2 1 6 6 

play my part, and you play your game. You give love a 


a bad name. 


Cm 


1 6003 323323 

* - — ■ ■ ■ ■■■ ■ — ■ ■ ■ 1 

bad name. And you give love 


-006 
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had name. 
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All You Need Is Love 
(!$»§ “•&**”*FA) 
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Love Love 

Love 
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i 

Love 
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Love 
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• 
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1 3-4 5 5. 



There ’ s noth - ing you can do that can ’ t be done. 

( 34 32 ) (f 

There’s noth - ing you can make that can’t be made. 
There ’ s noth - ing you can know that is - n ’ t know. 

D/*F 

2 3 2 1 2. 1 1 6 


3_ 

4 


Em 

6 


Noth - ing you can sing that can’t be sung. 

( 3 4 3 2 ) 

No - one you can save that can’t be saved. 
Noth - ing you can see that is - n’t shown. 


col- 
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D7/A 


3 3 2 1 
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D/*F 
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Nodi - ing you can say but you can leam 
Noth - ing you can do but you can leam 
No - where you can be that is - n’t where 


3 2 1 2 1 2 2. 

how to paly the game, 
howto be you in time, 
you’re meant to be. 
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D7 
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ea- sy. 
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All You Need Is 
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All You Need Is 
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love. 
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All You Need Is Love. 
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Love is all you need. 
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^ 3. 4 5 5. 5 ) 

• — - • — 


love 

G 


Love 

A7sus 


Love 


0 5* 5 5 5 


D7 

5 0 0 


G A7sus 

0 5-5 5 5 


1)7 

5 0 0 0 


All You Need Is Love. 


All You Need Is Love. 


0 5 5 


B7 

#5 5 


All You Need Is 
- 


_l Em 

rf\o 


^G/D 

0 0 3 3 0 


0 0 


G 

0 0 


Love. Love. 

G A7sus 

0 5-5 5 5 


C 

0 



All is all you need 
D7 

N 

5 


D.S 



All You Need Is Love, (spoken)Alltogeth-er now. 
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G “Y A7sus ^-pD 7 

0 5 . 5 5 5 5 5 0 0 0 

* ' 1 ( X_X X X-) 

All You Need Is Love. Ev-’vy-bo - dy. 
Em • G C „ D7'! Dll G 


G B7 

0 5- 5 $5 5 


60 0O 0 

* Love. 


0 2 3 2 2- 1 1 

Love is all you need. Love is all 


TO 23 2 


All You Need Is Love 
D Dsus 


, 2^1 1 0 2 3 2 ( 

you need. Love is all 


(o j_L J> 5 5 ) 

ou need. 


Love is all 

(& 



) 


4.yfi 

wss^ftm o 


f® mnxt m m 


(1 (Guitar) 


FI 


(Solo) 

r w 

iW^M (Distortion) N 

B^W (Wha-WhaK ®F* (Echo) . '/ttD® (Reverb) „ MM (Delay) . |g 
(Tremolo) 

at#. m^o 

Hendrix); 

%i v -i , ! ‘ : ' 

(Eric Clapton) „ #?r • BpS3&(George Harrison,“S^c±”^l?A.) > 3, ]£ * 


41 ffl 
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(Mark -^L'TtkffcCEddie Van Halen), 

of (Jimmy Page) • W '/\L(JefT Beck) N A H. - David Gilmour,“ 'pl/i - 

),#• 'A IK Joe Walsh,Carlos 

Santana) 1 


(2)JJ^(Bass) 

pf #, (Electric Bass Guitar) o W % iOLfii ^ ^PlS-ib-St 4 1 S^MlSa 1 $1^ 
(Double Bass), 

(sting, a nm n mh ^^-*-##E(paui 

McCartney, “®Adr”^PA) ,3??fc• A#$t(R oger Waters, %■ 

[A)> pflls’BlIIIStKGene Simmon,‘W’lhlA) 


(3 )$tfi( Keyboard) 

'£ttmm< 4^m am w 

, y , 'Z-wt&im, mm 

; if ® in^ng# am w a#i? ft, sitt, 

mmmz& , 

IXifelP^&^Elfeo H HU\ #M^Kl H-^^pplilW Yamaha.Roland,Korg ^ 0 
^Ij&\ 1 leiXCittiAMlTMSIt'f*)Little Richard) , jfolinf • M • ^HsrSK Jerry Lee 
Lewis), i£^<H^(EltonJohn), #m-M(JonLord,“'^fe”m) ; 




£4)® (Drum) 

, ifi#&—HWKKMHr^ 

'••• vr'- 

i^.M>( BassDrum, 3^1^“)i:g£”K ~~M^hl^-hfi^CTomDrumX ‘ 

^M^ffiW(Ride Cymbal)^—^*MWAt^(Hi-Hat)^M, JM “M 


fr. s*#*, « 

&mm*. m 

W• $fi|r (RingoStair, 

^ff(Phil Collins,“^'J1tt:^”m)^ jf-^fKDon Henly,“£)f 








* . if?/' ffl' 




(Soul) 




m 


*^(Soui), Xif “R3&A” <£ “JUTo tf20t^60^Mlrf 
, (Gospel) Wfefc 

W, liBHAt^lIRto 


& *, BP A; £^A±MWt##S; ffiUPiA®, *£ 


m 




(a 


&Rmmm, mm&m+frmto ^nanA^wf^, *s 

X>t 7M u A (Motown) , A A) (Funk) ^ "‘1A R&B, Hip-Hop A ff AftPAA 



a® 


PlRlo 


































% a 

% “mir (spiritual) MnrnmYf&'Z&jmm.o 

> 

19 —?gam (Gospel) „ 

19 mtt, s#tw-si:tiii$^T , aanA 

Hilb^Afn^,tA7^^ifnjmAT—Atffe 

-EiaO^i/Rt^^ (Pentecostal Churches) o 

Pi|3tS^P’»#(gAfe, Ig^IK-dlPjS^M^To 


AWDt 

#7ft6Ate ASA7ft, MMmb$At5A fH+^a?!!, i£#a@d 

|Y#*HA # I 

A 

isiMMNAte'Att g«^M#^gHAigA^#:^, tetfm^M 
il^^AA g aijfTATii, & “Ig^aa” (Kj^Tf® g atb^M^io 

. a n l, fiwi, -t^a^rBl, ^g(-g^g5 

mm +, mjmm-im 

'&%.%■&& n?«, 1 

m, ate, juki, liAigafcgM^ag 

* « * 

#tb$£gtii, it^iaa/7, te±^®A^OTtb£iiWiiA Hilb 

*► $^~ ^| 






II AA AM , a-® 

, g#*^iT«Mo ^6 oto, 

^tlffl E?^ Al A fAll 


mft&m&mT- 

Altt A'lA/J^IIll H 1 ^W?^ |I HlJlf^^U y l' A , $n£|Pp BHM • (Mahalia 

Jackson, 1911-1972), MM (Dixie Humming Birds) , “M 

4!|(M’l't'-A ” it 1 ! HI ti L (The Soul Stirrers) , A Ain • h/*^M ft"! fx (Sister Rosetta 

Tharpe, 1921-1973) , (Swan Silvertones Singers) „ ft 

0 

A»$T*A* (Thomas A. Dorsey, 1899-1993) % , ,i>CAHIft|lIft AA !u 


lin^M 3 E-*^ 2 L' [JS*:CDH 6 ], 1911^10 
M 16 0 




MMM 0 
*K«Efrf JSI 

Mo MGAlPlMI&ftlcf; (Spiritual) 

(Blues) &&&, 

SE^Ilft (Bessie Smith) “(ft’ 

(Ma Rainey) ft&Pft, ft/LA 

BA i^®fj«7SSWMfto 1927 ^ 


^ ^ BB • /A i£h 
Mahalia Jackson, 1911 —1972 






k \fk ma:, isMmmn 

X-^XbM® “£\|ft;3£.!rlX’’(The Johnson Brothers )&XKB§X., X-fcl 

f, •&■ 

MMmftTmmmMMzh&Mmmfa, mxMmmmm&jpm, esc 

* ^ J 

SfeM&TXX 

4bX&X«#fSc±, 

,1^4*1, MXT “Wr ?F&7*feW»l»i£ii, 

fr 

(Evelyn Gay) tfj&lHWXfto «tfe, life 
1937 X, W& “«X”(Decca)niX^W)^JT 

life (ft % —* §£ Bg J4", XiSilftlll^iX® 5^4£13»$T • A • ^PX# (Thomas A. 

# 

Dorsey) iftXX, «k«7i2-:XW£llo JfcJ§«0F&fi^*K 

4fjSBjf^^^^o 1946 x, mmm\\j u wm$” bix^wi (a P oii 0 

Record) c 50XttfcJ, life^JfetD WX4WX, j£7i¥ife#tf]fi&ifeJ£ttfc 

*,01 1952 X, jftamMfrTMIHiaaj, mUTUA^^Jj, j&Mtt 

«¥£&»(SilentNight1954X, JfeX 

ft^ffctbMnt 


ff) (CBS) iM7-IJini;g * pisXtfcXttm 

£, xa7x^x/x i96i x, Jip&wMffl^T^wf^Maib aohnF. 

Kennedy) 1968 X, lifeX 

*» 

#!)PT$fe6^$fS^rT*S&® •# (Martin Luther King, K 

up*h®%%) mmi, #ttmi±.%nmm7 <#tt«i±#>(ptecious 

Lord) o 1971 X, 1972 X 1 >J 27 H *IR% 

I S^ft^Xpo (XU) W (^X^|B]J^X>(Bless This House, 1956) , 
(iff’HI 5R1 )) (Li ve At Newport, 1958),(i^^R'JX - 4=7)(Just As I Am,I960), 

V v * 

g * * 

(ijflffiHiSSXThe Power & The Glory, 1960),« nTit&V.hI$t^}(Sweet Little 

m j>* 

Jesus Boy, 1961),(X^c^ (iBMIfcfftl)}(Silent Night (Songs For Christmas), 
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1962] HH3E>(Mahalia, 1965X(ftftLt>(In The Upper Room, 1965),(31 

Loved Hymns Of Dr. M.L. King, 1968)^ D 


\^M> <ftiC-lfcHSE)(Sister Act) (^c^itKIft&Xl Will Follow 


Him), (Ifcfc 

Day i^'JEP^o 


d Vyt n 

mmn 


,tfeJRftlH4X Oh, Happy 


1 =^B 4 


[ & * : CD117] 
I Will Follow Him 


# 45 Mil 


0 0 5 6 1 2 


5- 


«s - - 

13- 


5561613 7. 5 7 - 


rfi 0 05612 11-- - 3 5 6 1 6 1 3 5. 35- 


0 0 5 6 1 2 


I Will Allow Him 
1 Will Allow Him 


I 5 6 1 6 1 3 3. 7 3 - 

• * < • 

Follow Him wher-e-ver He may go, 

Ever since He touched my heart I know. 




» • * 




- - 07 M II 1.661 7-- 


• • 0 ft 


s~\ 


11 11 1. 7 76 


05 (L_6 66 6^_3 36 5 - 05 6- 6 66 6. 5 54 


/—N 


/'“N 


03 3. 3 33 7. 3 33 3 - 03 4. 4 44 2. 1 12 


And near him I al - ways will be, 
There i - an’t an o - cean too deep 


for nothing can keep me a 

A 
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1 1 


5 17 6 5 


5 17 6 5 


$f1 =B 


A A 

1 1 

0 3 

A A 

1 1 

0 3 

A A 

1 1 

6 6 

0 3 

6 6 

0 3 

6 6 

6 6 

0 3 

6 6 

0 3 

6 6 

I’11 follow I 

follow 

1 

follow 


66 0 5612 

* A 

I Will follow 

6 6 0 0 0 


1 - - 

Him 


0 5 6 1 6 1 3 5. 35- 

A A A 

follow Him wher-e-ver he may go. 


- 0 5 

Ther 


6. 6 66 6. 3 36 5 - - 05 6. 6 66 6. 5 53 5 - 5-3 32 


i-sn’t an o-cean too deep. 


A moun-tain so high it can keep keep me a 


3 - - 

way. 


0 05612 1- -- 0561613 


0051105 1100 0 


51105 1100 0 


0165- 0561613 


1 2 11 


5 1_L05 1_L o 5_6 1_2 13 - 

■ A A A 

Da Da La Pa Da La L will follow Him 


0 54 3 

follow him 

5 - - 
3 - - 


0 56 16 13 

A A A 

Follow Him where-e-ver 

0 0 0 0 
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5. 3 5 

5. 3 5 


7 

5 


5 7 

3 5 


1 

6 



He may go. 


0 5 


0 3 


6- 6 6 6 6-3 3 6 


4- 4 4 4 4-1 1 4 


There i-sn ’ t an o-cean 


too 


> > 

7 7 0 0 

r A 

• •••• ' ' , 

1111 1-6 6 1 

4 - 5-227 

5 5 0 0 

6-6 6 6 6-4 4 6 

1 - 2-775 


too deep. 


5 - 

3 - 

deep. 


-05 


-05 


4-4 4 4 4-1 1 4 


6 -7-552 


A moun-tain so high it can keep, keep us a - 


S’ 


z'" 


I 7 - - 


z'" 


5 - - - 


.0, 

% iS 


"N 


3 0 3 5-2 2 7 




5 0 1 2-7 7 5 


"N 


1 05 L_5 52 


A-’ 


•way 




3 - - - 


1 - - - 


5 - - - 


His love 


0 0 0 0 5 




■#8T 


m 


0 0 0 0 5 


0 0 0 0 5 


I’ll 
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r> > 

* • 


> > 

110 0 0 

0 0 0 0 3 

6 6 0 0 0 

i i o o o 

0 0 0 0 3 

6 6 0 0 0 

5 5 0 0 0 

0 0 0 0 3 

3 3 0 0 0 


Mow I ’ u follow 


> > 

i i o o o 

0 0 0 0 3 

> > 

6 6 0 0 0 

0 0 0 0 5 

i i o o o 

0 0 0 0 3 

6 6 0 0 0 

#■ 

0 0 0 0 5 

5 5 0 0 0 

0 0 0 0 3 

3 3 0 0 0 

0 0 0 0 5 

true love 

for 

e-ver, 

0 ft 

I 


r>> >> 

11051105 

i i o o o 

66 03 66 03 

66 0 0 0 

i i 05 i i os 

ii ooo 

66 03 66 03 

66 0 0 0 

11051105 

110 0 0 

66 03 66 03 

66 0 0 0 

4 1 





love him I love him I love Him fo-llow, I’ll fo-llow,I’ll fo-llow, 


> > >> 

3 3 0 3 3 0 

> > 

3 3 0 6 1 6 1 3 

m • 

6. 3 6 - 

• • a • 

11 0 11 0 

1 i 0 6 16 13 

• * 

6. 3 6 - 

11 0 11 0 

11 0 6 16 13 

• • 

3. 13- 

Da Lu Du Lu 

Du lu oh Him wher-e-ver 

He may go. 






§tl 


’‘Wl&k' 


- - 0 7 


- - 0 5 


- - 0 3 


1 . 1 11 1 . 6 6 1 


6. 6 6 6 6. 3 3 6 


4. 4 4 4 4. 1 1 4 


There i-sn’t an o - cean too deep 


1 . 1 11 1 . 6 6 1 


• • 


- 5. 2 2 7 




6. 6 6 6 6. 4 4 6 


4. 4 4 4 4. 1 1 4 


1 - 2. 7 7 5 


6 - 7. 5 5 2 


moun-tain so high it can keep, keep us a - ws 


3 0 3 5-2 2 7 


4 - - - 3 - - - 


5 0 1 2. 7 7 5 


1 - - - 


1 - - - 


1 0 5 7. 5 5 2 


6-5. 6 5 - - - 


A - way from His Love! 









(Soul) 

ffitfi&Sm&o 1948^, “A®#” (Atlantic) PIJtA 

^jnDt, £ 6 oW&#T®AM 

60^^, % “AH#” »I>t^K!WfJ^A«-^^;»r«! (Jerry 

‘ffi 

Wexler) ifJ^^, “$Tfi 

;&$r” (Stax) Af£, AAliAMAe^, WW HAMA's ^Ab/^I 

gll^o 

(Soul) o 

fc»H, 3&«5fcW]i§C$^ SS14, M«M+M^±tTi£Tft#)?t^, W 

“W a. “M”o s#®swt^ 

J& A® Mfia ifc 

mmji, ^±m 

^«si, fst§«ii®4}So m$b^m&, 

It. ffiftlkffi^o <<§tWCTJfcii£>> £Hj##AM 

T?#^J#»ro ” «TJaL, 

^^iRMAKA A¥ , {I* “Soul” 

mmk*nM&%%i&&60 4&$ e 1%2 “sour 




M 


• V #~ST *V 
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#J±7fi; 1969 4, MS<MJi$»( Billboard)ffl4r#iE5Ufl “Soul” 

“Rhythm&Blues” JAlIt, “1M 

«W lilt, 

70 4ft, “A 4” 7n£is 

ME “3?4” 

to 

60 4fth!c£i, 60 4fto 

■ mfthuAm&u&zhmx&'p, *»gti 3 , 7^M44o 

B' ; j(A^ite:^c^llA^Sl®^lJ^f®))(Say It Loudtl’m Black And ProudK 
m • WT64CMX Respect )$£&)& 'PWMiti 7 E Aift-^S A o 

ftlA, 60 7A^jA7^7^Aijjc7MA&fL ; 77is6'iAA, MJ4&<m£ 
ASM24AA7^7^AM7itb7^tt!i5tili(#ftllinWAMo 




CD118), (Ray Charles 

Robinson), 1930 4 9 H 23 0 &47MB 

4ltillC«7 0 A^MfrABM 

mM H &W , #lift- 

.££ ■ 

0fWA^tt, MS^T^fo 1945 

4, JAitbg4#0mi2A 

#«#, )&A-£«47ftif*;7o 

so 4ft, f&ft#jRS4±#Si71? 

1959 4, >A^r|!'J7«ft 

i^i^fbA»( What ’ d I Say )4$6, ffeffil t? 


i t 

Ray Charles, 1930—2004 






v ■ 


fco I960 ft, ft lftfe?&M#l>>( Georgia On My Mind)MtiM#7III 

P*^#, , ft_BjH&itA3iHrfTl|jo 1962 ft, 

X^frJTAM^Ffifclfll, M7± AM#Al'L>}( Dear Lonely Hearts)^ 
D°p*?:At4fn»t4±^IlJT^II^^c 1962 , 

;t£ljl973ft, 1983 ft, 

ffetttD' (Columbia) 

Aiti-• 

l&ft, Is] ttftiUk—ft Jl- W liilifeftW H±ft] <, 

ftilft fftiftp a nW ft£A»( I’ ve Got A Woman) % <&&4H£JR» 

(A Fool For Youh(M3.£l^jft ; f:£}(Lonely AvenueK«ft#ft?5'i&}(Sticks And 
StonesX«Pf]U|fft*E»(Come Rain Or Come Shine X (ft t)j|]fj/i))( Take 

These Chains Of My Heart )^ Q 


P 5 ! ft fo 6 • S = (&* : CD119],1942 ft 

HW “:tftAA” 

(Soul Lady)^J^o P»rft^W^H#ii»®)i# 

#, , mja/f 

ftftarBp HB3E • )^5Si3.'( Mahalia Jackson), * 

; &M (Clara Ward) £P AkttlC J# $, fetyki\W)%- 

"fir, 


0 J ‘*i< 


Mtofr-tZjLtl 

Aretha Franklin, 1942 




’ 1956 A ThM'M&tfc'M: 

«iMTia^fi^#«cicsi i960 ^ 0 i960 ^ 

MM&J, ^“^tklE”(Columbia)Bl>t4 v ^I^o Ft #|AW 

#”( Atlantic)BIA<^WJ#jftJ#A?fcIifi• ^^|fflj(Jerry Wexler) W>fc£3!l®TA 
1966^, ^PBT^gejg “A®#” 

Bi^^-wJilBP^^gAjKTo Sii “A®#” {544®^0«f|B] 

« 

I*), fiSMo 1980^“A®#” 

f&asA«iMARS. £b 


j/v. . 




«K ^ *. 


^ Ki 


If i£ ft *®sv %-, • /tst JU- & ft sft ft 


$ft r&ifoiffi!!: li'Jki. "ft.''. 



-rm p* 'ft;' /ft ^ ft* 

i* is H J| ft..jit a? H ft. 


*»»?•* fill (*l : CD120), H ,] 

1933 rm 

1954 7, 

fl 

A'JS ”(Famous Flames)^JI hh 1 ^M ,1 h 
1956 fi, 

“H£”(King)B|>t^^o 1958 *m 

***.*« MTmi^XTryMe), &1TM® 

James Brown, 1933-2006 60 

mm, i£±mm 

( 

A, £r£Bjrt, BfBlj, BJ^Bg, 60^». fflffi-lfi 


I 


wmmiwnimmnwmz*. 

if.'5Rffiflf? '?F ;, ft, ;■■•■ ft, •* -ftft * ' 0 : ftft' ft ' 'ft- '"'■ 

?CAU 'HtlSW^ 


68Wffii*$&Min}S^ fir, 

«&, 1971 

fi, 'filgffA “SM^”(Polydor)Bl>i"^ , fi®To 


RIKMUhB, 




MI7-4g$—86 Witt# 

mtm •« n aA^fe 

wfAii&i & a wJxifi, 

«mt, Hilt, teXMAHAA (Funk) (fi5F 


#, 





ft.' 


. / 









w J 
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¥ 12 n 5 h & m , „ 

, is , iif )(Please,Please,Please, 1956),(iSi^3%)(Try 

# 

Me, 1958),—' A®r0'id,(f\)7}(Papa's Got A Brand New Bag, 
1965),«SB;il:l!A, |^A, BAWlftlfXlt’s A Man’s,Man’s Man’s World, 

tr 

1966K<A^ift: fW^AffcJBSISHitXSay It Loud: I’m Black And Proud, 
1967),«t£«»(Sex Machine, 1970),(ftJjtSfc^MMake It Funky, 1971 ),<£ 
^S'J^SDCPapa Don’ t Take No Mess, 1974) tf 0 


-- • 






i 

4 


ftif-iT, 1941 


9i90 
it Wo 


50 WTS 

JlJ 3? {P • fji fp) (Roy Brown, 
f* (Little Richard, 50 A AM 

SSWM) ^At>«#»tM 


'Iksftf-o 




M*r^T 1959 A, {tU^ftJTS B 

Otis Redding, 1941—1967 

- »T WH—'S'^ftClafe^ifXShe’s 

All Right), 1962 AM “A®#”(Atlantic)P§>t^H|^^, #f£*7H-f 


M These Arms Of Mine) 0 1963—1967 








, 1966 7, “W MM (The Temp¬ 
tations) iwmim 

+^o 1967 7, 

(Monterey Pop), S0lJT M$K (ft$(o 
lE^MoIk#n0 1967 7 12 % 10 0 , #;$ 


WTWf^^EtN®, ®gj, fi 

e, X'Mmrn , 

*, WWX+^lf, il D M 60 

■■■$' 

2.-0 


m J i^kWrn4i «$clft3£®S^»(These Arms Of Mine, 1962),(^M» 
(Respect, 1965),(I Can’ t Turn You Loose, 1965), 

A ' /,(I (Try A Little Tenderness, 1966) , (?$ /ft } (Satisfaction, 1966) , Cffiftl) 

(Shake, 1967)^o 


l&jJt^h,/l£7i&• Wilson Pickett, 1941- ) ,{HPflgfcfc(Sam and 


Dave, 1961-1971 ),J6M-$T^*(Percy Sledge, 1941- ),3f -#^^r(Joe Tex, 
1933-1982), •$?##© (Eddie Floyd, 1935- ), #$#TRufus 

Thomas, 1917-2001),“EP^”'M B IM(The Impressions, 1958-1983 ),^.^Wk 
^(Hall&Oates )%ffc7*P W , lil#ftft^7 ; Mv7lftf^{t(i5 7«Alft Wo 


2.|iH$ (Motown) 

urn 60 7f»7t 

M, ill7lJ Afe7“I|£l6$r( Motor Town )/fe##: , o 

1960 7, • zfejft (Beny Gordy Jr, 1929- )f£7 700 

-“JWT &m a “W 'Am 





* 

IWffiftSlIli, ftf^ftWA— 

MXtfcic^*pB> MfTo 

\f 

in , hih^-hf* “)tM” 




t;fe|aJiAife^E3iJ£X: JfM^AATKPA, t; 

fi£Af§J^±MBPAiA, ft@7HAft^#jRBilKi& 
t$o WAiAA, «^SE*M±m#TgA«, Mft^&±£pA 

-i ^ 

XiiAA, g a 

frjf^lfcifti, AffJHiH^ilk'6 | H'7#|n$iJ#A^n^7 / fili / fi']^ | H / 7|>:iflj, 

P'M'& (Smokey Robinson), ig#• (Norman Whitfield), M0. 

$' • » 

(Lamont Dozier) fll(Eddie Holland and Brian Holland) 

£UmiAIIA^fiM$£AA'JAL 

#j° “«” ^Ct«3, »±P, #jR 

W, ?RM(£AHMM®^, 1 ^ 07 * A A W) T§h¥$o £M-imgJ 









44 + vT7 


O W, 


£6o4#ft, “«” 

&g, “W ^HWRIi. M&& Cfticifc 

TO))(Sister Act (P^PM^PAMA AM My Guy JAAf£ 

^J^BH'^ft^KMary Wells , ftiM<#®i&))(Big Chill)0fj£ 

Mftft “JfcJT 

1971 ¥, “J^” &fliJ8s4##2ft2iirao 
M^ftTIKA^ft, ±3SJi][IA&BMa*tateJ> (M##WMAAPfu©^ 
H^fflfu), “W, A 

jfc, J^#Jfc#&ftS&?&#o 1988^, “BW,” 

(MCA)#ffo . ( 

£ u m&” £M]«MWAftft¥ft,^f£ft7--AUtlAtSfdi^, 

flU ‘H£|^( Stevie Wonder, 1950- KUtSrW* 4?W\( Diana Ross, 1944- ) ,Mi 

3t-3ki ?(Marvin Gaye, 1939-1984)^^iS.'fP“^ii”if n M^fl(Smokey 
Robinson&The Miracles) „ " l/§ A ” it*f i -R (The Temptation), G9 01A ilf B|f -41 
(Four TopsJackson 5) A&¥it2|*”jfc&(The Com¬ 
modores ),&m ' ft 7 Mir (Mary Wells, 1943-1992k“-$fcl>”iiHiffl( The Mar- 
velettes),“4»^#fu9T”MB^ta(Martha and The Vandellas)^ 0 



SilVll WONDi R 



) 'i r <> it:*- i .:<•* t H : ( o jv" 


Stevie Wonder, 1950- 


i$$ • PI ft (& * : CD 121 ), 1950 ^ 5 £ 13 0 ft 

5feA«SA0Jfo ftA, 

M##, ft£0ft Hit “W m 

##\ TO, “«” 







Bit* .(Little Stevie Wonder) 0 

1961^, 1963 

—bP 5»(Fingertips,Part2,|gi@—$£)■7 1963 ^ 

1964^, 

“'i^5”(The Rolling Stones)[^^?Hdj, 60 5&^£f£ • H£HW+7\ 

tru^iaA “«4o”, »4>-^^±jaAfr+^o 1972^, 
m “m^” ^^snaafr7>ti»jH¥WiS0isiffi, 

ills, HI'SltlT-PJItlB 

t'Jf^c “J^M” WfiftiJ, 1971 # 

BJ, ,&£ “J$iT 

1983 7, ffe A«£Dfcic6R> (The Lady In Red)&|ffcfi«J®;ffi(f&iSil& 
tfK I Just Called To Say I Love You )7{X$7^7ifp _§.&$# 1984 7 

1974 1984 ^fu], 

Hic^, 6'JHSifiLfr idM o f|i 

f (tB^c, H—oP^“}(Fingertips,Part2,1963) > (i^'fg)(Su- 

f! g, 

perstition, 1971)„«#;)!:|£7 hp 7 WPH3t»( You Are The Sunshine Of My Life, 
1971),(j3t'fj' 1 }it//,t;{/jtjitjiK[i ; l'j}( You Haven’t Done Nothin’ ,1974)7M7 fTS 
^»(Isn’t She Lovely, 19767«fei$iJf^‘l#»(I Just Called To Say I Love You, 
1983)^(f l ( , j^PS^^|Hi^^]}(Apartheid It’s Wrong, 1985) XfU Ha* ;>£$£)) (Con- 
versation Peace, 1995)ip 0 







^Sff[^*:CD122], 1944 ^ 


3 M 26 SilltfWMWW, Me 


AffcMo 


•M” 


ic«* , 

mr -mw m 

iS (The Primettes), )a3|5t&A “MiSf AA” 
M n iM (The Supremes) , “US 

| M” 60^i, “S& 

! a±” 

* o 1968 ^ 

u-'gmm iUBMMo 1969¥ 

Diana Ross, 1944— 

mm&mt u msr ^wi^/mm-^), 

4'A’M p i^ft(#¥‘M^))( Reach Out And Touch), 

1973^, pP PL life(PH ; fiJ#Mfr^]Ai))(Lady Sings The Blues )£R]Ai£ 


GWI£)!i 


*WMT 


(Billie Holiday, 1915-1959), 


fAil^ao 1975 ^, IflilJ?.##PT^Ll^ <£DD>( Mahogany )fi^ ft, 
&$feiSllf&±iSR (IXXlitiXlg AfflIU L p A> (Do You Know Where You ’ re 


Going To) ^±TH@HNt^OTo 1981^, (Lionel 

Richie) Ph£M AA-(Xfl))( Endless Love)^'^^^ 

ilfflo |s|¥, ^-XHf^HSrMPalt^X) (RCA) o 1985 

ifefn'Tk'SSff’XBee Gees)MPH^S^jEM'^^(Barry Gibb, rjjiJf^A) o'# 

ftftA$l(jiil$iAED)(Chain Reaction), !£#))£ A o 

mm, fiMtuAmwti, §xf 









o 



nr 

»ic)t, hih:, 

( / f^^Pil!^^^fflULP4}(Do You Know Where You’re 

# 

Going To, 1975),<^#j|B^#»(My Old Piano, 1980),(ffcHURTNl’m Com- 
ing Out,1980),«$fe£!)ft7»(It’s My Turn, 1980 h<||#;#|tfl£>( One More 
Chance, 1981 k 017^ £ftfl))( Endless Love, 1981 

: <£DIM Baby Lovek«ilHM 

'M'JfclK Back In My Arms Again k/jk 



1939 ^ 4 ^ 24 H H 

-o ^m^yurn^ 

DM 17^4*, fillMrfr]fk A ifk • IS7 (Harvey 
Fuqua) MM, )S*£iM7MMT7n A7- 
7‘ 1L | ft(r “ M it ” (Moonglows) £l\l jH DM ML 0 1960 

7, !M7ftM7:7 

DMJtAwi, ym&mmm) “«” 

***** “«” 

Marvin Gaye, 1939—1984 

wiftfto i96i ^, mwpa &n, 

eom &7EMm 


w 


iflDM^JSA , -tHW-^S^^llg^iiJio 1964 


4k IttLFU (Mary Wells) Mj&ATtDg, 

7A, “«”, ffe3Z.fn^»*7$r$M 

ft if 

(Kim Weston) 717, JS.B&liltKD?, 7$T$llX®fcfi77 o 


1967 7, 'ftil3?.^t]l§7|t‘ ! j'$H'^K (Tammi Terrell) 717, —7l4ft!l'fn3i£(fi l l7 
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‘ftfc 



A&^Tft, Ulilt, tt70TOMI, Atl^fPMftMMM&o 

-mm ®o 7o¥R*m, 

(Here My Dear) Al!t#^#tn'ft!i^JHU#o 1981 ft, 

•$T llPAT “SHfctfc®” (Columbia) HUft-ftiJlo 1984 ft 4 ,0 1 0 , ft 


fillWft; Aft pnft(IfeHbftSlJffi«? »(Can I Get A Witness?, 1963) 


A T*feWA»(You’re A Wonderful One, 1964) ,((ft Baby Don’ 

t You Do It, 1964) ,«®SMA»(lt Takes Two, 1967 ftft^lft , 


(fttsift^ftAf|s|pjS))( Ain’t Nothing Like The Real Thing, 1968 ft Aftft*ft 
If ftA b h ) ,(Tffi#(lg#}( What ’ s Going On, 1971),(|*JMftfif-SfH Inner City 
Blues, 1971 ),«^&ilO(Mercy Mercy Me,1971 ft5&»(The End Of 

Our Road, 1976) Sexual Healing, 1982 )^ 0 


“&£SL'3Eftlil” ;HR!£a (£ 

ift : CD 123]l&ftft 1966 ft, ^ 70 ft 

ftM^WMAiJlDIftft-o i£ 

(Jackie, ft ft 
1951ft, ftffeftK ffift (Tito, ft 
ft 1953 ft, M&TK *t® (Jer¬ 
maine, ftftl954ft, J/ftSjft), ft 
H (Marlon, ftftl957ft, tfcft) % 
S5£ft (Michael. ftftl958ft, ft 



The Jackson 5 




mmm (Joe Jackson) , #$£$$&$$£ 

01® (Kathy)] o 1969 3s “&ft&ftft%” “JW 1970 3s 

(^H#|HB|0(I Want You Back)^Ml-#^, 'Mftfa- 

JifcJn, ff]'lAftl-l\);§#(rhe Love You Save) , 
<»ftM>>(I’l] Be There)^-^5 r iJ^nmifll®3!ljl , M*®W«^IIA 

m^s.z—o 1976^, iitBT “mwc &n, ijm “jhe 

ft" &®, a mt ft v i| “«” 

£&$&) , fuM&Mti (Randy, 1962 3s f(7) ft#7jlll 

(gfuSo ilfc&t, “Jackson 5” tft£A“The Jacksons”(Ai£j£t3?j^) , 

—1984^11^ “&ft&^R%” jEAMflto 

gittin|5S*14, ^^,£07^0 

itilfl l£0tt3H3q a nW (A 1 S(f(l'l l, I AKI Want You Back) ,(l4'{^ : j^^J^}(The 
Love You Save),«7Kia^fbi^SJAL»(Never Can Say Goodbye),«®}t^^» 

V 

(Rockin’ Robin),« g $cP%@?»(Enjoy Yourself),Shake Your 
Body)^ 0 


r 3.#[^(Funk) (&* : CD124] §■ 

f ft^3^/7«, ft 1970 3^HI, ill® 

—mft (»: mm 

(Funky)] 0 

■Jfcfl- l(g l f 

muz® 





#0 

&, (gpmwi) *p+#«#s, i®%%mm.M, %a 

3i^IEM7 60WIIA^amW»ff#o M 

%js^i 0££jsjma#fe7 

£■*&». 3fcj£fi»I, 7^»:t 

60 (James Brown) ?j£MA “J&inL” W5fe 

IIAt/, Mf<fl»f», »S?&{it7iWi}iD±i£6± 

^Jn—-' fA (Kool&The GangK 0-')fjR/Tfli , tn' A‘ "PS (Rufus&Chaka Khan) l£7‘ 

, jsAtwm&TmA 

f@!l“], —l^lliSl“IIrH:£Kll37l&]7(Jazz Funk); ^—|i|^'te|D]ii^ff4(Disco) 
Kj'MWrQMfL (Disco Funk) o &&&WLlt!&tktf} : g&q*, 

fom , «»n a n^Mf+M^til!l!^, WM^TCit^ 
MRK&o 



4ft — #L 
Kool&The Gang 


J77~ fA ($1 it/ ;CD125) ,1964 7lfciL 

Tlliiffi, '£M®'bA MM#- 

“177” -M7 (Robert “Kool” Gang) 0 7 

IAP(«7#JWM7^7;*jfK*, St A 

^±7^ia^^7o Hitt, 

mftTifrftMmmm-. n±#t£;4nifi»T 

f47c^o 1977 7, J77—fA£7IK^Affi 

;(P} (Saturday Night Fever) 1 1 1 |H f f; *['>))' pfj ilf( 





(if }§£§)) (Hollywood Swinging} 
(Jungle Boogie) N (icdrT^MLadies Night), (JA#t))(Celebration) ^ (if A fD 
TXWild&PeacefuD^o 


A.ik'iif&fc (Soul-Pop) 

11^ 7M», M'SMSiMliAL 
ff1071980^, Fit 

7, MlWMtIStlAWSH, , m 

-Slft^K, «&7$£-fA7lSi5[Tn77 0 

a, 

0f (BPftBIff+DJfllJ^'MBg) Eft, M£ 

WMM, Mlffia#iSfct«^WBP^jfi^o 4flWM7S4-I 

6tTli> IS1IIMM, 'SWMBH¥^rai¥^B®a7 

mxmm, rm\T±nt%-» 

t% ^-7 

IW, tKitt'fgtAfWIIASB, 

%®m: miikfc-nxxTmtXmm mmimm , 


» 






jEx 

JS 

ifelftffcft " 


H HI /JP f 'J f g M 3E (California) , |±| tt * 

* 

^liM(Bill Medley, 1940- 

(Bobby Hatfield, 1941- ) HAM 

Mo 1968 M, 

M, cT7fc’tA]nl (Jimmy Walker 
WffitS, 90Mtto 1990 

¥, / te'fl > JAM^(^lM.»(Ghost,Xi$«A^, 

««^J»»(Un¬ 
chained Melody 


J \ \ \ J \\\ 


B'JTfiA»i*#fc#JRK)$teM, tW T£A#JRggffil 
(tkfntktrffj#^, 

mfa” (Blue-eyes Soul) 0 “IEXH&” 















r*oni Ltil her Wit h Love 
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mu mmmm, 

fMWjftAf^pnW You’ve Lost That Lovin’ 

Feelin’ ,1964K<<—?A»(Just Once In My Life, 1965K ( ^4 WC W fifeW » 

% I 

(Unchained Melody, 1965).Ebb Tide, 1966) % (( 

[(You’re My) Soul And Inspiration, 1966]Rock And Roll Heav- 

en, 1974)^o 


1951 ^4 ^ 20 
~ Z — 7 (The 

Bronx) o ftllxl 80 

ffcSL frJ#A 0 1988 

2003 

H»(Dance With My Father)^fl:IK#f& 

m , mmmmw, 

P # • JL it- &- M 

Luther Vandross ,1951 — KtffWftiBi, ifr&uttfeWSE^TUtto fa 

^^ffe'M^ftAjxlf&^jf^np, ffiSPfe 

& rmmtp $ „ #■ 

ftfcWf&ffcftW C-tM^XThe Glow Of Loveh ((g (fy A M X Power Of 
Love X (llfc B*fifh M }(Here And Now),«fU#(ft5£^H))(Dance With My Fa- 


[iGft:CD126), 1963 

MM-^ t$r$5! (Cissy Houston) fP(Dionne Warwick) Ujk 
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47IM0 

-f--^ H* 7 niit«E, 

{0 

1985 1985 , 



W : C'. : ' : r A"A ; ■ '• 

■ 

If 


I'V'i' ‘ : '^ ,J -i‘. l .■; .%'*' 1 


I fF. -V'^ 7 . ,' •*■, * • 

5 , c - 


4 # & • #- #r« 

Whitney Houston, 1963— 


m moo jm q bmmmzMWtm m 

^7r^lSiHtin / (^}( Saving All My Love 
For You) m « M itj 7c ± (ft H))(The 
Greatest Love Of A11)^;MM#Tt$ A 

1992 

A#lE.-#.JGr« ^ ft ftj/LHi ifli inCfMfcfaffiig 

Whitney Houston, 1963— // w , A , x 

f(lO)( I Will Always Love You) 

0fW)>( I Have Nothing )^fflj8:A7 Wil^i 0 M4*, A 

3eft#JRffi&7lH:#o 

)t!lH'JRAffiMi f j 1 AI'i?7i'H'J '%■: SRtpf(lv)(Saving All my Love For You ) 77 
i^7c±W^»(The Greatest Love Of MlK<fM&fciZEgifc>(I Will Always Love 
You) ,«?£—560fW»(I Have NothingWhen You Believe, ^JS, 
M®-bHM'hI 1 h)^o 


I* • & * :CD127), 1941 ^ 1 ^ 24 0 

y 

(New Orleans) o 60 ^t«, Wi^HtAliST “P 


f ' 

mifft] if 


l w l 


1 - 

vaBZiM 


P A 

1 4 
I 

if 




MM a 

(. 












jjPpI^M (Neville Brothers), jsAftil—jA 

1990 

ifcJffif't# (Linda Ronstadt) 

% ^5 

(Afffi^UillA^)) (Don’ t Know Much) 

nwtjzmmpMm, 

W, MTf^Pg^SfiSEo 

(ffc^'lJ'MiiirXSay What ’ s In 
My Heart) A<i±f^iI^^ift>>(To Make Me Who I 
Am) N (^^#^ETM}(It Feels Like Rain) x (AWftl 
iH A AX Don’t Know Much, A$tiA• IfcffltnWik 
UH ) Xftj± / fft&WB#»( Close Your Eyes)lp 0 




1 t, 

B^gSi • 

i^Av# 7 -' 




Aaron Neville, 1941 — 
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s #•• “'jj 


(Contemporary R&B) 

R&Bo A A R&B fhAnH 

JAM±#, MiAARt 

i#, 

'SfBMtfS AiftfrttftlWM, lu 50 

^lM#o 

H 

3&#M#±i£AgT70AfAHA^A^iJ^o £JA 1969AHH «Ah- 

W» “Soul” fA#T “Rhythm&Blues” Wf'lATcHA?, 

E7X Hitb, 70AfA#l R&b «*n;t^*®±7^§-o MBoAttlAUB, 

4 Jr T 

R&b AM* 70 7R0'J R&b M^rfffA, BfcAijA A A r&b 



R&b mM, MKffifrF 50 Wttjjgi&W 

Hitt, [fil«#»r 

0ifc^ftR&B WlfcWifti—fti®Mk£TOa, 
r “imwwm” (w^m vmmmmm) m« 0 r&b 

SW7 JB&M&llafcTtM, , ft 80 7f^3l£, 

^EAt 7 Ii3cJPl“l o 


R&B 'S»g±±^i7|i:*n£Jg 

7^«'<a»I3r}£, “M”, i#^BP^M»Mo 

R&B^i$, (Brian McKnight) , MMJ!t 

(Babyface) , R.gJLf'J (R.Kelly) , J|M7 (Monica), (Macy 

Gray), (Alicia Keys) , 

&l§i‘lkjg'f£ t f , ^7 R&B &)r&&*k, R&B 6^ 

$5 , iHM#M • i'K®?® (Whitney Houston) , 3^MM'®LM (Mariah Carey) , 

(Toni Braxton), ^Ap b hI 1 (Boyz D Man) 



T» 




(BluesNote), 

m^o HIBI 

mm (i&t«# )#- 7 »^n? o 
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(£ A ;CD128) 

I Respect 


1 =c 


( 3 5. 5 6 5 


« « 


6 1 . 1 2 1 


n#Sr • nr « 


3 5. 5 6 5 


* • * i x 

6 1. 1 2 1 ) 


D 2 7 5 

What you want 

(2 2 2 2 7 7 5) 


0 0 1 1 1 6 

ba - by I got- 


I ain’t gon-na do you wrong while you gone. 


0 0 2 2 


What you need 


0 0 6 1 1 6 1 


(2 2 2 2 2 2 2 ) 


you know I got it. 


I ain’t gon-na do you wrong ’cause I don’t wan-na. 


0 0 2 2 1 6 


All I’m ask-ing 


0 0 6 6 6 ^7 7^7 


1 6 5 1 6 0 0^3 


3101615 


__ %, 

is far a lit-tle re- spect,when you come home. Ba - by when you come home. 




5 0 0 0. 1 


6 0 0 0 


Re- spect. 


0 1_J_ ?> 7 7 5 

I ’ m out to give you 
Oh, your kiss-es. 



I 

I 


all my mon-ey, but all I’m ask-ing in re - turn,hon-ey, 

sweet-er than hon-ey, but guess what, so here’s my mon-ey, 

) 0 5 5 3 2. 0_i_ ^ 3 i i i i 6 i 

is to give me my pro -per re- sped when you get 

( 3 2 1 5 3 1 ) 

all I want you to do for me is give me some here when you get 

) - 0 1 6 \. ^ 3- 3 1 5 ( b l- 7 7 7 7 0 6 6.6 6 66 0)' 

me. Yeah,ba-by, when you get home, 

me. Yeah,ba-by, when you get home. 




chain of fools. 
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/'"'N S' ' 

0.4 3 5 6 5 6 I 

1 ; - - - 

Far five long years 


0 6 1 3 3 3 2 2 1 - 0 0 

* 

I thought you were my man, 




0 0 3 7 6 5 


N* 316 6 ob 2 1 2 6 6 6 


• « 


but I found out, love 


I’m just a link in your chain. 


i — 


0 0 3 5 6 6 5 


7 6 6 0 0 


You got me where you want me. 


0^3 2_2 6 1 2 2 

I ain ’ t noth-in ’ but yourfool. 


1-00 


0 0_3 6_6 6 6 

You treat-ed me mean, 


6-00 


0 0_L 2 2 2 1 

you treat-ed me cruel. 


1 6 6 - - 


12 3 

Chain, chain, chain, 


0 0 




3 3 2 

chain of fools 


0 0 5_6 6 6 

Ev - er - y chain 


6 -00 


0 0_3 5__6 6 5 

has got a weak 


6-00 

link. 


0 6 


3 5 6 I 

might be weak. 


1 f 6 6 5 3^3 2 6. 0 ^3 3 2 6 1 1 3. 


0 0 


child. 


but I’ll give you strength. 



0 0 0 0 


0 0 0 3 5 

You told 


56 66 66 66 




me to leave you a-lone. 


N 


6 0 0 3 5 

my fath 






5 6 6 3 5 5 3^3 

er said come on home , 


:x 


2 1 6 6 0 3 5 

. 

my doc- 


\ 


5 6 6 5 6 2 

tor said take it ea- 


2X6 6 0^3 2 1 

sy, oh but your 




2 1 2 1 2 3 1 

lov-in ’ is much too strong 


■N 

6 


\>3 2 1 2 16 


I ’ m add-ed to 



your. Chain, chain, chain, 




/ I 

0 0 3 3 2 

2 1 1 - - 

col 

CM 

o 

o 


chain, chain,chain, chain,chain,chain, 


"N 

3 





1 



chain of fools. 


0 0 5 6 6 



6 6 


0 0 3 6 5 6 5 


One of these mor - nings 


the chain is gon-na 




Will Always Love You)j£f 

K ’#■ •* jP 

o • fp^$^(Dolly Parton)&Jf£^2jiPf| 
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^#tk^¥M, Ja f« 

(Whitney Houston) , S§£fl^t^fe7'fB^C$ / tfco 


1 =B 


I Will Always Love You 
(j&*i £ 25 • ft 4$) 


- - 2- 4 

should 


--322 



stay. 


I would on- 


gm-wmm 


2 1. 3 1. 6 

ly be in you] 


6. 7 6 5 3 5. 


way 


so I’ll 


- - 2 2 4 

But I 


/-\ 


3 - - 3 2 2 


know. 


I’ll think 


2 2 1 1-2 2 1 1 3 6 6. 7_6 5 0. 1 1 • 2_L 1 • • 1 


of you eveiy step of the way. 


And I 


Will 


* ft ft ***••••••■• • Zm 

1 - 7- 2 1 1 1 1 1 2 3 2 1 1 2 1 1 "71 21 


A1 - ways Lo¬ 


ve You, 


Will Al-ways Love 


You. 


3 - - 


0 0 0 3 5- 

Bi-tter 


0 3 2 3 


2 3. 3 - 2 4. 


s-weet 


s~\ 

1. 1 2 3* 3 3 6 


me^no- 


6- 7 6 5 0 3 


That’s all right I ’ m ta-lking with 


■s'* 











(E=3: I hope life treat you kind, and I hope you have all you dreamed of and I wish 
you joy and happiness.) ^ 


bove 

all this 

I wish you 

love 

And 

(• 

u, 

1* 






0 


ss 


* 

x \ 


- 7 i 

2 i 

A 

1. 

A • 

2 J 

A A • A A 

(32121 

f: 

ways 

love 

you. 


will 



/* \ 


i - 7i 

A A 

2 1 

A 

1 - - ~ 



















mm & is m w ( *#£jrik ) 

I Will Always Love You 
(>■*"§ 


% 1 


1=B i 


0m • mm m 


a 'i /r\ --v az n r-\ /"-s 

t3 5 5. 2 2 2 2 3. 0 24 5 2 C 3- 3 3 2 2 1 1 3 2 


I would 


6 

6. 5676 5 - 35 6 1. 

2 323 3 

your way. so I’ll go 

• 



/'~N / 7 \ 



0 

0 3 2 2 1 1 1 2 3 

2 1 

i. 


I think of you e-ver-y 

step 

of 


1771 1 


will al-ways 


21 1. 2 32321 1 

love you. 


1 0 1771 1 

will al-ways 


11276 656 6565 6 0 0. 








t ! » 




J§ 

.'! 































! 


7 76 5 5 


dar-ling you. 


Mm" 

4 3- 3 0 0 

0 3^2 1 

1 Q 

mo-ries. 

That is 

all 


1 032 21. 1 


5235 5 0 1 0123 3 


bye, please don’t ay, we both 


323 321 


know I ’ m not what you, you 


6 5676 765 501 1 1 

need. And I 


- 12 1 




1 0 r7 7. 1 1 2 1 

wall al-ways love 


s~\ 


1- 2 3 2 3 2 1. 


5 3 2 1 


1. 17 7 1 12 1 


ways love 
6 


3 2 1 


6. 56 765056 


But a-bove all 





















































































sBmm 


i.fiTtssa (jg* :CD129] 


5F£iw 

% (Tango) „ ffcE (Rumba) 

“4$” ^ 

\m* ^'J^gHri*^, 

l&K, &^£7-#mi»l-*EIf± 

(Afro-Cuban Jazz) (ftSf-iTcjxl'ffro 70 7 ft 

&k, 

%o feT mm±MJcik 

\&xM&\km&xik mut^r 














X X 


X X 


c (mmm): 


X X 0 X 



WIT^III^ »£*. »aw, 

W “^-fcttit” A», tk$«, 5P: 


-rfl» 

#^:-; „jk^k &t#jr& 

Jftint£( Conga K ^P:fe]i£( Bongo X '#>Sfc(MaracasX 
(Cowbell) ^ ^F#(TambourineK |g^(Guiro 

+ o 

(9^ 11^, 13W)o 


Afro Blue 


i= f f 

J = 210 


Dm6/9 

6 3. 1 


Monga Santaznaria i^JjSj 


^W^/F A7^ 9 )/E Dm6/9 


• ft 

ft 

r a 

• • 


2 2 - 

1. 

i i 

6-63 








^B7^^/F A7^* 9 ^/E Dm6/9 


0 0 

m • 

0 

/ > 

• 0 


6 3 0 1 

2 2 ir 

1. 

I 1 

6 - - 


C 

5 5 7 


5 5 



C 

5 5 7 


C 

5 5 


C 

4. 0 


Dm 

Dm6/9 


6 - 0 6 1 

3 5 0 5 4 

* • * • • 

33 3 23 


bB 7 ( # 9)/F An^/E Dm6/9 


Dm6/9 


• 0 m 

1117 5 

6 6 0 6 1 

3 5 5. 

* 

4 

3 3 3 2 3 

A7^)/e Dm6/9 

C 


^B C 

i i i 7 o 5 

6 6 6 6 6 

5 5 7 

5 5 

- 4. 5 5 



Dm 

c 


^B 

C 

/*" \ , 

Dm 

% 

ei - - 

5 5 7 

5 5 - 

4. 

5 5 

6 - - 


f 













a®, #e, mmn, mm&viRim&m 
& & m ^<, 

$PEHW#E (Samba), SIS 
(Mambo) >ISl^i§KXBossa Nova), ^E(ftffcEL(Rumba) ^'I’tH’n (Cha Cha) ,|S#: 
^(Bolero) ,)RSl!^(Guaracha) ,/R^r|(i(Guajira) ,ifl|jl(Danzon), IHflUSWiSc 
^c(Tango), KS^T*EMA#«WHa»±*lia^jeW^^( Salsa) 


1979 £fc , (J 5 mx.frik&miLT%% 

IU££faTSB*fl£o 

Tffi, (BossaNova) UiZUMfcAffl urn 


2.^^t^‘El (BossaNova) (&* ; cdi30) 

ISraS^Effi^SIS (Mambo) aWifcittAT- 

^^E (Samba) tfSjtM, 7^7 60^1^, ffiSIftitlTlS-d: 

W&o “BossaNova” '(ElSf^) “&*W, S’ 

W^JSWfr^”o 

(Stan Getz) *H*' 

(Charlie Byrd) WtUcW^, 


1962 &£, (Stan Getz) • ffili 

(Charlie Byrd) (SlibljlEXJazz Samba )(Hj^$t, ill^HflS 

FiBE^JTUSo 1963^, g EHift ■ Ufa Eift 

(Joao Gilberto), (Antonio Carlos Jobim) 









(11$: / Eft X Getz/ Gilberto) 0 

mmm, Rr?n£it@*n^«:«&7-i$ 

7 , V 

(Ad f? l ffi/EJ?i^J^C?^))(The Girl From Ipanema) AA7 Alti/fL^TS:) 
ftp a n£-, IXMAHJAA, 

£f£o 

£#jr±, teMU 

isttw^ato w^itg, tb«5s«^^x X 

m , »&m, u^mLT^&n 

o *t>h±, mmmM 


tffl & iL , , *p d b sii^ 

#i4« 0 *»±, ffl*&&*$&#*„ 


*:GD131] 

The Girl From Ipanema 


Norman Gimbel |pj 
Antonio Carlos Jobim ft 
















she looks straight a - head not at me. 


Tall and tan and young— 































* H^( Stan Getz, MS, 

• -pi&$T * Antonio Carlos Jobim, E®, n 

f^lHl^K #5£ - w^EftQoao Gilberto, E® ,^fti}}it#;iO, pf 

*KEtt( Astrud Gilberto, E®, &«£ W)tl^iigER»o D pW<(^ 

fi fj'bpfl/i'fiijB'j '[’he Girl From Ipanema), (Desafinado), (Agua De Beber) 


Antonio Carlos Jobim 


Joao Gilberto 


Astrud Gilberto 


1 

m k'mimt'xmmmmm 


I The As!? 

ttd G'ibeio Aib.jrri 


(JjL 

*S®£' 


M'' 
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!fc %, i 
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M jj Wk 

\ .:** flHi 


p &mL,, 

7y &-:)■•. v. ■ ' t .‘ h’h'jf'ia 
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, Tffi 

(Santana) ■&%$$% (Gloria 

Estefan) 0 


* :CD132), J££-N&#T-#^ (Carlos Santana), 1947^ 

% HlKfXKSS&WMifcfrAfP 

tit ^Jxl, 
H±JJ7 iiT#JR#, H&t 

60Wi, 

*s&±«7 ib £iij m «#-psrme 

fijitiiE, &% 

(Santana Blues Band) o 1967^, ftiljnjFip^MiiTH 1 fcWfa, 

#»r$#isnS'Ei#^, “iiug*r m 0 1969 ^, “mm" 

ik&mfco 7o^u, “nw ,m6'jit7&T^w 


&&& 

Santana 


1 







Jm 

, tij ms#^pa 0 70 ^w 

#3, Wil±^^T«, 1973^, mm 

A}M%3$)$&A :(John McLaughlin) cHfc^rlj'JT 

% 

—■^^^{in&P$^'6^SKLove Devotion Surrender ) 0 lit in , 

»*3J^ 

Ait^Ammm, 

(John Lee Hooker) ^#t|51h1 , 

hkxmt&ftT^&mno 2000 ^, (an*** 

SX Supernatural), ±MMT , HiiEB^ 

•A 

ili!^)it^PpW:(^feS&»(Evil Ways, 1970),«HJtic»(Black Magic 

: 

Woman, 1970) x (45AA^J^rW¥'IW}(Everybody’s Everything, 1971),(il?§:} 

(Stormy, 1978),(IE^»(Well All Right, 1978),«^ff#)-*A»((Da Le)Yaleo, 

% 

2000 ] N {Mffij) (Smooth, 2000)^ 0 


*&>&miE-#l»rii##i;&fi/:CD133), 1957^A*EI%EIP, JA« 

saiar^o ^AA+^ftgfcum 


Sound Machine), flliiHi 





Gloria Estefan 


MteWSKfrRfflo 1976 ^, ffefnteiti'ir 

B1M— 

f'XJsL^ko 1984 3s W&&1 CBS BUBPlJt 
&m 0 1984 *p&LJs, 


£2ytWH63jiS&, 

¥c 1987 ^, ^&(fMfe>(Let It Loose)# 

ft 600 A& o 1989 3s f&i&MMtSiiJ'Mr 

<j&SG3W&l&£5»(Guts Both 
Ways), SWfMa^AAftOQDon 5 

* 

mimm-o wt, 


t Wanna Lose You) rR 

pbW «J^tlO^))(Conga)^«Jp||^))(Bad BoyXi^tRtAla » 
(Words Get In The WayK(l-2-3X(lf|l'f:i: / K'03 T^^MRliythm Is Gonna Get 
YouK«?£3r':®AA / (ft))(l Don’t Wanna Lose You),(Any- 
thing For YouK(?£^Ei^M}(F[ere We AxeK(^^ Jfj^MCan’t Stay Away 
From You) N (IS?®) (Reach) 


ilt^h, (Ricky 

Martin) N -^rioL • (Marc AnthonyK ^calU*(E nrique 

Iglesias) , (Shakira) 






? 



(Reggae) ( 


if : CD134] 


MS»Mo gSka),'EflMtb^M 


mm a) im^, 

* - 7 .;r - ~ ' ‘ , —‘ 

JFAM4AMtbW», 1962 




50 attorn ^»T«£g 

(Memo) +s«!^, MW^TffA (Ska) 0 

“S^lffeat^” (Rastafarian) 

immgwmmffikk&wMtirmfF-m&m-te, m 

& “WTOM” isaw* («^m«kpA tgfeMiia) o 

» % 

a, Mw-At m%mm$k, nMmm&mxM — imm% 0 tn “m 
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(Toots &The Maytals) ((Ji $T i|r ft M A } (Rasta- 

tit I?-” 7ft ( Third World )’i§t®H£KK f^l 1112(1} (Freedom Song)„ “IH W] 
EEliT’Tcft (Aswad)?j|Pl)£ft(llrj||3ft^H}(Back To AfricaK“ 

(Black Uhuru) M n i (1WM 1ft #)( World Is Africa)f# P D nlijMT “ g Ell— 

imr m “mm n s«„ 

eommm, 607 

mn, ^s»7-& “w&mmmmmm&w mmm, tm 

3?»ASKJiJ73i0o &#-*, 

'b\, ^itTMiiprL^, 

(Bob Marley) , 


man 


* : CD135), 1945 2 

m 6 xm&mmmm 

(£A), #^ 5 f^JPMAo nm 
ft/WE^&M-fcA, frft'7ift«71§ 

\mmmmmm, 6o mmm 

“MAfXA” (Black Power) Sik^i^luJo 

mm m±& 

«&*&#** twaresniiu 7a, 

S 73 ?» (Kj#t 


60 Aim ^fiJSfoFF&AlfeW 








■ ■ 


at 






'M, ^7/1##®, 1965 7, ffe7fK#*?fc7 (Peter 

Tosh) , BJS -KW) (Bunny Wailer) ^AMj&7“Ml^#”(TheWailers)7BA., 

* jP^ 

Oftlt W>|(Simmer Down), £8 7&o 1966 
/sA, itU0Sy77iUM7-7^n7>w], #JF 


7, 

«ga^o 1969 7 , te«aj7-*^n»cift, ^nmrm±m 

Mo 1972 7, “&*T (Island) , 

Catch A Fire),(MXBurning)l£7$lo Attt, )Mj7unft 
M7S££ J >, MfeA, ^fe7»(Get Up, Stand Up )B?Pf Aff ] MM J 

rJn77, (MXBurning)M^7 “37tr7A” 

1975 4j£, £7ci}*»(l Shot The Sheriff)iS31^M^ * 

#f5{ (Eric Clapton) 67l|Pi^77flM7#l#"B\ ^^sUfiTff&iCAo 1976 
7, #, W—1=f (7, , if i&X Roots, Rock, Reggae )M^|||111, 1XJ 07 Til IS iEfc 

imSMA3l*o itfs, M777»£®IIHiS« 0 70^M, m 
Jt^VgJKAa 1 7H a , 1977 7£tii0M^HM0Mth, 

4 If 

flite#*S^ii^70:ll«^eAWSWMAR£afl«l^o 1980 7, 

r jmb 

|v Mill ”* 

Saia#MSE, 71981^5^ 11 Pjffi£7i5W, B77H7A£o *7 

*E)5tet£i5®5F», #1f7ISflf)l 


Bob Mariey&The Wailers 
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xtiim*h7xxiinm 
%, r^j n,^- s timm&u o 

ffe&tlAA#' nnW (IS, Mili, If %} (Roots, Rock, Reggae) , M 


(Get Up,Stand UpKC^feJg^AMPositive Vibration),('^^^J^iS!;'Wr))(Natty 
Dread) ,«$:Al'AA,No Woman,No Cry),Stir It Up), 

Waiting In Vain),(')# Bib 1?>>( Zimbabwe)^ 


iHAK n^-^MAC Jimmy Cliff),®!# • 

lt#( Peter Tosh ),“Mg i”^PA(Black Uhuru),PA(Aswad), 

“ % Hitt IA" & PA (Third World),“ $ Ife $& A” JR PA (Steel Pulse), “ A ^ W IS# 
Mfr”.9slA( Toots &The Maytals)^ 0 *\ 



tk-JLS-k 

[imniy Cliff 


i948^aj^5F^jn^as 

60 wvm, , 

m*, mummmm 
£ &r *& *r (island)Pi X&nm r m 

, 1968 ^, ttEffig 

lAA 11 ! flAiAU ' ff fl Waterfall )lfif 

mm, bkmzpAMo 70 w, iiefiMi 

1975^, ItiUllPAT WEA 

n, SMUT**#! “*tA” ftMRtt, 1978^ 












80TO, 

^mtvcm\7&--Pmm l 

°oW«/i^J»( Waterfall) ^<3f#Wlfc|f, USB WAR)(Wonder¬ 
ful World, Beautiful People K C ® llO (Vietnam) n (i® ii f'f 7 M A ) (Many 
Rivers To CrossKC A 3H 7 A)(Let You Yeah Be Yeah),<| i0j i$j A7.}(High- 

Ik 

er&Higher) A; 


4# • $E (Winston 

McIntosh), 1944 ^ 10 ft 19 0 A3lPW£i#T 

(Westmoreland) , 1987 ^ 9 11 0 

5FA#PW^$T$l! (Kingston) o 

on W(Mi'll Y $£|J))(Simmer Down) XMa 
HrA»( Arise Blackman K«H'£iW^/ lE ))( Black 
DignityK(AAW3CJSX Nobody’s Business)^ c 


Hi 14 • it. if 

Peter Tosh, 1944-1987 


“Hfe£*”^PA, 1974^^3^7 ^ : X)!)Po \% 

^IIA, W (Swahili), “Uhuru”BP 

m “gi” Wism.o t5fc)5#jjpiii£ 

, A?'#Sff( Don Carlos)^ ^jE^K* MIS 
(Junior Reid) N jjPMJf • i’J‘/Ej|fr (Garth Dennis), 
l!¥ ” • ^ (Puma Jones) v 35 JtL • 3? $T (Michael 

RoseK (Derrick Simpson 7 3531 *7 

(Duckie Simpson) 0 

(3£§l if &#:£}(I Love King Selassie) 

(World Is Africa) ^}(Happiness) > C^cJ^}( Sinsemilla)^ G & 

„m 9 *► * e Sfe 


freedom 


“,S! & ij 
Black Uhuru 







“P"T»rlE«” ,fxPA, 1975/fcfc ; F£Sf&tfc, 

Tmmbm, “Black”, ma q nfrismu 

jii^^lA^)^cMWSffJfif l J'^®#^lT(Stanley An¬ 
drews ) , Ij • • $>W :(Brinsley Dan Forde) , 

(Tony Gad), ^(Angus 

Gaye), Jjt ^ Iti • Ifr M ^ ^ (Donald Griffiths), it? # 
M • H(Courtney Hemmings), #fp • gfc&M 
§.” • #M$!(Eddie “Tan Tan”Thomton), J-h/fv • 

( Drurnmie Zeb) N j5v + iL/K' “ JAkI'"• 'PWli Michael “Bami” Rose) 0 

fdlfn^R^f^ppW ((jlM^i) , l'l))(Back To Africa), ( #> ft J§ ±)) (Warrior 
Charge) Don’t Turn Around),«ELtbffc))(Babylon)^ Q 


“ H #f ai & ” ,f,FA 

Aswad 


1973 4f&]iT5F3SJjntt&8r m 

(Kingston) , 

4 

(Bunny Rugs),35 
• “ #*1$ ” • )$J|(l (Michael “Ibo” 

cooper), 5 &mX •“eH#” • £ 

(Steven “Cat”Coore), Jiiltlii • Jltl!' 
(Richard Daley), $1 • iZ 3? $P! 

(Milton Hamilton) ,0:^t • Irvin 

Jarrett), f4 ft (Cornell Mar¬ 

shall ),M • »tISM#( Willie Stewart) 0 

«^$/l»(Railroad Track),«^iAM^^J^»(Try Jah 


“% Js.-fr.5F-” if, PA 
Third World 





Jt * 
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Love) Satta Amasa Gana) N (^‘))H^CA}( African Woman) 


Steel Pulse 

f 


1975 

. (Birmingham) , ^5felp#^P 

ii \% % PA #] $ MW 0t • P? £$1 (Kevin 
Batchelor)„ %% /Iwim. • Y|j Ijlj (Selwyn Brown) > 

(Carlton Bryan) ^ PhT- 
#3t(Alvin Ewen) N E^^K’)intb 15!(Basil 
Gabbidon) ^ AJAiJUSSlK David Hinds), A 
Jerry Johnson) • 3,#) 

tri (Godfrey Madura) s P"f jf A • ') J 
(Alphonso Martin) ^/S, *35A^M( Ron¬ 

nie McQueen) „ i£ If 3t • J& $T W # (Steve 
NisbettK ^ f'J fg (I • S /g • li H (Clifford 
Moonie Pusey) s Sell; • §it f <J (Mikey Riley), 
®®iS • 7 R^s^t( Sidney Mills) 0 
/ tefl’JS^'f^^#opW(l$ , ^ti^^T , ^^®}(Ku Klux KlanKC^-j^^HSMSt 
%))(Macka Splaff)..(?j|A)>(Prodigal Son) A( ± »(Soldiers 

(Sound System) A Btbf&t^?n))( Babylon Makes The Rules)% Q 


70^^, 

mn “wit 

(The Police) ¥it/Ail- 1 ('(ill—1\ : 'ftMl'l WflA'i (5ilH A : fcift^j))(Englishman In 

ft V f 

New York ) M M M i&WM ft 7 M % a % (ft f 77 ; (ft ffj&-It df W »( Every 

<*• W~ 1 

Breath You Take)^^PA±ni»f-/T (Sting) -f 
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ttMo itb^h, “ub40” o 



“ub4o h ^ 1977^/fca^affiw*, ftAtism mwmm 

“ub4o” 

erJfco 1980 ^, ftfe'fl'l&tlli‘^#-[til (Hl3E/ff##f|))( King/Food For Thought) 

^Singing Off), 






,',■: ■'.>,•--v. - v > m&Mf* 
;•■■■ . ■. : ■■*: 

! ; r .-'V-;. 


? ■ . ■ •.',&/< AS ■ 

;. $ 

Vi« ■ :■'. •' «;.■■;• ?* . ■ ' ' ' 




“UB40” SMrnR#Wri&f, 

(Labour Of Love) , *1® 70 

WMMttlft , £W£E*lM€S»(Red Red 

itft*ftp a no 80 W, “UB40” 1993 *£, 

(iUW-^UJnili’X Promises And Lies), ^^t-PD^l 
^"^'H@ff , IW^^('IW^r'S^S_h / f4'))(I Can’t Help Falling In Love With You) 








'"V tf.;- 


“ub4o” 

» "IP 

^fflTl&l?-, S[5^ “UB40” ttM#jR$£#£# 0 


£ / flttftt&NKing/Food For Thought),«£ElIlft 
$fifi)(Red Red Wine), «®^+^^E»(Rat In The Kitchen), <«iftfn&B 



WSfcXSing Our Own Song), jkfJ^XHomely Girl), «^$i i £j/! / MI» 

(Kingston Town), § HHJl'i&XI Can ’ t Help Falling In Love With You) 




■i “Disco” “Discotheque” ftffiffc, M 'lA 

it”, 60^to«flfeHo 60 mt, HitSK^-ifflW 


w#iR, iiE^x^aco Hiib, 

,Jk I 

60 wti, jyjfpPWtAiia, m®} 


£ V ,.. f -,. 



i *• 


t 






% 











4 

«&; 120 tow, w 

(U “lifS” Aft), isMAJF^i'ttWI4«ilo JSHr&Wit 

Af'JIa^S^ftfn * ^3?!® (Giorgio Moroder) 44A“43rf; l J , ftA, fttHASft! 

±l?ilTa»f4«)tMo 'ftilf'Jffl'o 

Kft, (Donna 

Summer) 


^ gm. it m , 1 948 ^ ftftn a is ± 
M, AM “3WW4MJ&”o 1967 ft, Mft 

a&«Lt#jR»6; i^ft, MmiTmmM 

MU, ft&M-^gTO^ifcJgtJ, ft 
MMiAARTftJftAft^ • , ftft 

mnmm, 


1975 ft, ^4fta47-fftj&16^- 

JH»(Love To Love You 

Babe), 

mm, -*m^mmruxm * 0 1975 

ft, (S'l#Ho|ltt»(A Love 

Trilogy K C ft ft\I l- 11 ) 7 ) (Four Seasons O f 


Donna Summer 








Love) , 1977 fllltZBfc 

7 »(Remember Yesterday) K 4* 7H» (I 

# npH 

Feel Love)^^{^i#7jii®Tf4WfijJRlo iitJei, 

7 W )) (Love To Love You Babe) 

g))(I Feel Love ),<if:£r?J0>( Bad Girls),«rjt7»(On The Radio),({M^ 



* 

We 1 ^))(If There Is Music There)^f 0 


y 

f 

7(>7fW7 

*/)fr'J/ti 1977 'oft 1 a7 i)i*) 7) H47 (Saturday Night Fever) 0 l77;7i)t : 

2500 Jim 



"'•‘J'W^UVI, 


(WM)t), “tb*^»T 

(Bee Gees) 7IA£i£776'H77A1i17pR, 4£7 C^JStI^^U^XHow 
D eep Is Your LoveKOSifgJTilOXStayin’ Alive) ,«jSj7)f*»(Saturday Night 

Fever) h#m, ^±7 mirnmnimm o MiMMjfimmjtr 


/ tt-WHr” 7IAEHES (Barry Gibb, £7 1947 7)„ (Robin 

Gibb, £71949 7) (Maurice Gibb, £71949 7) HJni7*l)&o 




to , w “«±” aw 

(Massachusetts, 1967 7 (flsWil§^ i 17l'i&))( I’ve Gotta A Message To You, 1967), 
W <M>>( World )j*#WMttMf£, (g±S^A»(To Love Some¬ 

body )^#^^^jxl# 0 70 ^, 

mm, 

1977 ^, «JW|AM» 

(Saturday Night Fever) , I&^AElAA#7 (17W )§ t! 7 A M ))(How Deep Is 
Your Love) faTi^MStayin’ Alive) ffl (MASE#!;))(Saturday Night 

Fever)Hl-f)CEftr«lf ,n|^Wai 3000 , XMM4W£M7777i A W 

imm o ltb mm, mmrwnmm ^, whit m «ma 

^))(Too Much Heaven 7 «?ji|ilj))( Tragedy) Si (3H7 W7 uftK Love You Inside 
Out )-&)£ A7® A WM 0 

80 mi^m, a#^ , «wem, 

i987 m , mmmms, msMT> 

(You Win Again) , WM □ 90 7It, MIIMIr 

M^^'iUniSlSCII^SimSAgTT^JHp^, Ml 

w 

MlW ppST (4^if^))( Massachusetts 7 (Sc^iSX^iji!.} (I’ve 

Gotta A Message To You7 C117A )) (World7(7 h77 A}(To Love Some¬ 
body 7 ('(fcWII ilk ^ A'$?))( How Deep Is Your Love) N (S#©T?fe).(Staym’ 
Alive),()|^SS)(Saturday Night Fever),(®7 A'S'MToo Much Heaven7 
(iifilHJ)(Tragedy Aii^W^IfKKLove You Inside Out)^ 0 


1 






a 


be 


wm 


HIP.. 


* 

« ” 

354 


■ -?om » *&w»*ays«#7»t*«, 

t&wmmT , ^Km^r-±at 

i&m a^-o iu*s«hm«i “re” a# (abba) ym&jrfmmft 

'&&6 


'“l&re”£3- C^*:CD136)^g^|t, /fo£Tl971^, MlWjfcBfc 

th^&-^KfcW\ (Bjorn Ulvaeus, 1945 • £WM (Benny An- 

dersson, 1946 4fiB£K (Agnetha Faltskog, 1950 

1 

£h (Anni-Frid Lyngstad, 1954 0 MlH 

A»*R¥, mot, 

m®, fsM, 

“abba” 

1972 ^, itmiMMa, m*?, 













BROWN • KOOl. « THE GANG 
THE tempt atjonj 




4b04, MWM& 

-vmtim 7 %% m mmn, 

#Jii»rf4-“ MC 

£”(Funk), 4TB47I4 Disco 

Funk)o ^Ej^7^jii,“l77^{^”(Kool and 
the Gang), (Chic)„ “ # JE • M” (Boney 


Disco Funk 




A$F (Eurovision Song Contest), $047^-7 o 1974 47 jtiifl 17(4 fj 7 
«rf^»(Waterloo 

itfs, Mtt&m&mmmjm-. j£^+/vt^ttiaA^B^ttM+ 
£ (g4VVti*£iJ35-£), 1977 47 Mia 

^77-i^t0:^MlHl^4l, i979^ja^HWM0^aio ttftMm, “B 

'^$XJko 

1979 x, 1981 47H7 

v> 

wm^&TM^mmwio m 2 7 , iBPissio 

“BE” 0<j)t?))^b®:^t ; f4lliai^^Tte7MM«lli, MJSNPrttiR 

Ml Kl ft £ ft op 4f «Jt$c^»( Waterloo, 1974 K < H # £ > ( Fernando, 
1976),«HifSM)a))(Dancing Queen, 1976),<<?£ $0, ft £H>>( Knowing Me,Know¬ 
ing You, 1977 K(£n4£—‘)iWJlzs»(Take Me A Change On Me, 1978) ,«S.O.S», 
(fjg,^, $i}( Money,Money,Money),C^rl&^FilfXChiquitia7 ( pf 7^! nl! pT 
4t! ))(Gimme! Gimme! Gimme! )^ Q 










(Dance Pop) (&* ; cdi37] 

1980 mmjs, & 

^mt, #j.jA«£mrm 

% JL • 

lIMMttlfSI, in House 

■ mm±, mnmmmmT&m 


Techno 


It 


* 

wbbTT -* 


t . 


fljrr^W^Mc &5ISihieTfta5S'K»T#^J(Rick Astley),"#^:^” 

^Bo (Bananarama) x “^#l/i,i^|^^'±” ^PA (Johnny Hates Jazz) 

*l£(Pet Shop Boys)W“5a^%m(Bros)^##^#^^TO^ttH 

“j^e” ,aPA(wham ; 

W$11 (A-Of'A(Pj“V (1 fi'/iL—-MUM”(Los Del Rio) I'X —'| V JC-fIft h?($P))(M acarena)jx [ffji 

m, wnw mm*B. (Roxett e ),“jt»TS^”iiiniifi (Aceof 


Base), »^W“nHt^”'MHlM(A-ha), ‘AKUT^’’ *§£• (Aqua) 

|£i§Dlk±, W 

0 ^iIS'Ji¥it^WPg)T, “^MAITo 



H15 (Rap & Hip-Hop) 


" yijiBi* (Rap) 

4 V ■ f 

; |&»ij* (3U$f& $•)£), to ma ^w k , 

jA # ^ t 1 gL. * 


mBb w 

Mm ' 

m ■' 

nM 


If 
^ * 


» »■ 









awn# n.' 1 *' 


“Rap” *iS^ifiJK*4fl£± dj (Bimi 

8cm) &&$*&&& rJtAWi#e 0 mn, 

4 Al fee AH')) AH: o 80 A A4 1 Wj Villi , tV. 11 I i /f< J 1‘ bn Mill A im fx 
, 1986 A, Run-D • M • C Raising Hell) 

(ffiJiWM), itto 

i 

hkB^±m, bn “A&& 

j$C”(Public Enemy), 

“®£iW(Gangster Rap); ftl 
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Aaron Neville 319,320 

ABBA“HE”£JTn 354,355 
“AC/DC”5RPA 262 
Ace of Base“ 356 

Acid Jazz MSdr 104,105 
t Acid Rock S$-j§|}|£ 233 
Acuff-Rose H~PA:—128,129 
Afro-Cuban Jazz 3WM - 332 

356 

Alan Freed Jtffe* 174 

Albert Ayler 099 

Alberta Hunter 019 

Alice Cooper x®$T * 257,258 

Alicia Keys 'SSr 321 

Alternative Rock 270 

American Folk Blues Festival 

§SBR®##SJr^JRl5“ 022 

Amos Milbum *7p;/Kt8iS 027 

Angus Young -fg 262 

Antonio Carlos Jobim 

335,338 

Aqua 7jcWT^!^ 356 

Aretha Franklin 303,304 

Art Blakey W#*XhlfS 091 

Art Rock 246,247 

Art Tatum W# * 075 ? 

Artie Shaw * pf 075 

Astrud Gilberto 338 

Aswad W^lEilfcRIA 347 

9m W - * 

* ^ 







* F 


4 

€ 


B 

B.B.King.B.B.^032 

Babyface 321 

Bananarama n* 356 

Banjo 8 £j£# 004,167 

Beat Music xixXT'R 194 

Bebop 077 

Bee Gees ft * pf$T 352,353 

Benny Goodman 067,069 

Berry Gordy Jr /N5M * zfcifil 307 

Bessie Smith 1/10 * 5&3 j$T 015 

Big Band AtRIA 066 

Big Bill Broonzy 

PI* 024,025 

Bill Haley ttfc-U&M 175,176,177 
Bill Monroe Bean Blossom Festival 
tkfc'M&SttIF 127 
Bill Monroe 126,127 

Billie Holiday ttjij-llfllilli 016,017 
Billie Holiday 075 

Bing Crosby XP* inL^fXJrtfc 173 
Bix Beiderbeck K®6^065 

Bjork 275 

Black Sabbath $ J, 0 JRE/, 255 

Black Uhuru &JRPA 346 

Blind Blake BA'ftT^rJnL 010 
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Folk Rock 224 
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Glenn Miller 075 
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Gloria Estefan 340,341 

Gospel 292,293 
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James Brown 305,306 
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Jerry Lee Lewis 184 
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Jimmie Rodgers 121,122 
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Lauryn Hill 360 

Leadbelly [l\ M 008 
Led Zeppelin ^|§ * 254 

Lemon Jefferson fill 005 

Lester Flatt 126,127 

Lester Young 074 

Lifetime Achievement Grammy Award 

mm 127 

Linda Ronstadt 246 

Little Richard /hJIStlS 182 
Little Walter 026 

Lizzie Miles fij^f *3S^N^f 020 
Lonnie Johnson PM/g * #]$l3k 011 
Louis Armstrong 
IS^-WJWKWW 062,063 
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Louis Jordan 031 

Luther Vandross 318 
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M.C.Hammer M.C.PpSt 357,359 

Ma Rainey S^*^/g 014 

Macy Gray • 1£Hf 321 

Mahalia Jackson J^Pp BOE • 293,294 

Maharishi Yogi ^PpMfh • pf 198 

Main Stream Rock 181 

Mambo ft® 335 

Mamie Smith 013 

Mandolin ftP^ffc 168 

Marc Anthony 341 

Mariah Carey fW®-gllM 317,321 

Martha and The Vandellas 

309 

Marvin Gaye 312,313 

Mary Wells SiM309,312 
Max Roach • 3? if 085 

Member of The British Empire 

1971 

Memphis Blues 010 

Memphis Blues 020 

Mento ft® 342 
Metallica 259 

Michael Bolton 317 

Michael Cretu ]£lM® 362 

Michael Jackson 313,314 

Michael Jagger 222 

Miles Davis • S££f£#r 086,087 

Milton Brown J^jI|/ j 124 

Minton ’ s Playhouse 077 

Mississippi John Hurt 

Modal Jazz 088,093,097 

Modem Electric Blues 043 

Monica Jf/g~R 321 




Monterey WfcMffiAT e?3R~P 239,240 
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Motown 307x308x309 

Muddy Waters 029x030 

N 

Nashville Sound 128 

National Bam Dance 118 

Neil Diamond & 242 

New Age 360,361 

New Country 152,153 

New Order 274 

New Orleans Jazz 059 

New Orleans 052,053 

New Traditionalism 150 

New Wave ff268 
New York Dolls 266 

Newgrass 126 

Nine Inch Nails 273 

Nirvana Sift 276,277 

o 

Oasis 275 

Olivia Newton-John 

242 

Original Dixieland Jazz Band 

059 

Ornette Coleman 096,097 

Osborne Brothers 126 

Oscar Peterson 119?“^ • 084 

Otis Redding ®T 306,307 

Ozzy Osbourne 255 



P.J.Harvey P.J.B&S6 275 

Patsy Cline (flWSS • 131,132 

Patti Page ttSS-IMf 128 


Patti Smith ft# • 266 

Paul Anka 189 

Paul McCartney $£3? • 194 

Peabo Bryson 317 

Pearl Jam 276 

Pentecostal Churches 292 

Pet Shop Boys 356 

Pete Seeger • ®4fr 136,224 
Peter Tosh Wk-#& 344,346 
Pink Floyd 248,249 

Plantation Song WfiliNKltt 002,003 
Plastic Ono 199 

Pop Metal 261 

Prewar Country Blues 010 

Psychedelic Rock MiQffifc 231,232 
Public Enemy 357,358 

Punk 263 



R.Kelly R.glflj 321 
Radiohead 275 

Ragtime 055 

Ralph Peer 119 

Randy Travis •#&£!#? 150 

Rap iftPiJR 356,357 
Rastafarian 342 

Ravi Shankar ^ j[/P 240 
Ray Charles If *lt£|v8fr 302,303 
Reba McEntire 150 

Reggae 342,343 

REM Rem %k$k 271,272 
Rhythm&Blues 028,029,171 

Richard Carpenter 243 

Richard Rogers JUtfS * 173 

Richie Havens ILisj 1 • 241 

Rick Astley 356 

Rick Skaggs fil-WM 151 
Ricky Martin "-^T 341 
Ricky Nelson 189 
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Ricky Van Shelton 150 

Righteous Brothers 317,318 

Ringo Starr 194 

Robert Johnson 007 

Rock V Roll Jg'itiR 169,170 
Rockabilly 132,185,186 

Roger Miller 138,139 

Roger Waters 3?^* K$?f$T 248 
Roxette 356 

Roy Acuff -f^c 129 

Roy Ayers 3?^ * i^J\$T 105 
Roy Brown 037 

Roy Eldridge 076 

Roy Orbison 192,193 

Rumba ffcE 335 
Run-D • M • C 357 
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Salsa 335 

Sam Lightning Hopkins 

• “ W *fe” • *4^ JW 022,023 
Sam Phillips 133,135,179 

Samba ||IE 335 

San Francisco Sound 10 233 

Sandra Lauer ^kW^L • 362 

Santana 236,339,340 

Sarah Vaughan * 'KM 084 

Scat 063,073,116 

Schlock Rock JSHftfifr}?? 188 

Scott Joplin 058 

Scott McKenzie 233 

Scratching MWi 359 

Seattle Sound 276 

Secret Garden 367 

Sex Pistols ttfMftiRPA 264,265 

Shakira 341 

Shania Twain 154,155 

Shuffle ^J#Wf tT# 048,106 *■ 

Sidney Bechet ISIS/ii* 065 
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Simon&Garfunkel 230 

Sinead O ’ Connor 275 

Sister Rosetta Tharpe 293 

Ska #rN“ 342 

Slide Guitar ?## pfitil 007 

Sly and The Family Stone 

#r**®*sa8 236 

Smashing Pumpkins 272,273 

Smokey Robinson&The Miracles 

mu* • i*a 30s ,309 

Soft Rock 188,242 

Sonny Boy Williamson 

a 025 

Sonny Rollins • 3? WJff 092,093 

Sonny Stitt ^® 094 

Soul-Pop 316,317 

Soul 291,292,293,301,302 
Sound Garden 276 

Southern Rock 143 

Spiritual Miffc 292 
Stan Getz $rtB • UK 089 
Steel Pulse #?ft^lAl^PA 348 
Stevie Wonder 309,310 

Sting $r/T 348 £ 

Storyville 053,054 

Stride 111 

Suede Ul^&JSPA 275 
Sun House Ife-SE#T 007,008 
Surfing Music ef-S 190,191 
Swan Silvertones Singers 

293 

Swing MS/R 066 
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Talking Heads 269 

Tammy Wynette £§;)£• 138 

Tango S 3c 335 # 

T-Bone Walker T-B • KinL 021,022 
Texas Blues 004 











Texas Playboys 

124 ,125 

The Allman Brothers 

‘‘W#S^”m042,043 

The Animals 224 

The Band j£PA 246 - 

The Beach Boys 'WftJP^JRlA 191,192 

The Beatles 194 ,222 

The Bluesbreakers'^^^ff038 

The Byrds 229 

The Carpenters 243 ,244 

The Carter Family 123 

The Clash WM0RI& 265,266 

The Comets if MifcIA 177 

The Commodores 309 

The Cranberries 275 

The Cream 040,224 

The Crickets !©$/K‘IA 187 

The Cure fp;fT$ilA 274 

The Doors HJRIA 236,237 

The Eagles 244,245 

The Flying Burrito Brothers 

T^TW^Mftft&ftPA 246 

The Foggy Mountain Boys 

^Uj^SftEA 126,127 

The Grateful !\®MlfljftftPA 233 

The Jackson 5 

jfcEj&EJZJ&SM. 313,314 

The Jam ftifftPA 265 

The Jefferson Airplane ifcliyEfcTStnftIA 234 

The Jesus & Mary Chain 

$m 5 mmmM<vk 274 

The Johnson Mountain Boys 

126 

The Kinks -g^ftPA 224 
The Mamas and The Papas 

229 

The Marvelettes 309 

The Moody Blues tAfiPlV fi-WfftPA 247 
The Nashville Bluegrass Band 

IMitft-£ftPA 126 


The Pixies RffiftPA 273 

The Police W^ftPA 348 

The Quarry Men ftTj JlftpA 194 

The Ramones 'H’f^Sfr 267 

The Rock and Roll Revival 

ftltftAft^ft £ 035 

The Rolling Stone YU 4 iftIA 222,223 

The Smiths S&^JWftP, 273,274 

The Soul Stirrers A jr*t 11 h-11293 

The Steve Miller Band 236 

The Stone Roses 5^SC§lftlA 274 

The Stranglers JUft^afttA 265 

The Supremes 311 

The Temptation 309 

The Velvet Underground FMSfi 266 

The Waiters 344 

The Who itftP, 224 

The Wings JRSftP, 199 

The Yardbirds“®rft”ftPA 040,224 ’ 

Thelonious Monk WMSM 082,083 

Third World HHItfrftP, 347 

Thomas A. Dorsey 293 

Tin Pan Alley ft 172 

Tommy Dorsey 076 

Toni Braxton ft#g-317,321 

Tony Sheridan ft/S‘ilfji.!£ 194 

Tony Williams ft M • 100,103 

Toots &The Maytals A A? fTj ftlft }|ff ft PA 343 



UB40 ft PA 349,350 
Unplugged" 041,277 

Urban Blues 020 

US3 ftIA 105 






Van Halen M ■ ?$f£l;REA. 260,261 
Vangelis 367 

Verse—Chorus IV®;—filfc 172 
Vince Gill 155,156 

Vince Taylor 189 



Walking Bass ^TiSlJUKl 051,112 
Waylon Jennings 141,142,246 

Wayne Shorter 35H-g# 100,103 
Weather Report 103,104 

West Coast Blues 026 

West Coast Jazz 086 

Western Swing HSSS 123,124 
Wham i 356 

Whitney Houston St#M • 318,319 


Will Smith 360 

William Handy • Sit 018 
Willie Nelson J$flj • tyifcSk 140,141 
Woodstock 240,241 

Woody Guthrie 136,224, 

Woody Herman 076 



YaniffiM 366,367 
Yesft^BA, 247,248 
Yoko Ono 198 

Yuppi 1:242 



Ziggy Marley ‘-jM 344 





1990 524 


Beyond 498 
R&B 475,542,544 
fi3t424 
SSI 422 



Ilf 438 
£0$ 495 


454 ^456 


457 

546 

l*W® 495 


421,434 

409 

456 


I&ltfW 496 
WtfTKiS 532,533 
fSJtt 510,511 
aii 517,521,524 
436,437 


&M-M 499 
icifeUgit 532 
#/]'#(Big Band) 392 

369 

JM 546 
SM# 447 


Hfif-# iflj<( Tin Pan Alley) 392 
JLfifcHgjJ 374,375 

aW jffR ter 401 


jj&v- 426 
jfrSlllj 476 
##510,511 

511,520,533 
M=. 426,437 
Xnfcjtfc 427,481 
MkM 422 
#jj 442,443 
510,511 
MMM 485 
IS® 439 
494 
460 


SUM 503 

454,455 

#i/l 531 
fujijllffl 536 
3?^VT 416,417 
452,511 
MX® 425 
Hff 487 

#)# j5i( Jimmy King) 390,392 
ife Band fftjtfj 498 


372,374,376 
452 
382 

f$W 437 
^®#491 
I?® It 403,404 
i££fiB¥ 371,386 
377 

WM 502,503 
^ 0 ^^ 371 , 374,377 


khffl 492 


45/ 

510 


420,427,428 
t 454,456 




$#§#421 


425 







mrnm m 


.. % 


568 


■ V 



WM'k 455 
455 
423 

468 >469 
376 

*fA;fe 455 
420 


WSiffj 448 
ft# 505 
#'|Z,H 504 
# 495 

llltiS^ 526,527 
502 

MW. la 446 
421 

fJilE 457 
*J'9Jt 421 
M$) 438 
*l|g)t¥ 528 
ilflMiS 531 


lift* ft 378 
490 

'g-ktid 460,461 >462 

^jt494 

S,^.® 456 

495 >497 
USE 449 

HJ*.^ 381,389,402 
RlfoiSsfl 450 ,451 
0^^lfc»Jtt376 
BJ^ffcfSffl376 
^M£ft 373 
USH* 534,535 

457 

gg 376,382 
kkk-.m}} 543 
mU 425 
f 456 

M&W. 436 

filtAA'/APAEThe Beatles) 427 



fi:0Rig 


^r!t 454,456 
#>g 510 
Will 448,449 
Elifc 520 
Eire® 495 
B ^55 ysj 440.441 
±f$ 370 
448 

fife#* 457 
Btttft 381 
flHt Sfclfll 508 
HAAS 501 
3>M 455 
3jEj5!j 464,465 
510,511 
?/MX 448 
flift^ft 474 
AlglRPA 498 
ifnicgl 495 >496 
j^/M 444 

/S^jlTAA 524,534 
f&M 434 
$]kti 475 

IIisJA 487,494,506 
?£HJ^ 494 
503,504 
430 

W&m 457 
I B& 510 
3EAH 387 

543,546 
&4&61 495 
444 
424 

S^tM 519,520 
Sltt4 1 i5l426 
l&MM 382 
iP±Ri§ 532,533 
/hit!, 456 

ft SIR® 528,532 
il'tlf 448,449 
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378 

536 

»f/MW±378 

495 

WSjft 481,482,484 
385 
370 

Wt 543 
f 2 ^ 413 
F*#rm 419 
&& 451,452 
MU] 423,435 
414,428 
448,449 
Swing) 391 

534 

ffft&l 438 

nf&1$ 454,455,456 
»t Wft 494 
Itf-frtJC 504,505 
495 

MX 435 
'MA 425 


IS® 456 
XM 448,449 
481 

480,481 
§£l§^ 495 
§£@36495,497 
5£Sg 425,426,435,436 
§£3iS 510 
§£^Jt 501 
495 

^5@il 489 
495 

£|$'l& 457 
473 

374,375 

375 

495 

475,476 

432 

MiSfe 421,422 
S.&.441 
^449 
tc%7t 
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001 Easy Rider Blues{ Blind Lemon Jefferson ) [ ] 

002 Higkwater Everywhere ( Charlie Patton )[ £ 

003 See See Rider[ Ma Rainey) [ ] 

004 St. Louis Bluesi Bessie Smith ) [ ] 

005 Call It Stormy Mondayi T-Bone Walker) [ ^5Jc rji ■'/fa-H-Mfr ] 

006 KattyMaci Lightning Hopkins 

007 C.Q. Boogie i Katie Webster) [cf-JSji=j ] 

008 I've Got My Mojo Working { Muddy Waters) [ ] 

009 Choo-choo Ch ’ Boogie ( Louis Jordan )[ "p ] 

010 I'm A Man( John Mayall-Yardbirds ) 

011 It's Not My To Bondi The Allman Brothers)[ ] 

012 Key To The Highwayi B.B.King& Eric Clapton ) [ ] 

013 Folks Back Homei Gatemouth Brown )[ ] 

014 Shake,Rattle And Roll P50] 

if±* 

015 12th Street Ragi Mickey Finn&Big Ting Little) 

016 Dixieland Joss Band One-Stepi Original Dixieland Jazz Band )[ $r& 
017 Beale Street Bluesi Jelly Roll Morton )[ Ifrll/p f^lpdb ] 

018 Sugari Louis Armstrong) [ §^± ] 

019 Hello Dolly ! ( Louis Armstrong) [ p ± ^ ^ jjrfi ] 

020 Stompin At The Savoyi Benny Goodman ) [ ] 

021 Rockin ' In Rhythmi Duke Ellinton ) [ jgjf $ J 

022 Too Close For Comforti Count Basie ) [ MS/ft ] 

023 Oh Lady,Be Goodi Ella Fitzgerald) [MS5ft—ttlS)n§>£ ] 

024 Bloomdido [ £«#,»« P79] 

025 Salt Peanuts ( Dizzy Gillespie ) [ tfcHfH ] * 

026 Kimi Charlie Parker)[ tbjll H ] * 

027 Evoncei Thelonious Monk ) [ ttHIII ] 

SlI ^Sr *» 



028 Moon Dreams (Miles Davis, (i Birth Of The Cool) [ ^Hi ] 

029 Yesterdaysi Miles Davis) [>7 Hi] 

030 Skylark (Stan Getz) [ ✓v'Hi ] 

031 Evidence {Art Blakely And The Jazz Messengers) [fiEfSIM 
032 You A re My Lucky Stari Sonny Rollins) [ fiB® e? ] 

033 Free Jazz{ Ornette Coleman) [ il Efe] Hi ] 

034 Pursuancep-Part4-Psalm( John Coltrane) [ ^ Hi I 
035 Sinai Salif Keita) [ It o' Hi ] 

036 Splatchi Miles Davis) [ It o'Hi ] 

037 Call It ’ 94{ Herbie Hancock) [ it^Hi ] 

038 Ignore (Chick Corea) [^□’Hi] 

039 Sweet Mercy{ Erik Truffaz) [I§Hi ] 

040 Night A nd Dayl #!J PI08 ] 

041 Take P109] 

042 Body A nd Soul[ ie#!l PI 10 ] 

043 Brakeman l s Blues {Jimmie Rodgers) [ /R ] 

044 Keep On The Sunny Side (The Carter Family) [ l_Ll ifeia £R ] 

045 What's The Matter With The Mill{ Bob Wills&His Texas Playboys)[S«HRS] 
046 Duncan And Bradyi The Johnson Mountain Boys)[ ] 

047 Footprints In The Snowi Bill Monroe&Bluegrass Boys)[ 5R ] 

048 The Tennessee Waltzi Patti Page) P62] 

049 Your Cheatin'Heart{ Hank Williams) [ P66] 

050 Seven Lonely Days (Patsy Cline) [ ] 

051 Cry! Cry! Cry\ (Johnny Cash) [ LLitfeSj^] 

052 Blue Suede Shoesi Carl Perkins) [ lliiifeS/S ] 

053 500 Miles Away From Homei Bobby Bare ) [ ] 

054 Why Baby Why{ George Jones)[ 60 ] 

055 Chug-A -Lug{ Roger Miller) [ 60 ^ ] 

056 One Day At A Timet Willie Nelson)! 

057 Tennessee Two Step (Charlie Daniels)! ^ ] 

058 The Kind Of Woman I Got{ Hank Williams, Jr)[ 

059 Take Me Home , Country Road{ John Denver)[ 5 P164 ] 

060 Lucille (Kenny Rogers)[ iSfr £ +4"if JR ] 

061 I Will Always Love Pouf Dolly Parton)[ /jfcfr^-H" a 1 5R, iSfF!] P327] 

062 Carrying Your Love With Me (George Strait)[ ] 

063 Walk Softly On This Hem OfMinei Rick Skaggs&The Dixie Chicks 
064 The Old Stuff \ Garth Brooks)[ ] 

065 What Made You Say 77ntf(Shania Twain )[|ft^ 44^ >R] 

066 Look At Us{ Vince Gill)[ Iff £ ft®* ] 

067 Jambalayai The Carpenters)[ P157 ] 








t 


572 ^ 

t' 

068 Top Of The World (The Carpenters )[ P59 ] 

069 You Are My Sunshine[ PI60] 



070 My Romance[ Rodgers&Hart ^ ft ,The Platters )[ S ] 

071 Rock Around The Clock (Bill Haley )[ iH0!j PI 75] 

072 Heartbreak Hotel( Elvis Presley )[ $b:E—T^ ll^wKfTMfa], iH#!) P280] 

073 Susan When She Tried{ Elvis Presley /fcftijifo] ] 

074 I Want You,l Need You,I Love You{ Elvis Presley )[ ft ] 

075 Lucillei Little Richard )[ ] 

076 Johnny B. Goode[ Chuck Berry )[ —'i/jtSiS ] 

077 Cathy's Clowni The Everly Brothers )[ —LUifeM/^] 

078 That'll Be The Day( Buddy Holly )[^W#SJR—djife**] 

079 Blueberry Hill( Fats Domino)[ ^83***—] 

080 Surfin'Sqfarii The Beach Boys )[ /t/S® /fc ] 

081 Can't Buy Me Loves (The Beatles)[ “±"^JHfts G a D ,igftj P281 ] 

082 All You Need Is Love( The Beatles)! P286] 

083 Black Bird( The Beatles )[ig$J P201 ] 

084 Norwegian Wood[ iH^j P202] 

085 Got To Get You Into My Life[ P203 ] 

086 We Can Work It Out[ ill 0U P203 N 204] 

087 Something i|f $!l P205 ] 

088 / Want To Hold Your Hand[ iHP206] 

089 Here , There And Everywhere[ P209] 

090 Penny Lane[ P211 ] 

091 Yesterday[ P214 ] 

092 When /’ m Sixty Four[ P215 ] 

093 A Hard Day's Night[ iHf^J P216 ] 

094 Helpl if$JP216] 

095 Hello Goodbye [ P217] 

096 A Day In The Life[ \%M P218 ] 

097 Flip The Switchl The Rolling Stones)[ ] 

098 Like A Rolling Stone[ Bob Dylan )[ ] 

099 California Dreamin ' (The Mamas and The Papas )[ ] 

100 Somebody To Love (The Jefferson Airplane )[ ] 

101 Light My Fire (The Doors )[%£)ftX] 

102 Red House (Jimi Hendrix )[ ] 

103 Please Mr Postmani The Carpenters )[ ] 

104 Take It Easy( The Eagles)[ £#«*] 

105 The Callingi Yes )[ ] 

106 Another Brick In The Wall,part2( Pink Floyd )[ ] 

107 Smiling Phases( Blood, Sweet and Tears )[ ] 
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108 Low; Dott?n( Chicago)[ 

109 Whole Lotta Lovei Led Zeppelin ] 

110 You Could Be Minei Guns N ’ Hoses)[ IS^fiJS ] 

111 God Save The Queen(Sex Pistols) [ inL ] 

112 Pump It Up{ Elvis Costello )[ ] 

113 S/ie( Suede)[ 

l\4 About A Girl{ Nirvana ] 

1157ou Give Love A Bad Name[ itftl P284 ] 


116 Since The Fire Started Burning In My Soul{ Mahalia Jackson )[ ] 

117 I Will Follow Himi P295] 

118 Georgia On My Mindi Ray Charles)[ Ift/p^vR ] 

119 Chain Of Fools (Aretha Franklin) [ ^! /F ef /R, VbF'J P323 ] 

120 It’s A Man’s Man’s Man’s Worldi James Brown )[ ^/p^/R ] 

121 Superstitioni Stevie Wonder)[ ] 

122 Baby Lovei Diana Ross &The Supremes)[ J^M^aR ] 

123 I Want You BackiThe Jackson 5 )[ ] 

124 Say It Loud (I’m Black and I’m Proud), pt. 1 (James Brown )[Z&JnL] 

125 Get Down On It{ Kool&The Gang)[ J$L]nL ] 

126 I Will Always Love You{ Whitney Houston)[ /jit^T^/P P329] 

127 Say What ’ s In My Hearti Aaron Neville)[ /P ] 

128 Respectl if 00 P322 ] 

129 La Va Pagari Pedro Conga) [ § 5R Salsa ] 

130 Desqfinadoi Stan Getz&SCharlie Byrd)[ £C ] 

131 The Girl From Ipanemai Astrud Gilberto&Antonio Carlos Jobim)[ ] 

132 Smoothi Santana&Rob Thomas )[ ] 

133 No Me Dejes De Quereri Gloria Estefan) [ feT h 1 RR— 

134 Brand New Beggari Third World )[ £R ] 

135 Boots jRock, Reggae i Bob Marley)[ If 5R ] 

136 As Good As Newi ABBA)[ ] 

137 Venusi Bananarama )[ ] 

138 You Can’t Touch This (M.C.Hammer)[i&n§^R ] 

139 Hot In Herei Nelly )[ DgD^/R ] 

140 Sadeness , parti ( Enigma)[ ] 

141 Orinoco Flowi Enya )[ Sft^Sia/R ] 

142 Matsurii Kitaro)[ £R ] 

E-mail: youjingboyjb@sohu.com 
: youjingbo.blog.sohu.com 
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